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*“Destruction has no place in socicty—it belongs o our dreams; it belongs ooan,”  Kalph Oitiz

Introduction

e starllong witgh Gl Halsel Maontaies Oz -:I-E..I|'|I' Farte s S clermnmils oo resonse broon the viewer It |,||_|r=|'i|_|n:-; thie tra-
-'Ii!!|||.ill-:'-.'l'l.'lll!:u.xll!’:l'l..m:ll.*u-.'l|||r._|!_:|;'.- arpuEnlatidg, I it Proeers Sk oo e bl b arbsbie cireer, Oirine hus r'|'|:-|_'||_||:_1'_-:.'
pertamred i patzle, ehieihmg amd mcorporating gudernce participation eeen when i ivolved vigoroos dissent

Lr the palleries, the viewer s confronted with the Aechacedomos! Fipds in which fumilurz—cficn his owa, ofice
furmitere donated b froends, alway's in perfect condition—is Sestroved by Oz, Onecon aleo find the rerening, dd Lispen
o a recording of & Miaee Coneent tht the artist bas performed with o hatcher in hand, Colorful and festive feashe
constractiens on the Moot and wills compel the viewer poirmaging ritaals of pneient cultures, white the use of aadiovasioal
cuipraent and cloctronic media brings the viewer foce 1o face with wewly found venues for astistic codeayos,

Ratacl bMontnez Oniz's comnurment o the interaction with the audience docs aot cod watli the ereiiun g
prescntation of his am, noncthelzss. A peofessional cducatarn, he has aght an in clemensiry schools hegh schools,
collepes, and universitiea. He has becn eaching i the wioversiy Foe e Bisd siateen veins, Towias m Gic while working
with the Board of Education in New York Gy (High Schoo! of Msic and Acty sthat Clsiz was apporeted s he birss
e bear ol Has |'-|:l|l.'l'-.-.:|J-.'u!l|||:|".:-|1lj-.".". fowthe Barrsn. sebisechn e called B STuseale] B 11ws s apmipec] thenath laged

will Pubilic Sclaal Dishiier offsees: nan mterview pobls=hen By e s Amepics o V9T Gee e Anmatated Wiblicgriphy
i s ecatiloseie | e ot dieectorSirnst esphvned i be eal e sperenced coltiral tisentromehisement which hod
lapek briem Loa sesrechn s wily Tooautheniveate s |,-||:|:|-.'q'_l.|!rr|r-n|'-.ﬂ Il s 1 Shoseo ol Harmoas a Cprachcal mlermative
1on fhiie eerThesbons s welzieli he |'.:'||1¢|I sl Fecratie b rerervanl ol liveng valess™ woad there b personad e culioral
sxpenence

Tois particufasly mesming ol for frs nstauion, thos, fo present o compreksnsive @xihition of the werk of Rafacl
Montafies Crie, Meither bis important contribelions e the avant-2urde i thesintiss and carly sevantiss. when be was
kv s Kalph Civtees, oo Yas imone recen? arhishie |'-|:1|||||'Z'| 71, e Peen -:'.».||5||||-'-.! 1 ant ilepsth swatlion i panchlic coneexi
1t s upproprate for B Muasen el Barrie 1o examine ths anconventiomal Body ol work sl s Larger pictere of the
wrsien] ads e e el half of tie tsentielh centin Vv

Clrie, wehie seis extrernely podelse thirosehe e sixnes, sarly oo eamed] the recoenimion ol boll the ;|'-.';|,n|-gg|rd:;-
conmurity sl thie estchbshied colleciors. Adong wathmany espernnental ariss ine ladhing Al Hansen, Hermann Micsch,
Ceeo Mlahl, Crivnter o, andd Woll Yostell, Oiree 1:-.-.|I|-:"|1i|'_|'-:|. m e Uhesirpction om A Svm [OsIMETT L 1A% 1966, keld
in London, Trom s garly as 196, bis work entersd important pablic and privide collections such as the Museam of
SEodern A the Whitney Museum of Amencan A and the de Menil Collection in Tesas. In his early work, Orne
cxplored violenos ond destrocthiom as o creative torog, He compared arm with o dream “thod cannat be censorcd.”
Tharsughowt his carser he bus conbimoed (o experiment and re-deting his ol as un arisl, He sees the amist os a cacaivsi,
ae an edusator, is 4 shaman or medicine-nan whe can, and should, wwansform pnd curg the dleesses i our society.

Hafoer Monpane: Onis: Yegvs afvhe Waenay, Veaars af the Pavche, Pal- 093838 would mol nave been possihle withouw
the supgort of many individaals and organizations. Firs and Foremoest, the Muoscum Abd Peogram at the Mew Yok Sz
Council on the Arts provided the funds for the exhibition and catalogoe. Br Bristine Stlles not only wimie a
compreicnsive ssay o M Montoher Ortiz’s oeuvee, she also compiled a valuable annoaled bibliography. Furhc
nore. she was & genesows eollaborae, proyiding ws with csscntial docomens and nfermanion, Fapo Colo, Tsancns
Lieg barindns, and die st @ Exar An desfgned and peodizeed this catalogwe. Their unbyee creativiey and seasitivy i

-Jq.'ulzl':;: with noatiadinomel a. is watcled ||:. Len |||||'|:|3.'..'.||:. cntliusiag and serios commiment L contcmpiea v arl.
Wisual winiar Jesd Woeates resodved thee shiffecalties imsaallng wonsoal peeces wid agsisted the armist il recreatng Hhe
Lhesivwtiome Art Room,

Ralact Coldn-Movales, Carstor, ancd Caddis Oz Clhidvres, Begearas ol El Museo del Barrio l.'||5u||i.f|.'-.’. ditd cowrdl
nabed the cxlibition with great care at vasion, We are pariaboly grabelal B the provaie and public collections that nude
their picecs avalabde b oue nwssen, Finally, we are grate Dl o Ralael Moocadie: Oz, he primary source, anda willing
enllaborator,

Petra Barreres del Ric
Executive Direcion
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“A revelation becomes a philosoohy when it is no longer simply symptomatic."—Ralasl Moniziez Ortiz

RAFAEL MONTANEZ ORTIZ by Kristine Stiles

Introduction

Soan thicry-five years wge, Rutuel Ortiz began tocon-
stract 4 theory and practice which could account tor his
helief 0 the healing potential of imagination and tes
relaticaslog we phivaical, psvehic, and secial poiio. A
conthiniiis line of develomnent conneets his ficstdostrue-
tees ol Dorn meatenials 19592681, his d::-'-'.l'q.‘:-_'.-tﬁ furni
P works, e A .||r.lr-'.-.l|'.'.-l|.:.-|".uI'Frl.u.". 1O =67, wilh bns
fiesl many ||:.'|||i|1 s Dlestiac viveie A -'I'frul.'_l"r.'.n'-.l | £
TUaT ks Pesimchon Boual Bealisgtions 1964 ."fl_l..
amd s |”r'.'_'|'_'.'.'r|-|".'.".'| S Afefearey (1973 10 the ||r|.'.-|.:|||'|.
;'l._l:'{;l,d:.-' i dhe Dle 1950 5l belfore e adieolted by
':h:_-.-;ur}' af “arct as behavwor™ o e arast as “the arl
matergil. the work ul arf in |II1Ir_'rt"H'h.Il ez simelersiensd Thai
physical and peyohic provesses held Lhe kew 1o the cren-
tion af an autheacic Selband therefore an suthentic art of
quality and valwe. In his gusst For the authentic, he also
confirmed the necessity 10 conguer the spurious and he
identified the phenomena of destruction s o key factor in
ilecking the concealed muth of pegative wraditions
wihich shage peblic and privace behavior and which anc
imasked Behiod the faces of conventions, morality, and
wullin s,

[n thiz pursuit, Otz peoceived thal the body ooty
phyveical and pavchic dimensions rermined the container
of the existential crisis e well a5 the principly metaphor
of the histerical sutfenng threntensd by Armageddon, He
apgreciated that the human body pluys o decisive tole in
the lifc-deaying choracier of nibilism but that if also held
iz potential for & goneine renesweul. Inihis sense, much as
i Eastern philosophies, Ortiz conceived of the mind-
by uneLy as an aoizveresr tather then an essential ro-
Fationaship. From the beginning, Oniz appropiated the
ppoeterahie enigimas of lite and death, shaped as they
are by Fensthe shear eostasy of Being—and Tearvaias—the
awtll fo e,

I s el twentics, in the faie F9505, Oitlz deduced
i skestruchoa andl its sythcsis inan bad beenneglecicd
an e etinlowy ol coeatian, D mecisely the ssme el
andt sismlar v the ensinent French plalasepher Scques
[rearmicla whan, s plodusophe. hegan 10 esanme the di-
Chotgamens siructere of polantes sehnch <lape Westem
Convepls amd Titl=rms i thowgl, e, 110 brepran 1aa
Exumine  1he
creiiion—Gestrachion. bsabiinege e nesdnoments ol s
fraide—speech amd writing Dermda 2xplered suck pofim
(R e 1 g-:_'r'-'_l_l'n'.'il_ I':|,~i1|j_l.l'r||:Ihi|!J_[|lr!:.'l-;. |'|||-'h|-'|'|:'|-.-'.|I1wr||,'-e'_
Iruthderror, ideatityslilference,  mondimatier,  man!
wonan, libsfdeath, morefeulire' As an artist, Chliz
selecten] (he dhicholwny ol creafagdtlesinninn g5 G

absewre  and tahon Tdee ol

Ariciimne withan wiieh o arpbire the ealines of his
CRpEienee, s e pericnes that, becaose of the polmilies

which hud shiped his Lils direciy—whalgfblock, richpooe,
domiranzminority. mind/body, manfwomin-led him o
fee] unuuchentic.

Like Dweirida. Ortiz noticed thie the second ferm in
cach pair had been cast by society as spuricus. For Ortiz
this mizaint that lack, poor, minority, body. and woman
represented the negative, comupt, and andesicahie wee-
s ol the Tost: i other words, & fall fiom the ideal.
Chverg il (87570 and Lanky, sensual, dark-skinoncd. and
power, iz Puerin Rican cosed with all the epressive seausl
ol Tty imherent i Catlinhicza, Otz seascd limesel Mo
Be L mmbodiment ol evervtbiee i '\.'||:l:|:|i||i.".|_l the Lall
Irurn E:n:rli:l_'ljun_ Il shesedoes ol e t;l-::-'.v ol winte, rich,
migjoTily, mule presence, of wend over by, Ude repre-
sented un erotic body, un existence propordionaely in
error, o distortion of the domisnt troths, o edilement of
white, & default from rich; man- e ke sure-nol womun,
but man =0 imperfectly cost in termes of the prevailing
vilves s o be wshamed of the suprermney of thin gender
in the hicrarchy of power. And wet betore the mirror, as
if In defiance of spoinl consensus, stood on exizenl pres-
ence possessing physical heasty and ineelleck-a contra-
afeticn to cullure: o mon inconlis,

In her unparalleled study, The Bedy (e Pain 1985,
Elaine Scarry puintesd oot et “physical pein iz eacep-
Honal inthe whole Bboc of psychi, semtic, and peooep-
bl stuses™ for being “the only stale thit has no objest.™
Lirtie Jaenched an extraonlinory ellon 1o objeciify pain
und ko cndoa suffering with on assihetic, humunized, and
socinl voico, He collapsed hiz own social anguish into the
work of att to unice the oiherwis: absent presence of
destmaction inlifz with the creative pracess. His art is wor,
however, a solitary narcissistic stwruggle. Bather, his work
assuined the form of an analyzis, o considered discourss
and idenification of the polemic signifying forces of
destruction and croation within personal cxpenicace,
cultare, and sncicry. His heogic offort oo clarify desomc-
tion i eontemperary life throagh the croative act was
riatched by a handful of the mostcontroversial, comppley,
el scrones artesls theeughowae the waorld.” Like them, he
soghe acomprehensive reaggraisal af the abiline of @i o
conesiriatveely alTect social inferooarss e ammeic age,

Chine Begn Ios puablic caneer as an artiat in e carly
P9k anil sl bl be las receaved wadeaparead interna
st aizmtion me the popabae media, he has boen ne
slectad by historians, valiliad by fe public, zed el
with skepticism by arisis, Bhis atilizanon of e o
famprnzze of vialence samed hong the neglecs awardeil
misl icemeshisiys mml visionaics, Neveitheless, ong
Belore D3erriada ' s dleconsirectionsizm becaime cadical che
mssdermie i les and batl eszablishoeent and meargimal
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criticasm, yead bafose “pieture theory™ and 118 offalioos,
“eritival photograply,” exploiicd French philosophy and
Marxism, & decade before meon art ﬁian marketad as
"p||j||i|.,:i|| arl Al erinesm™ eamed ther makers: @ cong

