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INTRODUCTION

Boenin Puesto Rico. Marens Dimas migrated with bis family to the Uniled Slates before his
tenth bitthday. He remembers groowing up in the largest of the South Dioox bario tenemert ohatios,
places whara wia hava galhered inour paverty sinee we lef Puerio Hico by the thausands during the
Gnzat Depression and ailar, places whars the Puero Rican unoorclass, as we are callad by
sociolegiats wehen we ara not miadle class, sl live, waiting for the American Drearm e become a
realty. Whatewer we're called, we're sfill, aver a half cenmery later, amongst the mosl axplailad snd
discnfranchiscd in thea Brulality of (he aconomic compesition of American culture,

Marcos recalls now, as a child in Puera Rico, ha wouls uncover Talno aditacts i be ficlds
where he playved, arlifacts like those ol e ardginal Tainag, Arawak ndian inhabitants of Pueta Rico,
which he absemnved in his unclo's solleclion. Through the years, the mythic and surrcatly mystarous
Taina objects have pericdically appoarsd in his dreams.

A5 an artist Mancos has found himsalf impeiled 1o reafize the mdhic culure, the sureal nivstany
of those objects from his childhood, as a necessany pail of his art. He finda his art as he found
arfifacts a8 & child, by playfully dioging Delow the-suiface al his consciouaness,

I myred have an easier time understanding at and resalving 1he cantradictions inar if | view it
= & hahaving & epecial application of processes found Inowr evaryday mantal, physical and spiritual
bt Rvinn

| prraeiva art in all aur culieral behavior in the symbolic consacrafions of our evergday activitios,
whal we call raalily, and in the congecrations of cur fantazics and dicams. Whal is very spacial about
e arfislic bebavior of Marcos Dimas and other artists like hirn (s s consciousness of the
importarce of arl as 2 process of authenrication

Marcos undenstands arl as & behavior that affirms our geepost processes of baing az wall as our
cuftdral raots. He undarslands that thore of us who have given gurseivos lo—or have more or legs
been overdhiclimed by—e Armerican melting pot culfure, have, to that extenl last tooch with and
becn allenated fram our cullure rots.

Marcos seoks Lo roleass himasd from tha spuriousness of the European Americen aselhetic, an
aegthetic which demands thal the cullurally familiar, imageny, real, surreal, or abstiact, resulls in ant
which iz aften a hodge-podge ol purposaless sxpariment, 8 freefall of self expression. He reveals in
his work @ profound dosiro (o reconnecl wilh his desper culiure soul being, o reconnact with the
authenticating emblematic consecrations of his rool culture. Marcos therefore makaes his ata




~emoaas of iheration, fresimg ks eing to e aurtaming Lo af iz Puaro fgan. prae-FEpanic
collenlvz Unoonssiols

| e in Marcos Diras wars 8 shivirg fzn 3 fonm g of what | have zome Ly ca i the
ehno-acstiet o, e stata inwhich | see il relessing b ffrom the lales catagonies diven ty ar
Fistarans wno snass of &l as primiiee, classical, md i, contarpo ety Or #eant garde. 1is
gimplislic 10 s&y that tAzrcons artworks br ng onettar olamants And oo Aniq.es of tha Furopeesn and
Amarican symbalsls, expressicniss ard cu-realiz Mor & the none acstheio of s wers sxe airad oy
ztating hat he wiliZes the el objes., thatthers is an alament el Dadair nizwork As T=ssel 1S
tre gthg aesthatic realized i K aroos Liinias weisk bhat olarfies what historians simp 21 cally call
primitive & s, ir fact, ha classical arl o tha anciel cJlures ol A2 a Africa, Ihe Americas. andthe
Claricocar, Claaily whst ar historiane call classual artiz n faol no0 maneri. & rizfiramel of tha
eredisrniam il L wiorled s arsiart culiurss Westeon, so-cal ad Moclerr, arl i tharafnrs dreplay of 2
{has tnak placs nwhal Fe West conlusediy oalls orimtys arl, makng e s calisn madom
Eusapean and Curapear Ametican el nac-classical

Theogrt nis at, Warcos nelps s 10 Laderslar s that prisolve aris 2 miZn0ner, # Go Zhia
caltues's bigoed concept, At is & behavicr s iLs irfarriatice—rental, abysical, sainlasl and
culural and s more aoorooriataly oxalained ars pevealat i reaedrnn el ey 8 ns an revesls b
wracessas of the mirg, he pady, e spirt aroe o dlture.

Thes art nistarar and tha st cil s have bedr a disarpairtert, Thay bave campromizec: the
| zesinizr, moderrism, MorassE Shism, expressicniar, surcal smars avant rarcd sm af the snciard
culbiras of $e world . tis sk classicism of He aaciant cablrs of Puario Fico thet inseives Warco:
Clirnas, il bs his translator of it bt mases his et cariarmparary ir 1ne rmost athenlic sense

Trgra are qaeslians rassd and answars ghean by awery arfie. queslons ar answars abow
aestalics the farn and confanl of arnard s spuisusrass and enthert ity of colunz, kMarcos
Dimas asks “he quastizn mary | ug of the Hizoani/Praro Rizan arlistc commurily have sekad, 2
gueslon whaose snswcr hose ol uz purs.aing the etra-ausibatic ag-sc with As e oo Rooan alist,
what deas madarm and conterporang Fusecansnd Eurspesn American ., irm ou ral thnic
maaninga, 't sasthatic forrm and coatenl, of for me?

