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Untitled /Anonymous

['he three seres of paintings presented Tera i
emphasice an insistence on the stroke, the image
and the use of black, Since 1975, Colo has been in-
creasingly abamdaning the use of color in his wark
and, since 1978, comenifling himselt to working
almosr exchusively with black, Unfitleds Arorm-rrmass
confronts the ambizaows characler of black - =
once visible and invisible, Black haz the power to
concedl, oo make anonymons, sice what is oot
ditectly perceiveable cannet he koown, Allernative-
Iv, bluck s the strongost calor, the mosl ebhvious
unid the most demanding.

All the paincings in this exhibilien are exscated in
black oilerick. The stick s o bard, hund-held
material. It is nor splashad or brushed on but rather
mound ineo the surface of the cuovas, The strokes
are i cranslation inte image of Ue physical EESLLCES
of the artisc. Bach scries here Is o expenmenl io
which the medivm vscd hooomes The profisonizst.
The image s not more impareant than the malerial
used bl equal to it often dependent on i, The
micdivum gl the image intoract in sugecsiive and
subversive ways, pluving the idea of the wok
BERITAT 5 execulion.

There is an ambiguousness o che definiton of
theae paintingAdrawings, Although chey are Tieacly
constructed on a [al, vomeunted picee of canvas
that iz insralled directly on the surface of the wall,
they arc nevertheless paintecly in effect. A= one
medium beping to assume the funsiiens of another
mesfium, it becomes increasingly difficult to dis-
linguish the boundarics af delinilions, The paint-
ims in thiz exhibition are rich in their celerences to
drivwing, sculpoore and woodeur,

The wotks in the firsi senes are clear in cheir
agsovintions to Abstrace Frpressionlsm because of
the stroke and to Minimalism far the use ol only
ene color, but the mediom of the ailstick redelines
these  expressions. The reductive tendency  il-
hacrated by Lhe use ol black is defied by che ex.
pressive natere af Lhe mark. The stroke, as defined
by the ailstick bevcome: Lhe ohject of the work. Sub-
Joor iz reduced o the sulor bluck and to the namre
of the strake, The zeslures of the ardst in applying
the oilstick are quite differenl than those used with
a brush and paines. The steokes bnply a1 more in-
stinctive and agegressive use ol (he medicm, an
almost brutal assault of the canvas emphisizing Che
Mitness of 1he sucface. Far chis artist, iess acls ace
a more dicest and primal reforence o movemenl,

Tlhie ambiguous deplh of thess paintings, which at
First seems (o dely Lhe piclure space, i= crepted by
the repetition af e sireke, by the working over of
the surface of lhe wirvas, Beapplication of he
ailatick affer the previous coul his drisd actually
creaces different lavers of black, The images s a con-
acquence of the accumulavion of the marks, The ex-
coution of the waork iz its subsrance, the process and
not only the form transmits rthe meaning of the
work.




Len Uee sevoned sories of paintiogs we sncounter the
ided al the lirsh zeries bul g re-inlerpreialion of that
idea. The |'|.1ini'mg-s are '\,illlull_ullﬁﬂ_lﬁj}' arl and
reflecrions om art. Tmages give farm wa incelligence.
Weean decect the domination of the medium by the
artist in the more mechodical approach of constrae-
ting the image and in the close relationship betweon
the paintings and drawings. Unlike the first secies,
where the stroke as defined by the oilstick is the
subiecl of the work, here the subject/content 15 Lhe
igige; Lhe Boman Mumeral, The miage determmines
the siraks,

The pressure of the gestures/acrion of the artist
defines Lthe grovoess of the black, a more subtle
wiaditon of color thun the brutul ditferentistions
al 1he black of the (irst series, The shading allows
g to see the mavement of {he work sod implies &
more subile underslanding of the medium.

The Komun Mumerals sre symbols of power and
strength, signs of an imperial society. They evoke
che yualily of mooumentel structuces, The thres-
dimensicnality ol the muge embolies  strong
seulprweal Torms, a rellection of an archilesiucal
sensibilicy, These works Devome ambiguous  as
paincings  hecanse  of  their  associations  and
references to sealptures - they are drawings in relief.

The viewer i5 oily penmdiled 3 strapge perspet-
ive. Trois as thougly, steaimog 1o Taok apoal e lep of
a huilding one glimpses enly a fragimen of 8 much
larger scructurc. Wirthin this series, we follow 1he
micticulaus cvalution of the image from that of the
Roman Mumeral, to that of & fragment of that im-
age and then finally inte cnigmatic combinations of
thoae fragments - metaphors for the Eoman
Mumeral.

I'he drivwings in 1his series oare an economic sx-
pression al The ariist’s poeetics, visual relecences ol
his ideclogy. We cin see the artist's method of
working, a closely monilored silualion where 3
serics of drawings have baeame (e Dasis Mo a series
oif” paintings.

