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" ... thie war bebween the children of light and the children of darkness
rages an to etemnity. Endowed with the power of God and thelr unprincipled
scorm for chacs, the children of light are apt to win the batties.

But the children of darkress are said to have mary more altematives;
they surge from the void unto life—they are seekers of light.”

Rafael Coldn Movales, October, 1982

The wirk selected for this exhibition races the fast i2n
years of Rafael Coldn-Morales” search [0 extend the range
of painting. Working with acrylic, he explores the full poten-
tial of this medium. in order to re-affirm the vafidity and
meaningfulness of painting as 3 contemporary means of
Amistic expression,

During the [ate sixties, contrary to the technically convern-
vonal and vaditonal formality of the San Juan artist, Colan-
Morales adopts the technique of free and Spontaneous
expression. Surrealistic paintings produced duning this period
rmark for the artist the devefopment of 4 coherent philosophy
about his work and a break from commenciaiism and the
estabfished esthene.

Relocating to Mew York in the early 19705, the anist aban-
gions figurative content and produces @ seres of Naghly
exiured absract paintings. Eventually experimentation leads
hirn it the development of the acrylic hanging skin. He
incorparates into these ranstucent acnylic sking, not anly
geametic forms, but also culturally rocted blomorphic and
myihological figures. For Cotdn-Maorakes this is the Dedginning
af a struggle to find a balance benveen expenmentation
ard automatism in his work—a challenge whach he wel-
cames, The tide of the exhibition, "Childsen of Darkness™
for the artist sefers to a state of being in which the sulyjects
emerge from darkness in search of knowdedge.

Gladys Pefia, Curaos




THE ICONOGRAPHY AND
THE OF
RAFAEL MORALES

WMalier Friedlander has wiitten thal paso Dasic culrenis un
thimueghout the Ristory of French .art, the raticna! and the
irrational, Frediander might well have apphed that descripton
tor the st of all of Weestern civilization. The mtional schoal s
pemaps best exemplified by Micholas Poussin (1594 7-5665)
ard the calculated farmatity of his compasitan, This
ferdency was later m insgire the neo-classical movement a5
championet] by Jatgues Louis-David. The inational lenoency
aften labeled a5 sensual and cecorative Dy 105 e ions, Wwas
o firud Fs Ao develapmert e b ek of this
Flemish, Peter Paul Ruens, His a1, & that of elazguez,
was charactenzed by oose and free brushsirokes ard ook
delight in the nchness of abgects, The work, of Rafzel Colon-
Rdorales s steeped in the imational traditon of the Rubenist
—ich in the sensualiny of calar movement fonm and sgirt,

Rowvever, [he wodks coviered Dy this reraspective [1972
thnaugh 1982 must also be wnderstond in iconographic
terms. The almost ovefpoueesing wealh of personal symibols
ihal are steeped in the past and present iore and realiny of
the Canbbean, and in panticwlar of Puent Rico, miakes the
articulation of these pieces mare complex, and compels the
WIEWAET [0 STy A CamBare waarks SO Ak their inner
meanings may be understeod. The woeks on viswe are the
culmmation of marty years of imeand searching lor truth by
Cotar-Morales. Although these imnegraphic meansngs are
nes They are ceradinly steeped in the rch mythalogy of the

Arawak-spedking Taina Indians, Onoe understood, the
symbots which these Creatufes represent begin to reveal
truthis not evident i a speedy analysis. The work of Rafael
Coldn-Maorales must aiso De understood within the Specific
Cutural context in which they were prodiuced, These pieces
are echoes of long forgoiien Cultures that are essental i the
understancling of today's Antillren,