Fortible ving, Ortie had arvived atan inberently politiesl
aesthehc p-q_x_ﬁi!mn anid wis |||1'\.'|1]I'|.'|,1r.|9;_::||,1|_|s|:|-'. imel wath-
oul the support of in=tituticasl and pesc outhorization,
imvestigating the fulse oppusiions, hiesarchical orders,
and emodional and sexoel contlicts which give rise & our
current condition. His destmuction theory, objects, and
rituals are nitempis to found a critical diagnosis of the
hetzrononty and unauthenticity of the Self i contempo-
rary history. They ted o his present Pleyveio-Poeho-
Alehewrey, a theory and riesl developed haoth as o mediea-
tewn o the hidden cntology of Being and a means by
wlineh i mtegration of Self mighe be achieved thiaugh a
phenomenslopy amd philosophy of the Baody as the mare-
il l?r!lrlﬁ al art*

I

I 1882, Ortie begin o remd depsh psyvchology dunng
i contrasted episxds of pleunsy from which he conva-
lesced for six months when he was eighteen years old,
There followed an estensive pericd of research on
Freud's concepts of the wnoonscious and ats eftects on
behavior whick introduced Oriz to the psychological
dimension of destruction and viclence in prvate and
public life. & voracious render, he also explored philoso-
phy and was cepecizlly drawn to the combination of
radical individualizn, commitment w social responsibil-
ity, and exploration of the nature of Being represented in
the metaphysical and existentialist philosophy  of
Mietzsche, Kierkeganrd, Heidegper, and Sarire. In an-
thropology the works of Claude Lévi-Birauss sfand out in
his rsemiory and in sociology he was particulady moved
by Mieamran O, Brown's Life Againgr Deash (1959 for
Brown's imtcrpretation of Frewd's speculations on the
separation of self and cubture. In cconomic theory, Marx
and Engels spoke directly o his expericnee as a Pucno
Rican Asmencan. Bosearch, reading, swady, and writing
have alwiys been key elements in Offie’s amstic process,

ey the Tate 19506, i seairch of alternatives tn Weslern
carliure, e ol spent Iwoniars i plwe Mew York Musenmn of
Mutural History researching the iradivicoal rituals of nen-
Western societies, The amalgsmation of races und ethnic
cultures comprising his own Poerto Bican heritogs com-
pelied Ortiz the most, They included Arabic rooks in
Morth Africa and the Yoo Indians of Mexicoe as well ay
northem Spain, Porugal, France, and Ireland.

Fainting in an Abatract Expressionist style in the lnic
1950s, Oriz remembered probing through layers of sur-
face paint as if to uncarth a conscious and unoonscious
past. Beiween [95% and 1951, he jotted down eotes For
what would eventually solidify as his Destricfiviam: A
Mandfesm, o, |'H1-62, duning the perind when he also
firat destroyed fumnitere and ubigoitously tithed these
works Archeesfopical Find:. The leap foom constnestion
of a painiing to destruction of an ebject occurred—as is
often the instance—with the observation of an accident.

At |E}'iliﬂ i |'|ﬁ.i|:|[ el Bnaded wih :|‘:-'ig|:r||=|r| a0 p]li:
of p‘ai:n-.:*mkmcl AT tewels, e [ecked ip s brush,
stisck with [r::|i1|11 ancl i |_|||||-r‘:|1 HAUSH Y '|:|:|-r.n: ol The stuck of
prpecs. He conld esere the hiddes intertor of the steck
anel he scknowledged tha his expressive pointing had
heen an historien] gquotation of Abstract Expressionism
but that the exceecatiom of he paper towels held the kemel
for o maore personal art. Inoaddition, the peycho-sesual
imagery and erotic connotations he pursued in his paint-
ings became more direct g5 he began to work through
mounds of the paper towels, which be stapled o lagge
boards, Cleaning his brushes on the surface, he dug in,
laid bare, revealed the concealed, and from these ready

made materials, he created what he congidenal “ani

pai:'lti:l'lgﬁ." Oz ean tfll”:,- laid dewen |'.‘|.|Hl.-: En L-elll-_l;J: ir| a
gecametne prid patteen brown paper lowels of the vamety
foaindd i st SRS el |||.|-|1|| sehesal hathroonn \.'l:;nn;]iﬂg
mpchines duning the eacly 1960% before nohly stoining
anel soaking the surfeces, The resuliing works, whose
eelor and material have contineed W deterioniate over
time, appeur as dark mimor imoges, light absorbing interi-
orties, of the poldleaf monochrome paintings of Yves
Klein dome in the same year. The other side of Klein's
vision, Orfiz’s “anti-paintings'™ suggest an alchenical
swallowing, destruction, and rejection of the glitering,
pristine, comimercial reflecting sorfaces of the Klein
monochromees. This action constituted his indtial leap inn
the first phase of his Deatruction At the conatruelion

destruction pliase, The diseovery led 1o foverish period
mn which he worked with oll kinds of materials, buming
through layers of magnzines, piling up groups of ohjocts
all to be destroyved-paper cups, candies, flower pots, and
asscmhblages of food into which he drove spikes (violen
rgtaphors For the sexwal act), He considered these works
“cxperiments” in order o escape the canfining dernands
of “art”™ and i pain a cenain freedom from 2 as some

thing mswde-an abyject constrached.

While siftmag o his favesite medidation cushaon m lis
atisdie, & cusbaon aleeady in & staee of deterioration, Oz
realized thal ke might confines his desmoctive process o
urifiesd forme, This way hie coeld avoid azssembling muol-
tples and sill have s comples object comprised of
different materials which retained o kind of animistic
hustory, “lhe spirit of people,” with (13 continuous and
close proximity 1o the body, The juxtapositien of body
and object nlso antmated the sexuwal copnotations he
hoped 1o arouse in his an. The destroyved cushion became
the first in the numbered serics of Arcfgeological Finds
which, he ficlt, better expressed the chaotic psychic proc-
cxses af the Td and the eratically churged discord associ-
ated with Kali, the Hindu goddess of destruction from
whom the kundalind ceotic encrmics issue 1o becomse
intellecteal andfor ranscendental capacities. The de-
atruction proccss then croated o bridge between his intel-
lectuwal sounccs and his erotic, emotional energics.

Druring this pericd, Oz read art periodicals vora
ciously and noticed his affinity for the Moovesus
Rialistes, whose wse of urban refuse matched his own




social ard philosophical concerns. The destructve
clements which Jean Tinguely and Niki ge Saint Phaltz
imtroduced iato heir construcied assemblages resonated
foa hise, but Cesar's ereshed awtomobiles and Amsan's
use of destractive process impeessed him moee for they
swiere created works beref of the cotsifective ebement s1ill
present v Tguely and de Sabiar Phalle's work, Araa
aned Cesar had found @ more mmanediae PrneEss of e
struchordersshios, wineh he semugriin i s o art, Bl
pportanily, all (hese works suppirted Chrlie's mnwes
pwily from consiroction-destruchon bewirds pure e
SLIUCTive process
By late P61, early 19632, he had begun o destroy mis-
tresses und chairs-his earliest Archaeolsgical
Finds—spraying the results of his destructive-action with
a fixative resin. Indeed, this artack on the ready-miade, his
delving into, bumowing through. ripping apart, cxposing.
and reosdering the ready-made represented a personal
dialngue with the kistory of techoology and 165 imgsset on
the as. By working with the ready-made Chiiz eondlid
alac enter the arm historcal discourse tmtzated by Marcel
Daichamp whose wiml, the Fosorraia (19107, literally
attacked the very bowels of arn by challenging the sanctity
of thie LI dbigecl, Do fos dialesgrne wilh '!]|_||.'|':i|r|1|'|.I:_]:"I'i:.:'
brorweend e I]'||-::h:|1r|r|'- |.|r|r|r:e:'ﬁ;_i-.1r|l|:'|| lenibication ol the
wthority ol e wries |1r|_||||_||,:r'.:1 |_||_1_;¢'.|_| over the hand-
crithled ohject mthe modem e, Bot, Criiz simuliane-
ously asserisd his own intelbect and willtul dizordering
prescess upoea e ready anude by decosstrocimg the n
dusiral arbyjecd e erdse do divest 1 ol a false LIFIy el
the r-:'l‘:_'\_-.- reewestb the oo leniweke ol rpterds snd pitTis wlhieh
tngether forn thil obpect, T hroogh s destrochoen, then,
Chrtie alTirmexl the preeminence of mdividual creation
comwealsd within the rendy-mixls object—thnt obscured
presence, the ancaymows hand, the dilipent designes
confained within the technology of the reudy-mads and
the industry of the mulipls
Richerd Huelsenbeck. former Berlin Dadaist who
practiced paychiotry in Mew York under the pscudonym
L. Chinrles Hulbeck, was imprassed by Oetiz’s Aredages-
fagical Finds, He hod been introduced fo Octiz"s waork by
Perer Sclz, then curator of painting and seulpiere a1 the
Mugeum of Maodem At who had visited Oimiz's Coney
laland spudio. Huelsenbock wrate that Oriiz"s destiociion
wod ks spgnified “a new space concept” wikieh expresse
am existeninel deapenseon of “teath i our tne®s
Iiill[rl'lﬁrt:.-' e s s npied |1}'[||||'.].l;'\.'ll'|:|l:._-|r|: Ik ar e
nid yel, Mo, 1o dho I|1|1|g.~\. thist are oo vel does ned
mean that yow stop half-wiys:s 0 may idso mean that
vt thinges first in g completed fomm and then pu
them into i shaps whers they org notorare not vet. This
is exactly what Ralph Crtiz does. His scalptures arc
things that are not anymors, they may have had a
completion, & full rounded vitality but as they ane
presented tous they want o impress ws wich seencthing
entirely different, namely with the expenience of de-
struction. Ta destroy things means really o creade
them ancw in the sense of space .. by taking soime

thing away fiem his ehjocts. Inis the opposite ol e

machine completed ofject, the thing that has lost sl

witile cntering our perceion of a thing tha was lom
up |:.~_'.' L Or 20eme E g et lorees unilelimnble,

Woheen Balpl Otz wants e shosy vs aomalitess be does

nol sk @ otiress el an |_||'_|.||:'I.:| Thaif 3% barm up h!r'

unielelrapkle lorves as they worked inlime. There 15 on

it ol sty bt also an impact of o rew concept
uf hime amd space, whether it 18 a motress or

Hpwesr—pods or anything, the material rcally is nod

pluying any important role. What rcelly plays an

important rale is the arists thowaht of the man hehindd

the matiress whe has o fight his way thooush e

Jungke of his existence. Ralph Oerie s an exisizniial

sculpaor and I think oe of the most woporan ones

hieeawse I i oormenarted 10 some truth ahoul oorsslves

a1 e -u'.IIIIZ.{'
The trist b seeking ceremaonies ami proctices of rraditional
cieliures wihich Gt hiwd researched provided him withan
st bridge batwesn his desiroyved objects and his
estruction Eealizations begun in 1966, He had scruti-
niged the saorficiel practices of Mesoamericans and
studied ancient Greek and Etruscan ritual divination in
the early 19460s, A1 that time, he began to see thar the
putivity of deconstructing the arficle of furnivase was
wlready n performance, for people often gathered s e
cpen door of his studio in Coacy Tsland toowaich lim oy
wiork,

1135 avureness of the performanve uspect of his de-
stmactive process converged with his effort to probe i
the surface of materials and his desire touncarth and imake
conscious the unconscioes psychological compaonents of
exparicnce. The concumence of these interess coimeaded
with contemporary developments in painding and sculp-
ure abowat which his fricnd. Al Hansen, wedd b, Hansen
describied hiz own and oher anisis’ Hapgening and
Fluxus acnvites and, althoagh Orire was exiremely inter-
cated i the extension of actioa paimting b e svent-
structure of the Happeming and Flusos works, he con-
clucled that thiz work Guled 1w adidresz the esssential
exizlenlial issees which it rosed, He remembered:

Cienerally speaking, the people who wers involved in

Happenings in the Lote 19505, didn't really po o the

suuree .. 1 suw people plaving a lot of games in art.