In the third scrics wo are asaaulied by images rhar
have become offensive. intruding, almost simisrer in
their ewocativencss. The pulac is elecrric quick,
violent, ae it the artist had spit out the image and
the hand imitaced the gesture. Theae warks are
paintinge a5 woodents - “dravweuts’. The ponged-out
qualicy of the sitoke is related o the strong tradi-
tlivo of woodcuts in Puerto Rico, a tradition which
15 purt of the artists cultursl expericoce and which
i5 presented] here in a re-interprecation of that
medivm, The imogs snd the background are pro-
duced with ibe same stroke, blackoess and intensi-
¥, bresking down the superionity of che imape and
eyualizing it with the buckground.

Crsitted s A renyncur, the title given to this ex-
hibition by the ardsc is alse a tao word pocm which
deals with the problem of the artist’s identity in aur
society, B society in which who an arcist is often
determines the visibility of his work and how it is
pereeived. For Colo. the actist is not someone who
makes objects but rather who acts. In this way,
wiorks of art beoome documents of his philosophy.
The approwch to the medium delines the antist's
metaphysics snd is 4 trunslaten of the immediate
culture.

JEANETTE INGBLEEMAN
B EXIT ART




Paintings 1st Series
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Paintings 2nd Series
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Paintings 3rd Series
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Drawings
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YWaorks n the Exhibition

1si Senies
Nine painliogs 4% = 32ins oilstck on vanvas. Unlicded

Zod Serics
Mine pointings 48 x 32ins oilstick oo caneas. Tatitled

Jrd Serics
Lleven puintings 48 x 32ins oilstick on convas. Unlilled

Drawinga
Sixrcen drawings 12 x Jios peocil on paper, Untitled

Ome paintiog 144 » 3dins oilsrick on canvas untitled

Helght precedes widrh



Ao in Pucrta de Tierra, Puerco Rico. 19446
Oine Persan Fxhililions
1w Mese ol The Archilect, San Juan, Tuerio Bioo
197%  Fricnds of Pucrto Rice, Mew York, MNew York
1976 Casablanes Gallery, Mew York, Mew York
“Idea and BExecurion'. Act of Sculpoore, YWest Broadwey, Mew York
Cayman Calery, Mew York, Mew York
1977 Armmas Blancas™, Meo-Mes Gallery, Bargelona, Spain
Sculplure Tnalallation, Arvivard, Brooklyn Mosewm, Beooklvn, Mew Vork
“Cantradictions™, Spanish Institute, MNew York, Mow Yaork
Cloovw Clomds™, Tnacallarion, Smithsonian Institution, Washinegton DLC
197%  “'Cimarron'”, Forma Gallery, Miami, Florida
“Amercun Aparc AT, Mail Act Piece, New York, Mew York
1979 “Decumsnlos Falsos™, Galeria Clenda, Harcelons, Spain
Cironp Exhibdrions
1475 Anneal Avant Garde Fesdval of Mew Yark
Firsl International Encounter of Yideo, Cenler of Artand Communication, Buence Adres, Argenting

176 ““Iman'', Ceonter for Inter-American Helaiinns, Mow Yaork, Xew York ;
Travels to Instituto de Cultura, San Juan, Toerto Rico and to Ponce Muoseamn, Ponce, Toerts Rico

Fordham University, &ew Yok, Mew York
'Nam®', Brooklvn Museum, Biooklvn, Mew York

1977 “Roo and Vistons', Tecson Muscwm of Art, Tocson. Arizena
Travels to Stoithsunian Instinerion, Washinpton, DGO, ad (o the Bversan Muscuwm of Art, New York

“Ioterpalional Bncoonter of Yideo'?, Fundacion Buoseo de Arle Concerporaneo, Caracas, YVeneaweli
L Intermational Open Bncountaer on Video, Lundacien Joan Miro, Bareclona, Spain
1078 “Resyrginienio’, Bl Musco del Barrio, Mew York, Mews Yook
Sy arfatiens on Lalin Themes in New York™, Center [or Inter-American Relations, New York, »ew York
1979 “Privale leong™', Bronx Museum of the Aris, Brony, Mew York
I9R0 Amnesty Tnternational, Barcelony, Spain

“Warking Black™, Bronx Muzeum of Lhe A, Bronx, Mew York
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Siaff of E]1 Moseo

Jack Agiieros
Richard Burr
Jacqueline Bl
William Boweles
Edwardo Carrasguillo
Paul Cruz

Eva de La 3

Curmen Lebran
Javier Lopes
Lsperansa Agosto hartinez
Cladys Peia

Kuben Ramirer
MManuel Ruhinos
Elizaherh O Torrens

Buosird oF Trusiees

Cearge Azuirre

Hom. Dignald Greajeles
Lillian Taopes

Avvilda Cirta

Jose Rosa

Jorge Soto

Photopraphy: {1 B Melson

Dhesigm; William Bowles

El Museo del Barrio
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New York NY 10029

This sxhibiilon mede possibie in pari by supporl from the
Halianal Endawment for The &fte & Mew York State Council
on the Arts.
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