Whers viewing the work of Calan-Maorales one is aware
of the high enengy and the seeming chaos. Forceful diagonade
Credle a4 picional sersation of mowement that may be relateg
b Ehe work of Jackson Podiock. Ahough Pollock's appraach is
SpONLaneous, s work ke that of Rafael Cokin-Morales” is
not compietedy the result of chance—rthey are canefully
(ot out. Such i3 the case with "Retarmo a La Tiera”
[1579] and fess 50 with the expenmental works such as
“El Techn,” {1975). Cuining penods of experimentatian Colan-
hAorales” wonk fends fo be non-objective. The iconographes
probles are abmOsT Non-2Xstent i these trarstional works
whiere the arbist i more iIenested inechnical proficenog | shall
refer to [hese wiarks more in detai n my discussion of the
pellepes [skinsh, but our main conosm hene 5 i0.get.a grasp af
this private conociasm whnth S0 erdiches this wiork

i "Retcrma a 14 Tiera™ the action aoours 30 gusk o ragit,

20 Chilgrea of Darkness il 1976 £ Acrbe Som on Carvens, 44 553
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the sky 5 a deep rich Dlwe, In the right hand cormer s .a
Boho [peasant shack] in front af which 5.3 figure hall man
and hall anirmal. At a slight distarce from this figure and
forming samething of a concentns circle are seen a nurmbers
of varaus Sther refersnces 10 andmais, some real [the horse),
some mythologizal, Jthe dragon) ard others that are (he
praduct of the artist maginative realing Whereas the dragon
and the horse are Facing away from this circle the orher
nseci-like creatures have the effect of keeping this growmng
together in this pictime we sée mary of the creagures that
appear in other warks sometimes in different groupings.
Why are the horse and dragon looking away from the
action? The answer certainly reguires a familiaroy with the
culture, histony and fraditions of the Caribbean, Harses werg
browght to the Mew \Word by Spain, and only oo frequenty
they were used by the militans classes mn their carmpas]rs 10
conguer the abariginal inhabitants. Legends In Europe,
Morth and South Amenica frequently use the white horse
as a symibol of dignity and puity of intention and strengti.
Hovwwever, in “Retoomo 2 12 Tiera,” he horse i viewed nol as
a §trong conguerer but almost as a disinterested and tired
participant, He siowhy mowes anaceny from e oo hat
surmaunds him and his head 15 lowe IFwe juxtapose his
wirany movernent with that of the green dragon We S an
intense Interaction. The dragan & running away with great
vitality and the other creatures seem quietly 1o be enjoving
the repossession of their Bnd, T be sure, the mocds
suggested by these animals miror hose of human beings.

When ore considers that the anly feference 1o NLEMAans s in
the form of a centaw, the vaning personalines of the anirmals
take o A greater posgrancy Compared o "Relam a la
Tiewa," the “Childrers of Darkress” senies (1995 o 1980]
explodes with anger and tense activity, In “Childer of
Darkriess L7 harses of vanous sizes attack a white dove. The
angulanty of the horses create shanp edges that change the
canvas with great iension. The dove (s serene, with its héad
held high as it defends isell agairst the larger aggrassoes or
congustadones: The mad, frenzied mowement anwnc he
dove Is heightened by the very whiteness of (s color IF
physical reality demands that dove be smaller than harses, the
mare subjectiee reality represented in e wark SLggests 3
spiritual bigress. Interestingly the series works in feverse, for in
the earlier larger wovks, the dove appears passive whereas
the harses are free (o act as they wishe In the last piece of the
senes the dove reacts, symbodically this i also the smaliest
weork I the series. This apparent contradiction of the iange
aggressons vi. the small yet symbofically ianger dove has its
paraiel in Puenn Rican fofkliore and literature. Among the
telard'’s peasants, lore abounds inwhich the lange gliiavaguas
can only be killed by the small piimet Such legends sene as
a samewhat ragic ray of hope and valar in the face of
oppression and injustice; behind this idea lies the greater
cancept that the small or poar man someday will be able to
conguer his oppressars, be they indivwduais or institutions.