The people that were very serious wore not in &, they

were in the streets. They were protesting wars, all

kinds of social injustice, racism, and laper sexasm,

What Tamsaying is tharthe artist secmed oo ls: isolaed

from the realitics inthe civilizancn, in the society, and

was caught up in the very isolated notion of wiat ar

was ahout, its rode, and e eole of e artiz) .. 50018

bocame clear toome that ... the artist wis playing some

Earcl of weird trggic role like the court pester,
Thwwilling 10y detsch Bimsell from social, psychological,
racial, and sexual problems, Oriie remained sitentive o
the dileenming of s pericd, believing thil;

The artist kas o fuke responsibility for not taking

responsihility, Tor nol recopnizing the role of the artist




B e

wilhin s civilization -, within the colmre. Art, as it
operates in s cullure pow, simply contributes w he
madness thal exists, W the inability for people o be
sensitive 1o file,
In the =nd. his leﬂdl|1l5$ m '|:-:1.1..'|_'|H:||-:'Elg:|r anil u|||]Lr|||:nh?gj.
more than the E[uppcning o Fluxis events of odher amises,
compelled Oz to expand s ant into actions, For e
action, he might unite his excavalery process in the
Avchaealogical Finds with his psychomnalytic probe ol
the unconscions and his rescanch into exobic ritauls
e he wndersioad his next step. he strugeled fo
imagine hivw o constract a sacred ritaal space similar o
vl Oiciavio Maz laier described as the “platform-shea-
ter-sanciuay ol e Aziee pyremid in which ceremanial
ries of creatve destructicn—-the dowble faee of a single
conceptiony ook place,” This sacred space significd the
symbeolic axis o e poverae, “the |'l::|i1l1 af convergenos
of the homam world sod the divipe™ where lile and death
riteads projected theedmage of the world of human socicty
in Life-penerating and file-earimpuizhing sserificial acts
meant to insure the contimwily of human and cosmolog)
cal time. Paz explained that while creation and destnse
tion are antitheticu] notons inconlemporsry eoms, fradr-
tional cultores often cxperienced them as wentical and he
poinced out that the Aztecs demonsiratzd how
The gods create, destroy, nod sometimes. desiroy
themaclves. After their self-immaolation they re-crente
the wardd, The game of the gods is o bioody game
culminating im o secrfice thit s the crention of e
world. The creative destruction of the gods b= (e
mesdel for man™s rites, ceremonies, and DNestas; seen
fice is cqual to productive destruction,”
Several years elapsed before iz actunlly created
destruction ritudl, although aboas 1963, while gathering
nbd furniiwre in a junk yard, he found o pione and de-
strovwisl 11 on the spot. Withoeut considening this action in
e context of a, Oz wis aware, nevertheless, that the
suandls which wsaed from the instrument durting its de-
struction were cempelling Vlower chakra™  sownds
evoking powerdul emotional and physical responses.
Thiayl sz year, while taking a filmmaking ¢lass for his
roister s degree sl Prart Instituee, he made Besay Peaoy,
amowie Nlmed inachocken slapgiehouse, Ta the spring
ol 1588, he recenved an invasation 10 attend the Destc-
tion m A !‘;i:r]rll"lﬂﬂlll:l (DEASY o London whene he
actually creabsd his Brst public Destroction Realiza-
tions, " Prior oo his participation o DHAS, Onie bad acver

created i poblic event and his T963 Chair Desteaete lad
been slaged selely [or the purposs of creiing & ploto-
Eraphic imigge,

Once in Londoa, in the besdy simoesphere of momer
notionn] guthering of artists, poels, muasicions, and psy
chizlogists, where the mesdia exploiied the amisis” every
action with unibashed alee, O responded s of he hisl
enfered The Olympics, competimg with fareer 5o owin the
gubd” Within the space of o month und although he had
never createsl r.|||.I:|Ii|.: achions, he realized no bess tham
aevelr evenly: b s Devivinectran Bifaale, one W

rresy Destrigction Binal, (wa Piane Desiraction Con-
certs, twao Paper Bap Destraciion Conceris, a Self-Lhe-
strnciion realization. [maddition, he screened his chicken
slaughterhouse film, Henny Pesny. as well as szveral
Despuction Films which he had earlier shown in Mew
Yok (Armong these is a film of found-footage into which
Iz e hed hobes o thar when the film looped through the
servening appanius an excecdingly distwhing flickes
senslion ol broken Dmages could Be cxpenenced.)

P firstaction pook place juss foblowing the Gt DEAS
press comlerence ot St Bride s Instiie, Aogost 31, 1965,
Leading the press and the ogher artists imto the sucial club,
Oirtiz approached o member ol the club who was siting in
u chair, reading, He informed the i (hat he meeded the
chair and that the chair belonged o him, When the
manager of the clb confirmed Chatiz s ownership {he had
purchased it a day carfier from the manoger). the mun left
the clair and Oniz instantuneowsly leaptupon it and, with
iz harc hands, began w systematically tear it 1o shreds.
Thee alpsck, and shismilianeons thrill of Omz’s action was
pecntled thag vight and the Following morning tnnewspa-
pers all over Loodon which screamed such headiines as!
“For At's Snke, A Chair [s Sneashed,” and “Chackens
Eiller Siys Hian Won't Deder Him"™

AL the press conlerese Otz ad anncunced tha he
winhd crente o Chicken Desteaction Rotual, Wien the
A% Homorery Commties (Gustay Meteger, lohn
Sharkey, Bob Cobbing, Woll Yosiell, smong arbars)
decicbec bt DTAS would ool sponsocevents in which live
anmrnals were vsed, Oz, respecting than decision,
degnueredl, Bt e seeds o what would becoime ls most
cesmitriversial nbiids had alresdy taken moot,

Wikile the Chair Destrucions be realized o Lomdon
were solilary acts, s Prapee Boag Desirstioos Coneeets
prepared infividoals 1o pastcipate in b otuals, The
public was invited 1o hlow ugp, hearrily crack, bamge, simd
brenk through the bags, This Moot all s hofToge and
pulting, moise, laughier, amd fnocen) merrimenl—ans
strategically designad q shuller tibod yers ol expres-
sion separating childish {unsellconscious) betavior from
adult behavior, public frem private proprieties, reseres
from spantancous emedion, play from work. Inaddifion,
the action of blowing up and exploding the bag chvsed an
incneification of breathing and the partiicipant migh
CEpCrence 4 grexter activation of engrey enebling himy
bz v become more involved inthe event, literally mone
concigired through actual cellular ond muscular changes.
Chmae' s attention te breathing and the celiulor reconstruc-
ticen @i transformations resulting from brenthing, which
i Foest antroduced o the Poper Bag Desirpctiion Con-
certy, vepiresent the nascent beginnings of the central roke
breathing waoulsd play in his Physfo-Paoocio-Alckeniy.

Tt Turst Pileee Desivie oy Concert be o realized in
Lumielos wank place authe sequestof the BEC and was per-
femmpend fogether with Anna Lockwond, a concen pianist
frovm Jeelpned, ! Harvey Matusow, 2 controversial
Arnerncan, then director af the London Filmmakers
Conpesatyee, Biah of whea Oniz met in Landon. The

Prgm fhestrieciion Corcerr began with o selection of
classical nsic plaved by Lockwood, Oriiz bepan siowly
“wnrl-::lng" the piann with small axes while Lockwood
comtinuest i play, When he passed her an axe, she moved
from playing the plann w destroying it with the axe, A1
this poind Matusow, wath g amall axe, joined Lockwond at
the kevs, Por a few moaments the thres amists worked
diffcrent temnpos. levels of exertion, force, and rhyrlim,
shattering the pauna, Oz remembered:
The piang keyz shavered off, plink, plink, plong,
When 1 staried hacking with the axe, itgot Inghlening.
Harvey didn’t mavee far enough away and | swong the
axc back. Fortunaiely, 1 was working wath the axe end
Forward and he was hitin e chest with the flat part and
oot theown back. It was after that event that [ becans
very conscious of how careful [ needed to be. It didn’t
frighten me somech a5 make me feel how stupid T was
that T ladn't been conscious of the danger ... There is
a difference berween exploring the aesthetics of frenzy
and being inoa frenzy, The piong was carcfully de-
st Tt swasa "t sbovw bt ol wasn't frenzied,
Whenthe -:‘Itﬁll'l.ll."lil.uu:lf'1||=|r1||.m was compleie, the BRC
stafl infoamed Orte that he hagd mistakenly demodishied
e wrong e, isdeed, 3 viluable and perfiectly tuned
instrament. Thas did oo concerm Ontiz. On the CONLETY,
ha explained:
[was delighted because it affirmed the preciousness of
the object. In pur cullure ohjects are moce important
than people. Mo ane san oul and said anvihing aho
Harvey, It was the prans that concemed evervone,
What troubled him enorrmously, however, was his min
mendery lapse of atention w his “art process,” a lapse in
which be had breaclwd the boundary he had forbidden
himezelf o conss in bis wrt awd e had moved into the 13bon
termitory of “life.” Unlike artists such as Allan Kaprow,
whose Happenings aimed 1o brenk the barricr berween arl
anil life, Oz recognized the imponance of retaining the
sicred element of e milual and not allowing i o be
confused with life. Furthermore, be clearly ancerstond
it symbelic destruction must be contained of run the
pessibility of becoming the same kind of destnection in
lifie which & was lesiymed 10 neutralize. He reflected:
Every now and then art and life overlap, ke hitting
Marvey with the axe. OF course that is not what
Iestriction A s about, On the conitary, Destruction
Art presants a revelation that newtsalizes that kind of
thing ... 50 [ lesmed that T still kad to pay attention ...
Isuid to myysell, “Jerk! Heee you think you inderstand
sornuch but you're just a jork.” | think artists should be
responsiblbe for thelr art process as a pmcess of Being.
0f the many actions Ortiz created tn London, his Seilf-
Destriction at the Mercury Theatre, Seplember 22, had
the must profound repercussions. Withoud precedent at
the tieme, 1966, this art action remaing Toduy among the
mosl daring asd precocions events, incorrectly and
whiguitously labeled Performance Ar, Prior o the action,
he had selectively cut the middle-class business suit he
Wil wearing so that it would casily tear away from his

lsaly. He then entered the space already set with milk
Betdes, a large rubber duck ey, o dinper, and a lacge
tilcum powder cannistor. Otie s own description of Seff-
Lheptrction vividly brings o §ile the force, personal
vivlence, anger, spintual hunger, childlike fear, confi-
sion, desire, and need which his lacpe, brooding, sowlder-
ing personality would have comveyed:
I came in from the backstage calling for ny enother,
“Muozher, motheer, Fam home. Ralphic ishere.” Moving
in dramatically saving ooly “mother™ bt irplying,
“Morher, ' home, your sea is hese” Then chunging
the e o anxious and angry. shoating, “Mother!
Maother!™ | start throwing tho books as (heageh T am
hotie Trom school and then T seart weanmg my clothes
anil screaming for my mather. Angry and stamping
sorl of emotionally as if o sy, “Where are voo?
You've deserted me again, You are not here, 1 am
desered. My motheris gone. Sl s gone out of my life.
Iciin™t live without oy mother,”™ | rip my clothes off
hysterically trying to fit allshose meanings into the one
ward “Mether" T stant bubbering, petting childisly,
“Mommy, momemy, monny, ma, mi, ma, ma.” Re-
gressing. I go from very rational stable to unstahle,
hysterical regression moving from the traditional Ingic
o the more palen-logie of [0 kind of process. 1o the
whole destniction of i personlity and character, Tam
blubbering and | grab the micom powder and shake it
all overme, “Ma, ina, mwa, ma, mn, ma,” Foeling beter,
I am making contact with Maormmy, 1 get down and gt
the dinper on and crawl aver to the hig duck. It goes,
“Qunck,” “Mommy,” “Chisck.” Then 1 go "Daddy.”
Bump! I give it a Licle wallep, Then | suy, "Mommy,
i, e, ma." " Cuack, quack, guasck,” “Duddy, Taddy,
du, du, da, da™ 1 ger eeal hystenical because my father
ook my mother away Trom me, thit s why my mother
isn’t around. My father fook her dway, He came
betwesn me and momemy. | am bushing the duck,
"dada. dada, dacls,” The whole thing breaks. But wihat
was funny about st was that there was this big phallic
form inside thar made the quack sound, 5o 1 grab i,
“dada, dada, duds,” bunging the big phallic form., T go
through the whale thing again and throw it across the
roont. Then Isee the milk, “Mommy, momimy.” That s
the milk! Symbofic agun, | sat down and T gueele the
milk and jiest as [ am oot of it and it's somn of poaring
aver me and 1 am guzeling it, [ go, “Ma, ma” You
ko o yon can hardly breathe and T grab amother
hottle. 1 guezle it and pour it all over me: there is
Momuny. There is mommy’s preseree right thene inall
tee rilk. Then 1 finish all the milk and whean i's all
pooe, Mommy is gone. Then T say, “Mommy,
meanny, " And 1 start banging the bottle sortol like this
big phallic pong. Wong! Wong! “Daddy, daddy,
elalily,™ | just do that for about five nimtes amd | get
resial lysterical aguin und I throws up. 1 reject Mommy.
Mesnrny rejected me. [ am going to reject ber, | throw
upy, Tirst sponfaneously. then deliberately sucking my
fisgeer down my throat, vomiting up about 1wo pints of







a1 nsen slags vhe poddle of somin angnly ovier and
aver cilbmg, “SMomumy, Mommy,™ S epbmg b
|'|u|||||-.-e ool ok svinlnlie nl Momnmv, [ oalm disen
Them 1 erire bl E SWlommy, ™
Belany }:-u_-u_'uple_' woher worlmesse=d il ™s nctions 0 Loodon
were repelsel], He presented The quintessential “pgly,”
brwsh, arrogand, and undiscipioed Arrerican, acting oul
personnl reureees, Oriz cultivited these percepticns and
admitied 0@l he “sometdmes co-operaied Dnche . more
senswiional lanpeage of the media,” cven “pandcring
pecele’s fanthsics” in onder toowhip up atention 1 his
work and, inche procoss, revcal the very pheacamicinn b
wasmemapharically Seseribing in s werks He hid vead
Mhiashiall  Welulan's  Olodevagadae Wedias i
Foorenyieory o Meaw € P8 mndd e resleeeedd dhat:

Cleie"s Bt s clefanned By onwe s bebusydor, The wliale
ke ol coltuesl roeal aned the Foorbgll g 1kl
e L Tos Dngeerom, sl Learl yw ouliores wesre fully
HETSH | S
b superiiciil coarseness ol Crfiz s acton did nes alien-
wie evervone who witnessed s SefDesiniction. The
Ariii=h arii=t, Groham Slevens. ong of the voungest par-
tivipunis in BlAS who luter became an iniematicnal
aufhority on air and water strisctures, foundeng membzer ol
thie British Intemational Solor Encrgy Sociery in 1974,
wnd encray and solar consubiant Lo such cownries as Saad)
Azabvia, Kewait, and Ugandz, recalled Crmz's Sefs e
sivnction wnd enmsidzeed o Dnportiant e s puessaon. S
vens vividiv remembered being Cnmazed sather than
shocked.™ He contnued
1 was nmazed by the practical-ability 0 periosm and
vomit. The abilicy todo the event. Dwasn o liorrificd at
w bt he was dobng. T didin™sthink v was moral |y wrcag.
In faci itwas.a valid cxgression.
Fowr véars attcr Oie s Sel=Oesieac e, Arthiz Janoy, a
pavclologin and paychoaric social worker, pabilisbed s

Frimal Scream™ theory. He opened s mindiseson
weith s ool et o pecnent basd wiven hiom ol Ohee's
Losmedonn i, Hus peitient b demaniled Janes s el
rerchines crehcal eacly experesces much o e mammer
b e ol ericted iy |||'|||[|:|| G A S o TR Ty = -
plomed (hal the store ol Clehe s aetion ":_'_'|._'.|'._|5-¢|_| I he
covrse ol iy prodessmmal e

Janov Ty thesry ol Proroal Sezeam popa laneed O
Funk™s notion o the birth trvome (e S of Bad,

[42%0 qind Jacob Morepsa™s work on paychodroma, (Wo
Shanl Kpewrve, 159330, Gtz hod familiarized himself with
both Rank and Morena’s wark in the e PO5s When
asked about the popularization of his anistie actioa, Oniz
crpressed pleasune a the dircct connection 1o pop-pey-
chology, He poineed out that his e songhin o e sposc the
pervasive preseace of comotional prablens maceiery aned
that the fasie populacty of Janoss heory proviled a
sonctal winadicaton of the ypethencal and theoretical
cistberpinmings of s ol action, “Pogepeyvehology ex
|'l|.=|i|'.‘. mmsre alun SIRTY thian art does,” Ortiz ohyaread
ancd concludel v les resswred inks psvehalogy and
shamanism- the presdoetor whe o pses magic to curs the

sreke, tovdliv e e Jodile, and B ennmn @vents this affect
e el Lare ol the pecple i come fall cirele,

Chrive beligved thal by had “rained” a5 a shaman in
oreler i become the ong whi undersiands the mysierics
uneh lesuds the mibxtes, His training hod token place during
fong hours of research and experimentution in the lape
1950y ard early 19606 Perhaps more imeporan thae e
inbelleciual work he had undennken, his expericnee m
American socicty had prepared hin besowe unde sl the
comples, domaging, cnd enlightening physisl and pay
chialoical riwal cimesicas hidden wealoure, S child

e bl sereisd assen alvae Beo, Tisat mcshe Canbolic chargh
ancl Bz the hugh Bpscopal clorcl, Tle Bl served as
i sl iy |'rw-|'-.'-|:-|':||: (E%1} ELITHINE £ thie ||;_-_'h:_~; trnoun
Clthaslon ewashlemiple whiere be bl watched sehearsals
for hzhservices wmid Histened (e cantening with fascl-
rpbien Mlse s i Boy, he led olher children in symbetlic
burials of dead pels, ponting and decorating cmpiy
Velveeta chocse boxes oy cuskets ind making and paioe-
ing mintazuee crossey. 1o pre-odalescence be had been one
af the leading mernbess of a socinl group, the EI Rays, &
arowp of [rish and lalian youchs o the Tosaer Fas Sule
of Manharean who had jpekets made with then cluboaaemg
i the back and who Ipcer masicrcd e nies ol
adolescenee: shooting pook, iking o pids daneing,
shaying Baskeiball aod hemga segulan Sy, Ol wiss
alany ther sebaol a1 witl a cnew ol helpers chanzed
sl e g b Sl b boerets il bobletoe bisipd s enek
acliday with rarkovs, vabbl, pleires of Cicoree Wish
inzeon. and the like, His summers wése spent wilh his
cowsin i East Harlem aad theve he witimessed the rough
and v n ganse-actnn ol such LR} B B Hee L oenirnin-
che asd e Turbans, whos pang faness he recoibed
Iy |||.] fzcmse e remembened “ronmng lor his fite”

Armilser anporiant expenesce o his Clnaning” - as
i ccenrred durmg e lite 19505 when he was still
aosbdbenil ol arebateciors. AL that e, as reseirch for
speechoon Indsan peyole cults e Mexieo which he pre-
parenl Tor @ closs inorheeric, Otz experimented with
pewute—then still o legnl substunee Heexperienced Cods,
Pievals, Visions, and exposed himsell o a radically difTe
=il pattem ol imagining which never lefohioms although e
nerver rebvmed o the use of dregs, Most imporaiet by, i
pevote experience indecoed him ineo he acoual win il ol
the =harnan snd lived seages of the diean, Theresier, b
sought o find & means e make conscrous te dreammg
atate. Locer, the function of the drear, along watls breath-
ing, becamie Pundamental aspects of s Phvsio-Prvclio-
Adchesn

[ have wrten elsewlere Ut the trsiinonsl noton of
"shaman”™ musl be re-analyred in contemporiny enms
aceosding o the meeds ol socety ' have also noted that
[l bresd argasts warkang i evenls have proven repeatcdly
Hant the phvsical, psvehic, and emotional tenos of the
arlist s inadividual charseter are ns much o part of the an
al aviion we painl, canvws, store. metl, or wond ae in
pinncing and sculpaurs. Wi that peraan is—his orher very
Batng-fundamentully dictates the geality of the it ac
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tien I other words. vz ffe awsier s hecame o fonen
D O e vl petfier persaal grma i ol poser in
Serte, pEprg e i conrey sorrholic lafoaiion, are e
purcleeive of e shaman eday. The quolity of the arlsl’s
very Being 15 the evidence of hisfer knoewledoe of the
ey steres of the baffling. cacaplonic present in whichthe
simiepgle forauthentie identiny takes placs in g seaof media
prges, an e of conflicting iformaton, o clash of
vt ml o pereral sevaduarion af s values, [noosder fog
[t o s s Tsenon of shinomunsn o e relevanl
._'|_|r|'_|_'|:|__—-|"-ri|':. I'Il:'iI'IIIIE:. caps ksl eExsrnene wilal =l
ethnte, ractal, caltoeal, gl palingal vireumstances e
contributed oo cerkiin mcdrendoa] s :|I'-i|:|:. I e
fluent ant peswzril coummunicalive
capnmlitics—especially in elecimopicully mediatad Wesi-
crik saciety whare few persons invest belief in the individ-
il anid at the same tme hold upthe individoaal asthe ddzal
This is precizely whar Criiz had done,

Follewing THAS, Oz retwrnad wote Unied Suaes
and tlverc began o oserics of Desouction Bealizations.
Actioen these, sovernl stand ol The Lite pod Deail; o4
Wikire: Mewwe, 19070 Hesey Prane Pigen Desietio
Convert waid Papey Bag Destveiion Cinered, 19657 and
Pavin ddeadeecioe ®itals, PROS qoad 1990,

The e o Dty o Heniin Pravy took place in Mew
York af the Fooe o § i:|||-.1|_'. rian b Ferdy Buonannn,
A s, dressed and coled oo Oirpie ' s care aal
' uppc_-r-l;l:_;.:-.:- |_I|-'.-.-.|!:'.l:.ll.-'.}'[lr."'\.l-._:-cxj r Lhie ~.|1:||_':'-.'.r:|'|:\-.1l,l In
i berlsprel resemblong adoing gosend 'S She softly ditersl
“Dhilehy™ toowarons eaies aml mescbulations. Tt wiss
prosabismes ek thie bedspecac sl s pamp astacised
o el rocrophoe. A e seoenim crrtmuerd 1
~i|_1j||_':.' ek -ru.||n':-.'-.|l.'|.-ell. mipeal i s "I:I:|.,I.|!.-," W I
Beun fobivw wpan bidloon sebune b Bt s s hend g e
dress at the helly o thut gl espamiled, she appeared
become pregniot. When tie Balloos reachiend it mas-
mum expansion, i exploded and the pumpme sownd il
cxplosicn, smplified by the microphones, cegsed, Oz
crerged slowly From under her drips holding a chicken
representing the birthe He miuslistivally  slowed the
chicken 1o the zathered public and walked 1w s shight
platfonn i the reom @ placicrm-thester-sarciuury )
wlkere he tied the chicken by the fectand Began to slowly
sadiing i nver the audiencs and cut inte the toom. As the
swotipng ercascd, he picked wp sheers and pushed the
swogng bind with the sheers. Suddenly, as the hird
sweiingr back o s, b snapped the peck and the bisd s
el Feil 1oy she Mesen, Thiging thes entire segisnce, hie
contimesil e osagle s el by e wonian
":'.I:_:_;E-:_:.:.'." Rl s PO T W re SR, lsiastale,
Al nEgressive, nul saductave i hers had been He [len
pi:_'k;:r_l up thie Blooched., deel clacken carenss, an best o
shreds o Vlamenoa guitar which had been pluced on the
stape. During the gaitnr smsshing and destruction, be
wirered the word “Mommy ™ He then picked up the head,
slipped it inte his 11y wherg he hosd previoosly fostened o
plastic Bag 1o kold i, and walksd oot of the space.

b Heoey Peaviy Piges Desracian Odseeer wagh

Mg g Lhesivn-tivar Ceoncerd, which loak |1I.:||,'|:_' in his
shislie 0148 Wesl 23rd Sireed, Mew Yurkiin 1967, Oz
vty principle elersenis be ol wsed in e L ged
Heger ol Waee Hesmayy the chicken destruction and an
frstrurmend (s wdmee o pianoy, The use of the valuable
mgstcal instroment, wheiher plano or Flamenco geian
(recolling his father’s ancestry in Spainl wuas for Criie 4
vehicle forempathicolly expressing. inan explosse way,
“hecenisis of Life” He recalled the moving, cmntiganal
sounds evoking Feelings of anguish. desive. o, ol
sowri . wlen bie ad dzaomyed the piooe: ool onk vasd
dusimg the early 195050 He wmemborcd b wailing
sz el the Otbodosc dews " ciantinz, Ths Prane Dizsimg-
pron Conserts were cresliad 1o resonale, throngh weves of
sonil, the |'I|'|:|':a.il.'il| gerssrinns angd menlal vibrniions of
sortiw sl destruction. of pity gt psvehic sulfering. of
pivgrsiny, blight, disaster, and wlficikon. of collapse and
fatbure, orthe intense wohine enducanee of the depicd. the
ahundoned. the foreodien, the neglecied, the ansioty-
ridden. the heamhroken und tormenied. wnd finally e
risin thut accompanics all desinection.