Clearsy, tha anawar ninges o7 whel e or nat these Lurapesn arid Eurgnean Aerican rmos2m
ars coatemporany aosthetive and ar, g nfacaesheics ans arl priqua e the history of wr.on this




planat. Aro o coarsa the Gngwer 12, ey grae nor, ¥EL oY Nava Lear preseatacd a5 wninue 22 aflen
Phiatwe Son eoly assume itis malicious e inlens. (Cemanly Fis oscars moe out of e ekl

shauin s M Fien & nabeate ar ignorance of s ar Fistary o the planel.) &ath sapolegisls arg
archac'o0ists reveul svery day how all of ibao aesrbatics and art o the so-ral e Woslom citares a0,
" EaE deeply roolad 1 ika so-called qon-Yesetn outares, and tial all cultures ara roolsa in their
unicgae histories of cullral canglemeratar, Tha pra-Wasten ara non-westem culbirss the rocd
caliures af the Ameicas—ara the HizpanicF oo Rinan oulture—hava deve apes and avalvar] oeer
hunareas of facusaras o pears al of e e cadled ar aventions of e western world, | hess
nvianliong Java oo claimead ard caleg by the Westerr wiorld 2umed ism. sbstractizn real B,
Imprasgionism . cxprassioiisr, cuhism, carfonmanca ar snd earth works, o MENEcn a s

iarons knows our arcesion d d i he oo ley aiditall and (e seaks & commualen wilk thes
28 he weaks b2 recaptang their rloal, s/ oag hair process ic s am Bul what of the ronbaliavers,
those lha say, 20 what, why car'l st justbe at why car'l we jus: do wha! wa wan o do withou! =1
thls conearm farwhkat it ight rogan®

My arsweris. it depends on yaur porpose; fyoun purposs =10 be pLipossless, okay Dali car
AIT, the sodl carter colusal process ofaur oeing, st aubent aelly &ffi-m and agnfy allwe arg and
can be, ilmwst certaaly aff rm and dignidy our autentic cultural artistic oo,

Evory Hisparic ang Puane Rioen communty ncads arlists, who, ke b arcos Cimas, dofzad snd
el 65 sl i ront GLtung, artsls who acbartcally sorve e contempeary renaissancs of he
Hispan oPucrly Hioan outune, Beosy | izpario aomm A risads s Taller Bessua e Musen an
Barma, 1o U tang (ks arfiats, 1z 2hars el revelaions with soth e armal er camimon by B 12 1 e
wiir ' culune,

The presart and s fiture of he minoily culturas, a2 we arg callad in Amerca, mianities whice
are i fact ha cutdral majonitias of the world. depend o 1

Fafael Waontanoe Orlic
Profassor of Ar. Fulgars University
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STATENENT

In 1969, ar & resul of the Broakhmn Museum's Contemoorary Pusrta Rican Artist Exhibil, a.group
¢l artists, like mysel, nciuding Adrian Garsia, Ainanda Soto, Tory Bechara, Martin Rutsa, Heckar
Abvarer ard othars came tegethar far the firsl bme. This led ta the formation ol 2 Puerdo Hican arists
group which later joinad the Ar Workers Coalition. During this perica, ars of my firsl scuiplures was
“Santy Tabla", a paycno absmact work influsncod bry the timea, soft on the calside, manacing an the
irsigde, 8 wwurbulan! character benaath & warm exlcnar,

A5 A group we wers coneatned with The lack of at and caltnra? prograrms for blacks and
hispanics. We el Lwas important o decenlralize edzting i and culiura ineulions. ChIr purpose
wias tn ernourEgE ard suppaor new arisls, o ceals ar consistenl with our cultwial acsthesics, snod o
bring oo art 1o the camminiby:

Muririg this same pericd | mal Rafasl Orliz, also a member al The At Workers Caalifion, and fhe
firat direstorn af £l Musea dal Barrio, Our graup was joined by Pusrlo Rican arists from the lslana,
Carlrs Csonia and Nafas! Tufifio and Lhen: ceoumad an exchanges ol ideas and philosophies.

| rejecled the New York arl scens, muscams and gallenies and cleanscd myself of all forma al
erucalan and preconcaived parceplons abaut ar. [ ebanconed radilional teols, exparimentad wilh
Fremmial and compositions whils siiving fora new language in oy workowhich would refact mey callu al
and political histary My abjeclive was to reach 8 stala of s sreativity and 1 aceomplish my own
vigual language, By 1974, this period of rebith, gava wily 10 wWarks like “Fariah™ "Tirne Pasl,
and “Half Maan™ T'was influsnced by the Taino cullune and ny work. pecame /8 spiribual voyago it
tha past,

During tha late 1970s, having establizhed 1 prirmeval idestity, | cortinued toowork with the
assoncs of the primiliva concept and craated & senies of paintings and drawings of riual
assemblanes. One ol the first of thesa drawings was “Oplyel Guaurioban” which was influcnced
vy a Taino oy daily.

Trclay, | coelinue to make asathatic shaices bagad on my cuttural and polilical 2warcness.
Recentwirks like the “Voyvager', "Trikule o 1" and “Spirt Trap™ are soulpluses constructed from
modern materals, but these scolplures are also a manifastation of A prircilive vision, empered by the
oontarmporary Puchs Rican erban exgpenenc.

Wlarcas Limas
Plowernbcn 1951
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