If the diowe is therefare a symibal of the small man we must
thent ask again what the horse symbolizes? Once again we



LS Se it a5 & negative force, In “Retomo a La Tiema™ the
hicarse furrs Ay fromm the manguiidy of the bohia, but in
“Children of Darkness” the harse is hostile, aggressive and
oppressive. The image of e aggressive NCese 5 4 mare
frequent articulation in Caldr-Morakes’ work, g “El Mal de
Bubas,” (1975}, “Pollo Raz” [1974], “Hijos del Caos™ [1978),
“Femondermanas” [I280], and others, Moted eadier in this
esiay, the horse i not native 1o e New World, but rather
was infroduced to the American continent through the
spanish colonization, i would therefore be sale 1o see (he
horse in the work of Colon-Morales as a-symbol of the
Eurapearn seitlers who brought i over, This use of e horse is
in complete contrast (o the significance of the same animal
in Picasso’s "Glemica,” In “Gilernica” the hoese |5 the
comman man's ally whao alang with his master is torured
and killed. This vision i commGn 18 the European adnon,
and has been imposed an the Amencan Paeche, Colon-
Movales breaks with this concepd, thenely creating a new
iconograpin: & New Wbrd or at least Antillean imadery for
the horse,

I this cruel, viclous and aggressive warld there are 2150
insects that are native 10 the Canbbean. These same sharp
forrrs can be seen i much of Wilfredo Larrs” Cuban junghe
paintings. Similar in farm but different in iconography: the
insecrs in Coldn-Morales paintings of this period are glant
creatures &5 in "Lilb&lulas” (1979, and "nsecn nterice™ (1979,
These are creatures that cannat go beyond thelr smallness
and are ymbalically the antithesis of the dowe in "Chilcen of

Pupitre, 1978 ¢ Acnlic Slon on Olyeat
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Darkness.” In fact. in “Remmo a 13 Tiera,” they sic placidiy
with the hose and dragon,

Dither animals such- a5 cows and birds enbance e
iconographic depthd of Coldn-Marales” work. By deciphenng
ther rracarings the wiewer will have a more gratifiving
SxpeEnence, Lonadraphic syrmbals ae one of fhe aldest
reans of communesation known o man. They fill the wails
of Lascaux and become bewaidering mn Greek and African
mthiolody: They protected the Early Christians, ennched the
Byzantine waorld and Continue D exist info our very age.

Man has very frequently had to bide ar amend his message
with symmibals that were uncersiood by the members of the
“group.” In the 20th Certun: and particularky since the [950s,
artists frequently have developed heghly personal icons. Only
100 often the capatility of these personal icons o communi-
cate e profond universal ideas has been limited 10 a wiual
monologue—or At best, a dialogue with an mieleciual elie,
The uniqueress of Coldn-Morales' wioek In part [es in e fact
that althowgh his symbolic language is persanal, it i steeped
ir IFse rriuch cider trachitions of Europe and pre-Columbian
Amenica, most pamicubarty the CanbbDear Basin, and with
carefud abserdation slonady revedis its messages o us, As we
have seen, these paindngs wse the Canbbean eality ard speci-
fically the Puerta Bican condition o make universal siatements
abaut the nature af man, The lessons o be leamed a9e mat
abou the agqgressiveniess they often depict, but of justice and
humane understanding of our feloa mar. i this sense they
ae a rational use of irratianal farms.









About the Pellejos

Amcng the vaned echnical achievements aff Rafasl Colon-
hAorakes the most highly Creative & the peffesas, or skins. The
process of making these paintings which hang suspended
in i ments 3 spedal descripion,

The peliejos emerged from his earier sgpenments with
texture, These expenments, exemnplified by “Lagartijos,” [1974]
ard "El Techio,” (1975] weene free m form and full aff rmation
Ir them we can see [the same energy that fills mary of his
acrylic skins. Eventuaily figures introduced ino the composk
tions, 25 well 35 rechnicad adaptations that proviced depth,
resufted in the thvee-dimensionality of his peliejo pammings.

In making a pellejo the artist applies paint directly i any
shape or size glass. When the surface dries, new layers of
paint are applied, using the same colars or cthers, wikil the
desined consislency s reached. He then paels the paint off
the glass. The hardened acrylic i transpanent as a stained
glass window and as flexible as linen. Thes process of
layening paint ako allows the artist o experiment with his
fmageny As the surface of the painting tickens the images
are spmetimes altered and the painting on the final tog layer
may N3 wWith those on the botom kayvers, Ideally the
pellejes should Be hung from ceilings in front af ldrge
WINdAS, oF at 3 small distante froem the entry of light, This
prermits the viewer o see the developrment of the wiark,
mcluding Ccompositional "erors.”