.I"!'L'.'I.'I_'.' .":"n:'-.'-.'.'n Pl Dlesrineni Comgert wirli F:.-.u:-.'
Hag Desivnenen hegan with people gatheed sl seated
ansidss Cuniz's Aredeeslopocad Fowl, Rach o preson was
prver abwour Gy papel bags oo blos wp and explode,
therehy excinmg e nervous svstese Dt the 2enaerl
dbebirn el ves paet el dhe event, oo chncken was passed
among the suhencs i fondle, When the people begin
throrwing the bags ar one anodher and & gontle gandemin
nian reiged, O collected the shicken amd com wis
haided owr 1o the pamicapams: Oz Began W cirelally
and gemly clean the gans with the ive checien whose
Bty wlsen boushiend dloag e Keys, Began b [
scerment of the DRestucizon Concerl, e pven more
|I-c'li_v1|.’u|r ' The L'|i.||.:LiII.|-: chwckan. Dines jhe P Wi
cleanecd, the chicken WS AT Ik brasdck fex e |'_|5|r|:||_'i-
juants whick, realvenng that (e paoment bt come Tor the
chaeken o be Ssumn e, Pepini i dlibate Lhe demise of the
arnm], Dl unee aginin ook possession ol the chicken
arl, with o single Bow pgainst the piane. snapped its
retck, When the hegst wis dead. he begon his pianc
destroanchon with e ixe, ALy Certnin point, he put the axe
dovwen, picked up the chicken corcass, and centinued the
destroction with the chicken, beating (ragainsothe haip ol
the prn, He completed the destruction rinazl s e el
with the axe,

In hiz= search for o profolesd means By winchooo eom
rmenicame the physical and payeholngical easalivy of de
strugtion amd for o T viscenal way ooelaiae oooarn,
Crtiz introdioed the desmnsetion of chickans mitn several
of his ritwals, The clicken has -||'.-.':|_'.-- hewtn spssncsied
witl Ptk cultaie., gt whose Teackitzomis st ke Clrlie
e hieas ||:. S He Bad wimnesaed hes prslmsifier, |‘|||r||1|_:
IR FINEE] jutrl ol the dhnmesne [RITHREEE il chuckens lor
Tl He silsin alan |||||\.|:. st SMeowcean Imclian ridual
chic ke sacrilzees, Hecoise e wanted the desimoesive gol
15y e |'-'||r|h:_'.x|.":'|Ic1'.r'|'lllr:!-..|'I|||g b an areril he selecred
i anial comnrmon b el saeebiee, otk tles, wnd folk
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praditions. an amrisl swhich may B quickly killed and
eatedt, and which has besn slawghered by millions for
millennia. [ndeed, 05 o boy of eleven, Oz kad worked in
a chicken slaughterhouse under the Manhavan Bridge
delivering the chickens o wholesale distribution houses.
When eriticized for using the chicken in the mamer of
ancient sacvificial ritual nedonger meaningful byeontem-
porery culrere, Otiz expluined thit b bopel e make
“pmaging bridpes” to knowtedae and understinding, 1o
introdisee. “contradictions™ to logic and contemporary
custom, amd oonot simply remein a decumentarian or a
notarian of the prevailing mores, “An arfist mosi renlize
the existentisl dizlegne,” Oz continued, "Mine wis a
nihilist dalosue with the most powerful means and exis-
rential dramea in the wibabist sense
Cirtiz s st henie decaision touse organic material inhis
art resembled pestheric chaojces madé by other anisis
working with destrection inoarl-sigmibcantly artists whe
Il heen, Tike Ortie, broaspel apan e Catholic Faithand!
o whe hind suffered directly the aepel destracnoda and
vislenee of the hiokocaust und the atomie bomb [ is no
crancidenoe that as the victim of violent mcisa i the
United Statcs. Ortiz shared with chem the gl experi
pnce ol destruction and the desite to reflecs ol coanbs
the payehic and physical experience of that violation, In
Agiri, Flesmann Mitsch begun wsing the bloody, skinned
circiss ol a fambin his Orgies Mysteries Theairs. Asthe
cruct el ssanbol of the azigins of the mythical, Tike Crne,
Miisch nended o reveal the sublintions and repres-
sjons underpinning the viokence of Western intellecual
anil spiritual rraditions: the savage crocifizaon of Clids
the bgend of the ferocious, erotic. and paroxysimal Di-
anyirn ey and mysteries: and the mixtore of woundimg,
sulfering., and sexual tnboo in the collactive guis of the
Credipis lepend which informs Freudian peychoanalysis.
CHeo Miihl used Fondstuft in his Wareriafobnones {ddae
cial Achons j o represent both the excesses of comsnolsry
culiore annd bt sesual and peyehic nbuse. In Japan. the
artist ¥osbuo Shiakawa, o member of Hi Bed Center,
wrnbe:
In 1980, we oo longer drcam of creation. An stom
bomb will coane o esolve everything. The carnids ol
Pacasso ronses s less thain the blood of a cat being run
prver, The excited emth i the 20nh century destroys
gerious arhsic work, The anly way o be spared from
the massnpcre 1 o sade warh the assassing "
In all of Sriie’s rituals, he layered very specific themes:
physical pain (he memory of o vaonsiic childhood
puncture, the pain of which bhe fielf comly when he discov-
ercd his fool drenched in blood); (e psychic pain of
familial arguments and rocial discrimimstion, childbod
discipline, sometimies excessive gl iraticonal; childhbood
sexuality and the discovery of physical taboos; adakt
sesual coaflicts over oral amd annl interecarss, sedusction,
and masturbation: states of anxiety—Oghting, hosulines,
aggression, depression, regressions, sublimalions, psy-
chosomatic disorders, catotoni ool hi= Destrocinm
Fealizations, Orge sought o mike Irnspirent, ouo-

mask, and 10 help dissolve anconscious repressions
mger of e son against the father, the imcest, adullery,
anchimfantcde of Western myth—to exorcise the Cedipus
anil Elecira of current exporicnes.

b s pursiit, his violently dismrbing destructions
fumictioned simabarly o U peevileged lusant identificd by
Georpes Buaille oy his reflections on the nature of the
sacTed.  The privileped fsianr, Bataille has cxplained. is
the act of making concrete o mandom osomsear,. That
moment which i tnsubstomitial, suddenly appoars sub-
srantial. [t ephemeral  incancdescence s held
captive—priviteged—n fleeting mument become infinite.
T traditional painting, scolpture, ltemature, poeiry, anid
sl potation. nhjects proside over he tngesient, The
Mestuig appears 45 an evocative, continuous substantis-
fsn. Ja the attempt "o attain the sacred instont by its own
resonrcies,” Rataille obscrved. raditional an stabilized
ke Il?.l',i1'|'J'|:'Elr|'r.II frovrvdnd, enslaved the sacred, and iney i.l':'lh|_'|"
lemand b e s nchaniment, misery, and vltimate death of
art; tor trditional art "did net have the foree 1o attain the
sacved o by s o resnunces” procisely bocawse i
rendered the l,II'|gI'.-q'-.|J..1|1|l\.‘ sulmannal.! The sacied sesides
in the privifeged Jnsbper, which is only a moment of
convulsive commurneeslion I (1 3-'.1'.'|-:.'|:|., thie h|'|i|'i| may
hreak free but such @ space oy well b a held ol viclewse
i which no limitations can be conceled and the peraon
srands "alone™

He suddenty has al his disposal all possabie haman

copvulsions, amd e canmel Mes T s hooage of

divine power .., o be ey o Keow i diis heritage

'fl.l_” I AT .i1|'|l_‘| |'|'£':|'I'.|'|'?'|' l||'II'.' CHIC A0 end s raie . H'Il'l

¢ refuses now e serrender “whan possesses bim" 1w
the standards of silesmen, o wlicl an bas eon-
formed.'
Images of Oriz’s Desiruction  Arl,  retrospectively
viewed, stabilize the privifegesd fnstant of his syobolic
actions and appear W render objective ad tiogless dhat
whicl was undermaken in very speoilic historical time.
The sacred elerment in his work derived specilically from
the insubsmnial conextond force of wilues and smotions
s whicl they were axperienced. 5o o, the shudder ol
lrutadity in his rituals is erased or submerzed o oour llse
saplussication, a pastiche of tolerance nursed By e,
Together the saceed and crucl elements in the Destruction
Kituals are dispossessed of the savage beliel belonging o
b st - Bambaud, [sidore Ducasse, Van Gogh, and
Artaad whose passionate, fearless commitment gave
hreath 1 conpviel e comimbnication I:I!'-lIi!'L-H.I']E_'_-' stifled.
Taradoaienlly, hiztorical distance now pssumes the rols
assihetne destanee once played in art Ouor distance from
his waork removes ws from the cinergency of the historical
moment i wlhich Ot s sctions tonk place. and from the
unconscionsble brotlines ol he Viemnam War, welevised
nightly throwghot the word,

Floaeyar, in the aeeount of his Deseeiction fimal:
Siereg Me My Liv, the most ambiticus of all his actions, we
are rewurned do the histoncal wreency of the by Lai
massaers of civilians by Liniled Stares anned forces, Suwg

e My Lie was perfommed with the aid of zeveral “initia-
pors,” armong therm Fon Hendricks and Jean Toche, and it
ik place at Temple Liniversity, Thamlinson Theater, as
part of the American Educational Theater Association’s
pegional mecting, Janary 17, 1970, Prior to the day of the
perfonmance, Otz and oihers disiribotzd n color poscer
apcand the campus with an illustretion of blopdied Viet-
pamese woimen and children, victims of the My Lai
IHEES AU

The perfommance ok place simulancous]y on & stage
kefore i audienes and in & room adjacent e the audin
riwm. The bwo somms were conneched by a small S[HICE
through which the awdience had w pass a batery of
interToiEtons in e fo mowe inla e interior o
wihere the mam acthions ook place. For thosse o the
aisditoriuny unwilling 1w be interrogatesd, the sctions in the
interior rooen were videotaped and the audience could
wateh them on the montors from the sadely of their sends.

The performance bepan when o man cloaked in raw
meat which appenred to be Bloodiad flesh), tied with bags
of blood which be broks from time to time, and moaning
with pain, was carried in and dropped on the stape before
an andienee and Belore o ostoge set for Marat Bade,
Throwghoat the rituul, he cried with pain and called T
help. His cries. moans, and calls became so convineing
thas finally someone in the sudicnee evenmally called am
pmlance, but oot before they realized thas there migin
e & connection berweon his suffering and the activiges
taking ploce in the intetior room appearing en the moni-
Eo

The intzrior room had been st up in Do scctions, &
birlcony omad lower space. The room below appeanad as an
orchinary fiving wrea with book shelves, amicles of Pumn-
bare, #ic, Sepirate arcas were establisled: iroiimg boands
wiere placed for initinies 1o fron and bum clothes: thers
wWass it plano destraction arca and a miviese destrscion anes
i which initiates were harangued by the initiators to kil
anel sacrilice o mouse; there were clothies s be tom, und
bboxxid 1o b huarled. People who entered from the intemmo-
gation room (where they had (o identify themselves in the
wswal institational way: Driver's Licenss, Socinl Security
Muniher, elc.) were cach given an egg-symbolic of an
cociy leetos to be saciificed and killsd, There were
slides being shown of & thobbing heart and brain into
which the initiates could slice. The initiators led the proup
arounel to the varicus destruction activities they might
periomm and chants were begun o “Mutilace the enemy,”
VB the epemy. " Tnitiztors began o chant "Calley™ (afier
William J. Calley, the First Lieutenant tried for the My Lai
massscme |, pronounced Kali, the Indian god of destss:
on. The taunt hecsme more ngeressive and sexual:
Fuck the encmy!™ “Knock up the encmy!™

Druring this seremming and taunting phase, the space
sbove wis activated by Orliz, There a simulsied preg
naney and birth took place in the =ame mannes asche hingh
simithated with coitisct microphones i The Life and
Dheate af White Henmy. An ait pump was sef i i the
irnddle of the Space buelens and Oz |EH:[1| g g

1he balloon hidden under the wosnan's clothing. She gave
birth with a fmeng 10 a chicken, Chtiz approached the
woman and ook possession of the chicken 1o crics of
"Rl the enemv.” A Chicken Desiruciion Bimael wax
about o begin when suddenly a group of initinges who had
citered the space with the intention of saving the life of
the clicken {wirhou e foreknowledge of Ortiz) seized
thesis oppartumily 1o rescae the animaol. A smeggle cosued
foor the chicken between the initiators, who were pledged
o e realization of the ritugl and the sacrifice of the
clicken, and those who kod come o save the chicken

Realizing that some people had taken the esponsibil-
ity tosive the life of the animal and were willing o disturb
the performance in order o muntain ser convictions,
Ortiz decided o abber hig behaveor aud ﬁglll with the
intruders for the Life of the clucken, Holdng the animal,
b ran out of the oo, iroagh the theater, oot onto the
caimpiss i the snow wnd o chase commenced. Ortiz,
followed by hes mterlopers who al this peint did not
realize that the chicken was to be saved, in tum followed
by the imtkators willing 1o sacritice the animal, ran for bis
lifie amcl that of the animul, The experience eaded ncarly
a husll an howr Laber when Uiz, exhausted, returned o the
thsster with the life of the chicken sparcd.