The artist has searched inexhatstibly Bor new wans 10
manipulate acnlic skins, Characteristcs of the medium; it
Mexibilty ranslucency ard threg-dimensianality greserited
exhibition problems which forced him ingo further experimen-
taton, The probdems wens oeunate, a5 can bé seer fiam e
resclts, Some pieces have Desen ransfemed onio plexiglass
and ofhers onio caras, 35 assemblages wiech incorooraes
simiall chjects—a razor bade, 2 paint tube, a photograph,
perhaps, may find thes weny intd thess highly organized
COMBIUCEons. He has also wimed - them into soulptures by
ML therm on clijects such as a WwWooden hone, & char
of the metal frame of a folding oot

Although these expefiments express Bafas! Coldn-Marales’
INErest in paintéing as 3 siill viabée medium, their content is
alsa indicative of his preoccupatian with mythodody of the

13 ElTecho, FF75 Aoy Skin on Camas, 1 s hd
43 Catre, 1978 Acic Skin an Diject

Taino indians of Puerta Rico. To him the mdholoogy af this
eary ouliune 5 a foed-for the formulation of thought and he
utizes myths in marmy of s works [0 express s personad
vision, desires, areieties and needs, The peligios, o Caldn-
Morales, represent the shedding of skin wihich is the symbod
of rebirth—a corstant thermne in the mythalogy of the
pre-Columibian Indian of the Canbbean.

Aario Cesar Rameso COcnaber, 1982

special manks 4o Cvs. Edzabeth Pareer and Ardee Hagrim of the A Hisson
Dept. o Fordham Liniversity fod heir quidance

W i) bk pee fok 8w e chie painting, 3o for 3 Mesting
moment become idergfied wath it we oo not screed — i 8 useke
0 T 30 DLTREIVES 1T Deleving Cnal we do. A good mgh
e B et he v haed B ihmwmmmd&mm
15 3 work of 2 I T cloes not Nelp 50 Mumareee Ol RSO T, 1-1
vl v bal s ssoal our wiond wonild Oe 2 jungle

From the cammipardends of Brernang Seercory \ila | Tam, Roreree, b 1552
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17 Demivan Cohoba Joraba, 5976 / Hariging Acnde Skin, $0 = 50
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A2 Virgen def Sagrado Corazon, 1978 £ Acrylc Skin on Canves, 1B 15
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Biographical Notes

1941
1959

1944
1965-64
TReE-47

1968-T1

1972-Th

1972-Th

1978-81

1980-81
1981

giorm in Tujille Alo, Pueto Rico
Recehesd schalarshen from the M
ook Post 1o study Fine Ams,
University of Pueno Fico.
Graduated with High Honors from
the Liniversity of Pueno Rico
Gracluate Shucies at the Amencan
Liruwersity Wasningion CUC.
Sndlied Ciraprics at e San Femar
Acaderrry of A, Madrid, Spain.
Irsoucoor of Fine Ams, Linivesity of
Puero Rico, Rio Pledras and Arecioo
campuses, Puerto Rico,
Irstucor of “Hispongaf Puero Rican
Art’, Brookhm Community Cotege,
e ks

Instnucior ol "Hiswony of Puena Rican
Art”, M York State Linheersiny
Alnarey Mews ik

Instructor of Frinting and Geaghics,
Schoal of Ars of the Miseo del
Barno, New ik

Lecturer and sur guide, Metopok-
fan Musewm of AL MNesw Yk
AnristinResdence, Insttuteal Urban
Fesources frac, Mew vk

Selected Individual Exhibits

1963
1945
1268
1975
1978
1981
1982

Musen de la Unnersidad de Puerio Bico,
Fio Fieckas, Puermo Rico, Paintings
Irstingn de Culbura Pusricmauena
San Juan, Pueeno Bioo Painbngs
Galeria Santiagn, 53 uen, PuenoRico,
Fainbngs

Frierngis ©F Puerior RRoo, Mew York.
Crawings and Erparonmernit installation
Caymdn Calleny New Yok Painfings
arvd Soulppuees