Ortie’s Drestrmetion Theater B! in Hollywoosd
the Auce Gallery i 1970 was & performaisec Trdned
similur political context and wcilizing sielar elemenis:
=0 slaughtered chickens with Feathers and hesds e,
250 live white mice, 250 baabed mowss waps, o gallons
il Blod, one theusand paper bags, onc upright fully
playible pranc, a phonograph. a leng plaving reecading of
Spanish clussical piane, ten pairs of scissoes, thity
people, one fong-handled single-Blade fowr-poanil axe,
K1 paper cups. The space was divided inta fous Iweniy-
foot-squars performance arcas and the piaon and phono-
graph were painted white and placed in the central area,
The mousetraps were placed in a twelve by rweldve Toot,
cighteen-inch-high fenced asen in the rear center of the
gaklery. There were sereens loweresd For the projection of
4 brain lebotomy opesation, There was o “laburalory ™ set
up for the burning of clohing, another spuce for the
smashing of chicken parts, ritunl biood throwing, and
chothas tearing. All areas except (he lobstemy areu wers
biightly L,

Againthe audiense becume initates ond Oz selected
a1 inileaturs o work with him in the destruction. The
imitiates were given blood and told o throw it at the
initiatiors performing destructions, Each person admitied
Ter tis: o wiss fosced to accept a live white monse which
sihie could allew to live or die by releasing into the mouss
trapr arein The riteal bepan with loud nonverbal selling:
AAAAATTHIN Oriz, hostile and velling angrily, began
tearing leathers from chickens, throwing the featbers, amd
biee el ehe imitiators attacked cach other with the chicken
Tlezsts, Thie zmel] of chicken flesh permicated (he air in a
oy hem of dismemberment, Blood, mice, aud sereaming.
Woalls and clothes were covered with ol shrown by
Cirti, the initintors, and initiates, who had been joined by
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Kourt von Meier, on ac cniic and art historzun then work-
ing in Los Angelss, At o certin point, 8 oue was civen
kegin o kick. bang. and pound the walls for vao minuics
until another cue, given by Oz, signaled a quict, a
“eatatonic stancc.” Cemiz wiots:

W ok proteague anguished poscs Dlood depping

frornany v elnthing, Tlefoihe ragged Blomly = iatnes,

Ao T ormee oy waae teroug e thie cromal o nitiales, |

thoebn ol the defTicelty e smbaior would hise

"||::-||I'.n;_-: T Frlesgue puosss il | |.'|1n"|'|||:I,q'|,1 Hee M

Lhesprnedion Coneeet i remrned e them with the Jive

white mice lor the Moese Trap Event. As | passed the

Stveer Dhereing |orealiesd i1 wos o fodlore., [ cocldn’t

amell the bumine of fabric .. 1 shoured “Make a fir

aod damin it The Lalvaroiy was mroving along well,
lobe after blocdy lobe fell away under the cuiing
hands of the initiate surgeon. The shide peojecinn of
the Trweman brain was o hloosdy Tvong colon, an awe
aomie huge convaluted mvch of & brain heing shewdy

aliced to the flooe M
A Ot passed e phovsgogsh witk e Spasish pizino
|'.|'.|.=~i|:|'|i:|_-.-ir|;.:,|'||'_'||'.|.':E=:|_'p:EU||.:|||.1:-:H o bk wesiy e The pi*nu
A srrsskietd e ||I|||r|||;-1|:t|:|||. it Then I1|;'j__l¢:n Ly wwerk on
e prann, Biood sy thrown on e pano, “sanciifyving
the cirmage,” Urbre Tollesaed ths sction by picking up a
boee el the Dive rrice, hancing thenm to hiz initiators, und
bogrether thew et the mice e o the mouse trap arend,
Cryingr and slapping theit hands onthe walis, r]s.ppirw_,
||IE!:.' Iru__-:tl'.l'lw.ll the e whieh mnon ol directions angd
I les s [T, S al weltiih h:b:'.:_l,l;'e;':_l_d:r' hie=n £:|.'¢'.|:r|:||:'d |:I:,.'
e s2lan Vhe ares by ontes who had garliersntensed the
sputce, A rma pemped into The grea and begun rescuing the
i wilh both hards, o tbe sprme time seting off as many
of the lethal tmaps s possiblie with his feet, and the
Desbraction Kiue ceme teoan end in the “murder, tlood,
core, und cruelty™ Oirtiz had intended,

Comsiderable oreative enerpy during recent yeors has
been devoled to the healing funotion of art in sociecy and
many inkzilectuals have arrived at positions not unsimilar
to the aime Ortiz outlined for his Destruction Art i the
rid- 19605, For example, in 1983, writing on what he
vienrified as the "unconscious trend toward nuckear war,”
ihe social pavchologist Steven Kull deacribed the en-
dency in Weaten culture to literalize peychological necds
ny ctual coaflicts. This need o cnact conflicrs inorcal
sncial cwenis, siech as war, stands in convirast (o sasictics,
Eoull explamed, where highly developed myehic and ritual
[rscibees preseot privany contests e addressing psyeho-
Popricad roeeds, Boull aneribured the peed to aciualize pay-
chiccom Tt smter s anid Ii'|r:||'-.'=rri||=n|_-; seculiriei
Fiom ol the "Wes=s, | le 4|:|1:ve'.|l T “delileralizpgnn'™ of e
siTuclve smsctrrent norder foomove bevonid the gk
instinet seployed in o technologicel society which insuress
ppoilypiic seli-destrochon. Koll also argued for the
“aisidenniioation with such established structures and o
reprientation to personal identity us process” which in-
Cludes cnpoing snddor periodic ranstormation. He urged
the development of “archetvpical” myths and rituals

L similur o those crealed by Oniz inthe lacz 196051 which
“pot o extreme destruction and violenn, apprassive
behaviar—the “be-products” of powerful develoganen
processcs whichhave gained "the capacity w ovarmds the
agc-nld motives for 2urvival.”

1.

M vanlence s Jrarl ol lwsman cormmmacahon, so is i
Absn o opasy el “"“t:'"'“l wity [ ichieve puwer und
presfize, Wiclence sk ols Lhreal are the pomaosy tools of
shinle powes wndd nll begenoans straclures operating cn
micro- and macrescopic levels ol communicacion. After
19740, Ortiz abundened his use of destroction ie the liceral
senise. He wns exhavsted from the concentzation, dedica
tian, and care dermanded to remain “awihenie™ wd e
kiwledped the comeadiction of some of his achioas
eapceially the Checken Destvierdton Baeal | waili has the
ory of & healing an: He also sealived se by osing
chickers aod e Dis el erosceed oete e el e conld
v biger sanctinn hies osn acteal Kifhmg ol lile, Perihes-
mare, hie e Llllagﬂ: waatled o '-.|||-!z||| hirs ERTEY ds Lhz=
sharrie of o enlt of sserlios which so eisily waos dis-
s as e abase ol power rnbier Chin the Beading riten!
[z I1|_||'||_'|:J il r|'.ig|'| b

Like many individuals ol his penertion, doring the
19705, he becume intersseed in the humon potential
movement. He bepun to concentrate on finishing his
doctarate, and entered o period of intense stady similar o
tha periad which preceded the Archaeologion! Frags) m
wharh he I:'.:-:]:-|I:Il.1-!l| Tanlric shiskios, I,Lil,1-|_i.11c|_'g¢|_i,-:5_ amd
Pl Bioties. I 197H, he iravelsd 10 Arizona to study
pswvehic healing und then o the top of B moantzin o
Calitornia o study Sufi. His pilprimage continued
Cilorade where he studizd repirthing. graduating from
the Becky Meuntzin Healing Arts Institete. By 1979 he
wins fully engaped in developing & process for “hney
visioning™ that lzd to his Plyvsio-Foeela-Adoliemy and a
doctazate in 1982,

The inner visioning wark dres wnon his casly interes
inthe drean. As the dszam manslaces inagery oo e,
it reveals not conccals, elanfies nor shecures, el in s
tnsk as confessor, the dream divelges ad heeathes o
thentie resolutiois and illﬁiF_‘I'l':ﬁ. Divcarme s dounsicions or
unconsciows) symbobically dramatize theie emotamliy
ch.argn:d VIS anil reconctle the relafivily ab 1the
p|'|§,'ﬁ-.1‘:a| wnverse b e dlverver. As e sonnce for the
|:|:.5-El.‘.~".'|:|'_-.' of “resicucs of conlliar™ wuch s childhoog
ik |'.r_"|'i|:“|:.-a‘:|‘.'.-,:1.l.‘.‘1:i.'|!|:|- [ES T ERTET R mdvwrdads Iy, and the
fack of cultu] vutkers Tor mepressed esperience, the
dicam, expecially ws i el by e conscions mind,
miglt woek through impaolses of the aoxiliory cgo in
pavchosbimme which manilast the laen content of the
uncanazrons dreimner, the associdve elements, represcn-
Ligaunes, sk the instromentadism which ranslates drives
g comllicts inko neurgiic symptoms. As sarly as about
1963 in o theoreiwal paper, A lew Philosophy of A"
Ltz wrobs:

The arctist ... who siregeles o esobve this dilcoma. 15

alwitys in search of o means to give play 1o his uncon-

It is because the dream is our primal authenticating link to the

magic of our mind, body and spirit, to all our processes of ima-
gination that I perceive it to be the key to all processes of

art. By accepting the premise that our art is the dream of the
awake state, as our dream is the art of our sleep state, we are

able to immediately recognize how solutions in one are extensions

of and are relevant

to solutions in the other. As art emerged

t

irs

emerged with the f

irst artists

so the f

th our first dream
who remembered their dream mythic creations,

Wil

RAFAEL M. ORTIZ




-

-

scious, = arist bs an artist becaose be i wwane this
our everyday activilics cannot in any sense allow for
thie mecessary symbode sesolutions of oer uncon-
scious, The dremm e the finest cxample of man™s
abilisy 12 pchieve sssengial symbolic reselutions, The
crcarn isamanstonmanve process dierag fcl distor-
tions. displacement and condensations gecar, 155 most
esscarial aspect is its sense of reafiny o 16 st is 10 be
an essenlial an experiznce ws the dreao 00005 m be
prare Thaeit 8 superficind notiviey. it mosl oiihee proc

s conngarahle 1 e dream.®

I Plevele Povedo-Alefizgy, the nitizte lies down
guiztbyhesdilng a plastic beack ball Berseen hisfher knees
The imitsive 15 msbacied By Oimce el in the shamamic
role ) o Breath deeply ancd quictly Bt o mainsin a seudy
pressure bepween e koes on e bl L As the Dnitiaecon-
tinucs 1o breath amel sipnesee e Body Begies @ owanm
with the breathing exercise, A fensiom of the miscles
throughout the body couses the niate o glow and hegin
o flex, a flexing motkon that, (7 the mitke s able
sitTin e squeszing, bremthing senm, sets e boxdy o an
archioeg, flesing motion not unlike the physical respunises
expemenced during sexent intercoure and orsism,

Dy ihes cineal S quibetty insirects the persin o
begin the wwies visioning process, The resulimg cun
o dreant state s augmented By the breathing, souess
ing. warmth ot renswn and release of e acuon. o the
comsctins dlrewnnng s, the images erented pre undae
stonnd B Dl a5 s1ates af creutive Baing, These nmiay be
urelersiood mctaphorically as Trves inowhich the Teie,
purned sl pecalls cxperienoes, wisions, emaions cacs
possessel, a0 regained. or these visions maoy be he
reenaciments ol conflicts or jovs that anirsace the presend
conditicn of the persan. Citiz hus written that in Mhyvsio
Favelo-Alphesv the participant becones an arist. an
artist who is hirn or hersel U the “at material. the work of
art in progrsss, anoark which s pat=mutive” and serves
Sapcient tranditions of rebirth oad a genuine anthenticaring
coerimanion of our mind, By, and sparn-of our past,
prcsent, and futere " I this process, e oites the body as
e “primal puthenticoting ek e o™ of mind.
biily, and spicic, Alchemy sseorssbensda “special kind of
swrnbolic farmarion (a5 5n e lenston nf collEciive uncon-
siicns proecsscs, the dymamics of swhach are also basic
folk lore. Fantasics, mvholowy, dremms, art, el e niys-
tery redipions nf antiguity ™ He presents P Poelo-
Afctreary asa  process wherein one relepses ope s mard o
oae s celhelar conscousness, so thal the mind may koo
it and co-epene s evolution.”