Inpematiomal Mometary Furnd, Washingion,

DL Pairgings
Galeria Morhvndd, MNew Yor Mirvature:

angd Hanging Aondic Skins

Selected Collective Exhibits

1974

1976

1977
1578
1980

Erstival de Mavidad, Annua Showy
Arenen Pueromguerioy, 530 fudn,
Puemo Rico

Iman-Latin Armencan Artists in

M Hoek, Center for Interamencan
Relatons, Mew Yok

Latin Arnst, Xeros Annual ingernational
Extubation, Bochesner, Mew Yok,
Resurgirreenta; B Museo del Baric,
My Yk

Syirsts Aganst Ratisrm, Westbegh Gallang
Py Wik

Muestra de Pintua, st ge Culiura
Puenoriquena, S5an Juan, Pustio Rioo
LatinAmencanAn, siroudsbeng Callege,
Panrsyhania.

Artoies, e DCIUEeE, Galeria Mori,
Py Yok

Hard-paried Phoographs, Photo
Galieny MNea ork

Latr Amencan Confemporany Artsis
Fardnam Linnersing MNew ik

Lers Talnos~A visual Traditan, El Mused
ool Barrio, Meas Yo

Major Projects

1979
1960

“Stampede”\Wall mural, 100" = 407,
MAACH Dy Cave Cerner, Bronx, Mew ok
“Cockfighe”, Wall mural, &0° = 207,
Pyramid House, Brony, MNew York

Reviews

1978

1979

1979
1980

David Herkmatz, It weas grey ewen
sten Ibwas sy The Willage Woce,
Sepaembier 24, 978

Evan Ashbury, “Caolon-horales at the
Museram af e Brons®, The MNew ek
Times, harch 29, 1973,

PeterBloch, Faimens fromPuero fico’
Fius Lllera Editions

Disins Delgado, Encycliopediaof Pueo
Rico fat wolurne & Editarisd EQIT)

Lectures and Publications

197&
1978
1980
1981

19e1

1982
ez

1982

Geneaiogy of Puero Bican A Culm-
bamba, Bl Museo del Bamio, New Wik
Puserta Recan Artiss inMew ok, artice,
Stardord Liniversay: Califarmia

Lechine, “Symiboks in Vikeng Art’,
herepalitarduseurmn ol AT Newark,
Lecture, “Puertc Fican A’ Duke
EfEngjian SChoof 10 fhe Ars,
\dashengran, Dol

Lecrure, *Pueno Rcarndn’, Geangetowen
Unitversily Department of Frss Arls,
Waashingron,

Lecune, "Los Tainos”, EF Museo dei
Bamio, Mew fork.

Lecture, "Political Aspecis af Fueno
Rican Art’, Pratt [matinge. Brookiyn
Meswy 'k

Lecture, “Political Aspects of Puern
Rican A, Cooper Unicer School

of Science ard AFS, New York

FPuero Rican MalionatistAn-A Hemog A
Trarciicw, ANSCEL N AT RETS MNeEnars,
Bl Yok
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List of Works

Interior con Zapato, 1972
Ol an Canvas, 36 =40
Collecrion aff Luis Reliciano, FR
Caballo Viejo, 1572

il @ Magonite, 32 = 33
Codiection of Felix Toledo, PR
Aniversario, 1977

il co Masonite, S0 44
Codection of Fanika
Rosario-Misves, PR
Lemurla, 1572

Ol & Masonile, $0 x 52
Coftection of Familia
Rosano-Miowes, BR

Hueso |, 1577

O Carreas, 0 = 425
Toma de Conchencia, 1973
[Zanahoneasal,

O on Carwas, 50 50
Collecsion of Luis FEiciang
Maollejas, 1973

CHl an Canvas, 36 = 42
Collection of Luis Angel
Curbelo, PE.