Process [y has sineated phileseghic metaphy=
cal speculstiun withan the discourse of modem scrence
and mathemiie:l prsnce since the 19205 when it be-
came peseciated with S William Rowan'™s theory of
wAction Principle,”w fundansental prnciple of eleciedy-
mumiie s, relativity quantim ey, st sechanios,
unnd quanterm Aeld fheory. e Preogers aned Sealiny [TDZU)
ihe British philisopher Adrred Mocs Whitehed diew on
Berpaon, Brocley, oo Wl James o shaype hisaction

that the ermpinaul worldas fran ek v st cosamesloe . Wl
this raticnal and metiphysissl comdition, evems andenti

lics transmit gqualities o each ather hrosghe e lngs”
that are genuinely regnactao from dme snialy o anmather oy
asequerce of mutual “heceming © Coascioeamess as he
formatiod af o care =enfience amising from and wothin
vverlapping  esperiences. Whitshead s philosoghical
perspechve paralicled Einsiein’s theory of celativily and
the ured e pronciple of “process™ is the phenemena that
ks Whnebsed oo principles of action in physics and
mutFeratics ek ecpael y deass the philosophic specila-
sions ol Mietesehe, Hedepper, and Sanre b s Trame.
The interdisciplinary aiention 19 actica @l rocess
cagsed otherwise widely divenment wveshisalioers s
in todh the precise mathemancad sguatias ol guaniam
phiyvsies and in the impeacise worihing on e oo of
prowip thiceapy sessian. as did " Danny 7 ensting Arthur
L s Pivinal Sereame Inoart. Orfiz’s aftention o the
prucesses of authentification drows soiion and event into
ihe peprpones ol aesthetics where individual arention o
heating provesses bolds the ey W regenerative commu-
pecalive ciigrabihitbes of the suthenticating el Through
thi alchemy ol gy Clasliical and physical action. Otz
hnp-:-_! o sty e RIS TR Y F._l.'-.1 e toorerin the
“hrowing” vesinscieas Ll gself His Pliviie-Poelo-
Alvfeeeiy in urt o aesthetios, o5 as CoBlespon v, Coi-
ples, ard interwover inio the Tabrie ol e lecteal ives

figiiion we and advances o science, philesophy, and
pevchnloey Lo welieeh Chmiz ix batl indebired and oo which
ez has conir bl

HL.

Dessruction Ari ancd Phvsio Prvefes-Adclienrs epac-
senr Ot s contribi om o e discearse of comtapinny
art history, Destroction Arl ook plice dueing Hie peringd
when formalise criticism amd Meoonmal A peached e
apex of imemationn] ntloence mibe i Phie sidoes B
wliich Cheti stoed oo the wrt which ke procduced senmm
umscknoy ledped as & tormidable opposition o (e he-
senaie acsthetic ideclogy which shaped that pericd and
whicl, fransformed a5 postmedermist” oiticism, re-
eran ceatnan? today. The sigrilican) rezistuncg iz
Goeches spamnal such self-abserptive, sozially disen-
gaged art accounts, oo smatl pact, for the obsenoe of
it Lo powst arl lnstoncal gecounts of he peried. An
expmimion ol Chlie's canskion (nnse o repeession of
Dizstruction Ar s senenal) lonn am kisierical accaunts of
the period woold coltapse 8 linear sysiem of ar hisios
which continues, even o s sanse ol prertisan emgdoy-
ment of uspects oferteal theory, teca Mo el
sarons of or. Trivialized as denvative el e odada,
s work nevertheless ispivodal i B fraee borimana al
poitaniiation of the bosee tenels ol Moilemmesm Oy coain
ceney. insufficiensy, ond lack ol ranscencdenve = De
steuction A derponsizabad s coniingeney W socl and
cihiural condifions of e periou ot the same fime sl
prevvved bnsafticient to franscend e destnoctive pallems
bl souphn o pedress




e e

Acemlical aspect of the continwity of Oriz’s Desiroc
tion Art with Meodermsm resides in the persistent spinfual
metaphors 0 his wock—the trinity of “Physio-Psycho-
Alchemy,” or the ey of body and mind transmuted
rnrough spirit. Such deas stand apan from the desiceated
secilarism of Late 196 and 1970 formalism. Ditiz alsa
remains remioved und skeptacal of the current Tashionable
evniciam, the "new techaology of wony,™ ameuiaicd by
gritics hrod onoan which they then defend as “nhscene
existential superfivity (both) werminad wnd nascent” and
whir belicyve themselves 1o have “objectified the darke
sidhz ol the discourse of the commodity culture” By parine
pating i AL Dodeed, Ortiz prociaims weday, even maore
Lhim Tweo decacdes ageo, the praviey. salience, and urgency
of the existentil necessaty, and he continues 10 search for
am ariistic reeans by winch o reveal and heal what be
identifies as the “expslential crnsia" In his insariable quess
for the “authentic™
plained:

At s the mythic core, We artists clain b be devoied

1 investizating that sealm bl artisls hove atl been

biibed, bowght out. Soowe haree art thint bis poore lntinn-

shiip 10 what is really going onon this planes, The

Mrane 5 sinking and the bard ploys on, Mooone

guesting these old ideas about beauty. cven if beaaly

i+ seen as the urinal-lke Beauty looking down al ifs

privistes ven [Trichamp®s] eringd wasn't enough 1o

shake up the consciousness that contrbuted o el

riasizarion. [ was invalved in the destruchion process
an il as it became the primary process of Desimecton

B itatl.

Sadten: Boom a way trath was destruction’? Or rather, the

Hesary of tazh was the destrisction of lizs?

ez Bxactly, beeause if the role of ant, authentically

spepking, was W civilize, if art represented the highess

achiewvemment of a cwilization that onc can assume,
which | dun't helieve, perhaps the sewage engineers
are moore npociant [han the artist]. My whols rela-

Ligmsiip 1 art, o erefivily, is o bringing abowt and

introdusingg i thean precess ways of doing art that

wauld serve o bemeniee a person, @ civilize a poraon,

Py Premlinge 15 Cheal there 15 and Twant o be very carcful

noy, Ehit thers are atackments 16 hat Id kind of very

visceral, Gilhirtic order i wlichone niay release all of
thiz anger, wll of this disoned anger, This s the wole of
process in oot and it must be looked At ., The rode of
artis toheal the hystemcal. The question 15 nowe: “What
miust T do as an arist with my art that it might serve o
reveal i me and others this numnbing cultural stance?™
Fine language of legitimization, whether presented m (i
sise ol a aubeuliueal or mainstream discourse, s alwiys
trarsparent and my easay is no exception. Yet, despile the
autlentaeating fancrion of the meseum exhibizon and the
catlaleiee casay, Cie"s wiork has mrely been understood
as “art” either within the conventionnl frome of that term
al witha the pernssicns granted “expermenial™ ol
Meveitheless, e always sitwated his o and discourss
sguarely within the context of traditionnl inaditions

versns tha ":-.||u| s, CHTIZ e%-

whose highest honors he hos eemed, For example, his
Archoesdagica! Finds entered the collectons of the
Muszam of Modern An and the 'Whitney in the early
196, In s desiee oo establish Poerto Bicon and other
Third World cubnres within the mainsircam. he csiab-
lished o sowsenem, nol @ altcrnative space. i the laie
19605 and sy 1970 when be served as te foscdieccue
of El Museo d2] Bammo, He samed a dociorate Froan
Columbia and has deveted himsell o eniversiy amd
calleee ieaching for nearly three decaudes,

Chrtiz's art and Lifs hove alwiys besn nvalved n
paracox. His Destruction A and his Plivsio-Poycho-
Adeferry have avoided appropriation by consumer cul-
fure, whisther by the csmablishrent or by special inferest
aroups such as the commercial avant-garde andfor sub-
culturs. More surprisimaly, the very culiore which renders
even the bomal ax -|:-.1|,:1:|.-::|¢ haz heen unahle w o (11 LT
waork. despile his debbeniie educhion o thie soedha and
the sensational aspects of his rieals: Why? G il gne
kand, fhe very Iangu.l.gm al Destrpchicn Al anil Mhysao
Pavelo-Alchermy is s0 embedded in socal sl culineal
discourse that the npparent fumiliority of his visoal pro-
ductionand theoretical position is nullified by the illusion
ol a Tacile aecessibility, Repression surfoces 1© mointin
the apgearance of the s2atus guo. On the other hand. his
Fangwage appedrs foocign becanse of his recontextunliza-
tiom of the obivioss, [n this most important sense, his art
escapes the ideahization process of the elrospective und
the siemation of the text becavse neither fonmat is able
in st hias art of its myseeriows component aod lay it bare.
Balael Onniz's it is penerically radical for he his consis-
tently produced ant which cannot be imitated ond which
defies, even as i1 embraces, cateporization.
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Footnotes

1. Sec locagises Dercida, Weitivg ana Diferesice, 17ans,
with an iotmsdoction and additional notes by Alan Bass
(Chcago: University of ‘Chicago Press. |978), and
Jyiuies Drerpicly, Fhssemicenad,  mans. with an mlm
duction amd mbdhiaonal  motes by Badbasa lohoson
[Chicago: Universily of Chicago Pross, L9EL),

!, Elaine Sewrry, The Bewely f Pager Tha Madiine aad
i ;._h i the Wardd [ Mesw York and Oxfond: Oxford
Upiversity Pross, 1985), p. 1,

A, Arenng the artists and ther work who should bz
counled are the dé-colliage Hoppenings o 'Woll Vostell
in Gy, the “Auwpo-Destrective ond Auto-Creative
Art ol thie sacless Gusiay Meizper, the Time Base Evenr
sirpstiores af JohnLatham in England, the *Demonzira
tions” of Mitan Knizak in Crachoslovakia, the Concieie
Poetry of Henid Chopin (France) and Bob Cobhing
(Englamil}, the destraction actica-masic of Juan Hidalgo
anl thie SAT T an Spain, the eratic Hapgenings of
Carobee Schnezmann, the ontological misic and vadeo ol
Mo Jone Pook sl Chazlatte Mocaman, the JI:|,|:I|1:_'r|:|'|g'-;
of A B gl Hse Cioeretla At Action Giroag of Jon
Flemilricks aael Jaam Toche i the Umirei Stuies, the Arse
Destrpciivocehibitionand waorks of Kenseth Kaemble amid
other amists in Becnos Adres in V901 e ol agita
ticwt, Festivals of Free Expression, and Polyphoaix of
lean-Tacgues Lebel in Frapce, and in Viewna the Oirzies
:‘-I:l"ﬁ-ll.li.'.‘""\. Theatre ol Hemians Mitsel, e execential
body actions of Gilnler Brus, the Materiafabiienes and
Reality At of Cito Mihl and bis commung in Fried-
richshof, Ausirss, Lhe |1!§;-'|'!|u-m1_t|ill Liblesus of the lnie
Rudolf Sclwarskogler, and the explosive tnbleaux of Ivor
Davies i Walas,

4. Thewe hove been o number of excellent studies
publizhed o recent yeurs in which the authors have come
to similar comelusions s those reached by Ootiz many
vears ago oam s gl See porficulacly David Michacl
Levin's The Hodv' s Becollection of Being: Pledormienn-
ogical Pavehology and the Deconsiviecilon of Nihilism
(London: Fonfledpe & Kegan Foul. 19853 and Elainc
Sewmy's The Body in Pais.

3. Allguuies unless otherwise noted are from ennver
sifions betwesn Ootiz and myself since 1982,

&. Richard Huelsenbeck, umtitled, wipulshshecd sipned
bk, oo 1965, in my Raface] Montatez Oz Archive.

1. Dhnie has weed the tenns Desteuction Realtestion,
[estruction Kiteal, and Destruction Theater Bital inter
chanpzally

B, Octavie Paz, The Ocher Meo Crifague of e
Fyramid (Mew Yark: Fl'.’l::..'l:l Pubfishers, 19725 o, 81

&, Thidl '

10, DIAS wos organized by Gusiay Meteger in Lon-
don, September 1066, Over cae hundred antists, puels,
mesicians, and several prycholopizts either sent work to

THAS o pentierpntech in the monthef activities and tree-
thuy svinposiun, See iy gssiey, By nopes of the Destnac-
L an At Syrnpesi v and Lz Theoretical Significance.”
fire At 1 tBpnng 1987 22-33

L1, Grubam Stevens intervies with me Ociaber 20,
1E5, London

12, See Arthur Innoy s The Prima! Scoedar: Pripeg
Therapy, the Cure for Newrasis (Mew Yook Preger
Publighers, 1970), ppo2-1 1.