Apestocito, 1973

Calan Canvas, 5005 « 58
Bird. 1574

il Stick on Paper, 50 x40
Collection of Frances and
Scrmae] Lacher MY
Insecto y Bohlo, 1974
ClBrick on Paper 50 40
Lagarti]os, 1574

-'l-l:l'_i'lit o Carmeas, BB« B
Collectan of Fefix Tofedo,
Washingon, DO

Shazam, 1574

Ol o Carveas, S 60

. El Techa, 1975

Acrylic Skin on Carwas, A< B4
Collecnion of Fef Tifedo,
Washangton, DuC.

Dectagonal L L 1575

Acrylic Skin on Carveas, 42 x 56
Collecpion of Felix Tofedio,
Wathinguon, 0T

20

21

22
23
24

26

27

3l

Insectas, (975

Cil Sick on Paoer, 505 %0
Collection of Framoes and
Samiael Lacher NY
Children of Darkress I, 1975
Acrylic Skinoon Cameas, 4200 57
Demivan Cohoba Joraba, 1976
Harging Actylic Skan, #0x 50
Yombina, 575

Acnic Shen on Canvas, 57w 42
Compadre de Camuy, 1976
Aondes Skin on Canvas, 32 50
Callection of Franoes arid
Samissl Lacher MY
Children of Darkrsess 11, 1774
Acrgic Skim on Camees, 42 = 57
Cotlection of Caral and

Henbert Qiamond, NY
Organloo, 157

Acnder on Carvas, 42 %57

El Mal de Bubas, 1974
Hangirg Acndic Skin, 55 3F
Imsectos | & 1, 1974

Hargireg Acndic Skin, 8% 56
Bulifighter, 1577

Aondic Hangeng Skin, 48 = 56
ltiba, 1977

Aondic Sk on Cameas, 57 <42
Am Peluchi, 1977

Acndic Skim on Carnaa, 57 <42
Sultan Rls, 1977

Ayt Skim on Pexiglas, 4 x5
Caollection of Bruce Wasserman, N
Pollo Raz | & 0, 1977

Hanging Acrylic Sken, 48 =60
Hijo de ltiba, 197/

Acrglic S on Canwas, 46 x 60
Hijos def Caos, 1978

Acndic Skin on Canvad, 1936
Crdlection of Feie Toledo,
Wiashingtory, QLC

Shaman, 1978

Acndic on Plexiglas, 26 = 3
Caollection of Liz Tares, California

Virgen dei Sagrado Corazon, [97H

HAcrdlic Skinon Carnas, 1B8% 15
Costtection of Fel Tledo, PR
Children of Darkoness 11, 1570
Acndic Skinon Mexiglas, fade = 31
Ciodlection af Thedis and Edhwand
ahenbeng, Wy

41

L

&

47

Trees, |97

Harupmig Acrylks Bkin, Bl =55
Sllla, Catre y Pupltre. 1578
ACnyinc Sk ey Olbjees
Marine Landscape, 1977
Arngac Harging S, 60 <45
Pelea de Galla, 1974

Acrybc Sk or Canvad, 42 x50
Ciollecmon of Age Hermandez, MY
Retorno a la Tierra, 199
Acrylic Skin on Carvas, 4050
Codlecrion of Familia de

L3 O-Medina, MY

Irsecto Interior, 1979

Acrylic Skin an Caras, $0= 44
CoFecnon of Famlia de

I3 Ci-hdedina, MY

Ear, 1979

Chl Jick an-Faper, 50 % 40
Coliection af Frances and
Samuel Lacher MY

Era Jowen, 1975

Arnplic Hanging San, 6343
Planeta, 1979

il Stick on Paper, S0 x40
Libébulas, 1975

il Shick: ory Papey 50 40
Remontemonos, |

Acrylic on Caras, 5060
Colleciion of Fei Toledo,
‘ashington, 0T

Hueso I, 1950

Acrylic Skin on Carwas, 47 = 55
Cidfection of Felx Toledo,
Washingion. DO

Caracol, a0

CHI Stick on Paper. 37 X499
Jdane & Jose Fuenes. WY
Guaba, 171

Ol an Camvas, 52 x &1

Bocas, 582

Cxi Stick and Pasial on

Faper #0x 35

Dimenzions &e gnen n mohes. Heght precedes width, Urdess indicated, collecnon of the At
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