[ 11y “Rodfonce: 'F'Iu.‘.-'.ly--uh. ant e A of Sher-
i Fleiming," Sl Pevforpamee 1Rl 1987

L, Chrte ol mom eeca ) b mnme ol e worman who
[|:|1'I|-.'||1i|I:'|,I e ks rigenl

5, Yosho shipakaan, “Um the Side of the Assossin,”™
spevinlissue onihe Gutai, Lighnearks (Mew York, 1984

L See Georges Bataible, " The Sacred,” in Visions of
Lyovess: Sefecied Wrikpps PP27-/9209, ed. and with an
introduction by Allan Stoekl, trans. Allan Stock] sl
Curol B Levvict and Donald M. Leslic, I (Minmeapalis:
University of Mimneapalis Press, 19850

E7, Thid,, p. 242,

L&, Ihid.; pp. 242, 245,

HE, Halbuel Oniz, unpubtizhed “Dhiary of a Ritwal,”
155t in my Kafae] Moentafez Ortiz Archive.

200, ses Ratee] Oz, unpablished ™ A Maw Philosophy
el Art.” o 1963, in my Rofael Monianez Ortiz Archive.

21, See Rafoel Oniz, "Physio-Psyehe-Alehemy,” wi-
published doctaral dissenation, Columbia Teachers
College, 1982

22, For a fine definition and discaasion of Modesisiam
see Thomas Crow™s “MModemizsm and Mass Culre i the
Visual A" in Modesseeand Maoderriny: The Vasrcos
v Canferenee Popees, ed. Benjamin H, D Buechioh,
EBerge Cuillwr, mied Daved Sofkin (Halifas, Mova Scotias
T Preas of the Mova Seonia College of Arcand Desige,
1587, 1 215264,

234 Bee Trcia Callins andd Richasd Milazen's Wedfie
Feoy Meclio (Mew York: Scon Hamson Giallery, [9RE),
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Selected Annotated Bibliography

By Keristme Sieles
Ao e
13k She Desiugiicn oA Sy, Lendon, Sepagmbser FIRD

o Bofsoe BLles Sachive

Writings by the Artist

"Oeswoctivisoe & Wanrlestn ¢ JUR2 Vgl
Pesdeed, pndaicd manitesion K5, Oriz"s Best mamiesto o
[Festiuction Art. He descrited artists whiowork with e
afraclicar a5 destroyers, mieterinlists, anad sensoehsls
desithig with processdirectly ™ and he identificd a “desper
e peesd T thnse who wilize desruction inart e reduin
the syrmbolic, sacrificial wiorn
swhacle rebsees wmd caises cac o e heights.”

A ey Plolosnple of At e 1963 Uinpublished,
vmadirec thecratsd casav, KE An should become as-fun-
dirmenial s e hreznnt o whach one ac1s ot cmotionol

Corseing s e gy’ i

canllicks of the conscioms el psconscicas, thereby
achieving svmbinhe resolitons, He contoed, e aniscis
distinchive o Bisfher anme o ozesioen and transcend
phvsicel and smoticnal Hengreies, B decipher aod
cvilume experience, wnd oo mncaver il aaplioil “the
uiderlying procsss-propressiienys and reressaos sl
chiracierize o, . babiey s

Thie Sewenee ol At Education,’ . 3. Unpub-
lishod, wndited mumnscnpt, K5 Coneanet with the
relitionshipof trms oo i dviamiae sy atems, Ciiz

.._'n|:r_|'_|.|_1~|_| cvhemietses pmd reechancal confviinicalidm o

the svmbolic, svnihebe prethods By wlneh 1he “hitesl
ITONSICTIT
cions i Iife” He stoted that gl ecucation shdld conear

< nnel |'||'|:jm;|x Fis sianes fenrscions aid dncom

izl with self-reanstommninge belavioral svslems

Sl nee arid Ao 19985 |'|'-|.|'-||-.||r'-.:. jiclalzl
Hicoveticul cesay. K5 A ke magie, hos dille et doms
Hean scagnee—a rioml constract swhich canne |||'l!l|||l o
7l ecaneas 0l @ necessily tooTzinize the Tersinsc
dhsdorieens, groas ambigaire, and chaotic obscom e 1o
b Il LEsls COsE Te AL sen it ve i R.'l'__:l.'il.l vslEs,

“A Hicrarehy of Transforming Sysiems. ¢ 1965
Llngmilsbshed, wndaced theory . K5 Onie described thres
rterlochome and cby ianic ransIomring sysiems o which
thie st s sesaby e isher sebitfonsle pe disordering,”

wlnel prowordes Lo the dischisge of cpomcis enersy,

P, e P e e aseel s pecEs e e an sadisiECrion o9
cithirrsgs: “orderng " the henmonee compromese clinrac
sepisbic ol mehiorssl aysieaias il “eadneieely oidenine.”
thie ““strvang e pedfeciine,” Hee bypaothesercd. “Thene s
e restsin 1o heleve (b theenerey sustem whiclis the
verrh st pessentndly g Berent lomthe eneiey aystem

wolueche s BeaehsL T | e vomechiedtecl, e ot obyec e

arey s tepmeserns sl conbmend franslormibon b Chile

priicesse ool e gradaly 12 arnse s el seondy lee

rined by the wiLy the artisl transtormes wnd disiributes his
life-energies - ..

Leter to Mario Amuy . editor of Apd wod
wallstazements accampanying the idlusrations of Ol
Desirneitea, 1965, Special dssue on W Aae-Destractive
Al A dors | CArgsr 98 Recalling phila-
suptheal mgskmatons By R and Sace icgading the

nadure ol apneEarances il '.||'|:;-". w-thomsclves, Dt
b U Ench ax swrng Lakes e i iLy Teven the clairmiess
o Lhe charr o the Transsendi 1§ e |||.._-|._; v beresl il
thing
nolstered chair eosh dessrachion unmickss ms made reln
fioiship o 1"

TDresirucziviam: Second Manitesio, London 166"
Cxcerpred b Fredics fefereneriosiand 172 102 cember §266)
Fweoe g, numeaeraphed racy which Omiz handed ow
and peand i PUAS, Beprember LL 1966, Oniz coumeraied
Batgademcad arnd isural aspoeis of destraction that semve no

5. Euchax -w.|||-l i .|h-,--.ll'||~.r|1.|-.l-.d it cal led ap

aren] suevival o siabilizang papose,” el cancer,

il erpsons, Lomadoes, “Fyolation is 4 destouctive
acdjustivant gl “suisividl s |||:-|l'.I|:|-.'Ii-.l|:||'.ul.|l’.'|‘:l.|:-.:-.i|l|-.'
Lo 'I'| |1x.._ Fvingseal evalunon. W i s Trame
woth destruciiviabar pives o desthocnve sl i
ascnlial expression wInle coring o wnms with
ilestra i s ost primiive madidaprive aspects. .., By
beichpime e gag between the soomd and the evil, a
alvsirrhs the avolulismizey linbaioes of cau species widh-
calf Abrentepin g 115 Bedngical o payclioleeical suevival |

“Toithe Fist Foghioiog Pacifisn,” s, Dugailsbsled
rebaiiin] res ORIl e cnhicisan o [ O 1 I O T R I [
writhen by Boger Bamnsirl aditim of Pegee Seasr, TN
Pruving with Fire”" Prace News (Londeny 7 [ Chetabear
oM, By, Uirhe Cusnpis red Dastructon A b the dlream
wlhitch “cannothe censored ) whose conter s e her m
berently saod or bod " Orde el dhi s Prend s ek
o the seaality ol mankandl™ so 7the destruc s irises
speak of the destractiversss ol men todey.”

“Recoilections of DEAST 1945, Unguslishaed duily
chiroiology of THAS events ine II.II.||I'|" descriptions of his
oo el |II|'-\.. [LH! I|l.|| Alir 12 .IIIIx s cticne. KA

“Fow Act s Rake Destroy,” Eow Uilepe ey 1 Mew
Yokt I jDecemner -5 |'||_||_: Dz deesy wpea bul

sl Mucs's selict thar "Relgnon i the oplate-of the

peaple.” Tnoemtierim of wrtises wlw failed to came m
terres wrily destrnction s amd thereby pel “thenr con
slesaietss ATy, e wrote s A as Ll gt Ao e

|-'n.|l|.|:|'|::.|, bebpizs 1o II:-.' citlewiries -l '|:'.|::| SRS,

<geatls, ik ol swhiere Sernnionnd Hile s realeel odo
citled amnd secured s here oo amees, espeend by the mala
i Ikl ans, i Plser |'-I..'.. :

“Drestroeianm Thestsr Yhanilesin.” Bebroary 167
B, Deoseruction Thsster, Uiy wrcie, aldressal gpgnes-




sive orges allowing art W achieve o “responsibie™ role "in
civilization™ and o evolve culiurel riaals which might
“ahaorb urges” that “rakedly thresten survival.”

Destrietion Theater Monifesto-Dextreton Reali-
sattons, Part Dand 11 Insert in the exhibition cotaloges for
12 Evensngs of Manipiwlations, October 1967, 4 whine
envelope T- 14" £ 10-1/2", cover design by Uiz, K5 An
elaborated version of Ortiz's Destroctivism Mumilzsto
inelwding seores for his Desracrion Boow and Brainmseash
creited during *12 Evenings of Manipulations,” Judson
Church, Oelaber 1967,

Desimenians Pasi & Prevear, Moew York: Fordbam
Univessity, 1967, A& pamphlar sccoanpanying the exhibi-
tion, Movember 2R, 1967, of wine Arelsealopical
Firds: chairs, matiresses, axh o prano and a Destruction
Rirual by Ortiz, Also inclibed ane quotes on Orie's work
by John Canaday, Stuart Preston, Jav Landesmin, Rich
ard Huelsenbeck, wnd Maerce Blanc, as wellus olest by
Clrtiz: "Drestruction hos noe place in society-it belongs t
ouf decamas it belopgs to ar.”

“Tudson Publicasions Manifesto,” Diecembes 15967,
reprinted in GAAG The Guervilla Art Action Group,
Foa 0 A Sefecninn (New York: Printed Motter, Inc..
19, Manifestn signed by Omiz, Al Hansen, Jon Hen-
dricks, Ll Ficand, and Jean Toche, A rhetorical manifesio
eritisizing the “profitcering prosclytizess of culiuee,” and
promising ko Ssakyert cialiine” and respomd 1o the social
“sereams of crises,”

“Pechnolugical  Proposal,” 1967, Unpublislod
proposil to EACT. (Experiments inAn and Technology,
ES, Ot described ant as 2 “'priimary process cxpencnes
probang the prebabilicy tha links our physiclogical stace
with vor mind staes.™ In such a state, the individual will
no bomper “worship .. primiiyve coneretization’ but seck
an e bate “energy cxchange batween promary body
stobes amd primeary mind states.” Thiough the techinologi-
cal mani]:ul.l::li-:_m of |.I|'l}'$i-::'|-:!-}',j', melividuals will be
l:llw;-:d i|t:l."']'l‘!3!‘t_‘!!ﬂ'-iil.ln:l!ﬂ'ill'la.l W sl wak b whiach we wall
experience ... i dischorge of memory,”

“If Theater 15 Food for e !"i.'|1|1'|l, I= Fil|:||1:||::|| i
Deseni? ¢, IRAT-6X l_.||'||1|.|hl|'-;||.¢|,1, wrsdated lerm gk
written for a history of theater class of Colembie Univer
sity, K3, In this important docurment of Ortie"s influsnees
and the origins of his “Physo-Psycho-Alchemy™ theury,
he utilized gn ironic food metaphor Gngestion amd diges
tion} o summarize and compare the oesthetc Meeories ol
miany authoes writing on ar and the theater, wnong them
Kant, Ceoee, Fung, Tolstoy, Froud, Rieff, Brecht, Mayer-
hald, Stanislavsky, Pavloy, Durkheim, and Berke, Highly
critical of authors who valued "'pure mind” over “buse
Body' a0 the acathetic act {Le.. Plamn. Kani, Croce). Ortiz
remmained skeptical but more accepiing of aesthetic (theo-
e which acenunted for the uneonacicus, newroric. and id
processis | Hecbert Read ) or the representanive qualitics
and walues thar imtegrate cxpericeee ohn Deweyl
Impressed with the distinction drawa by Adalphe Appia
betweon prescntational an C'delining cmotenal mean-
ing™r and represcatuiional arl MMdefining  imellectual

meaning), Ortiz contmested Antomn Arand s theainaal
infent to create an “hysterical conversion”™ wath Appia‘s
definitions and described At as s revolufomry of the
“rinythical.” intent o subvert repressive Tintisies,

“DIAS-U5. A -"68 Preview Smiement,” [UGE,
Unpublished, handwritien single-pape monifesto, K5,
Cireie dleseribed Destnsction Ar as “the symbaolic amistic
reabization of all the hostile desineetive wges™ and an an
which toaches oleessive secres and “threasens w person-
alize thst whicl s depersonalized: Tohell with vour hard
eilge,”

“Survival Mammal for Blood aml Fleslk Guarmilla
Theatzr,” ¢, 1968, Unpublished, wndied  manifesio
protably written in collaborion with Ewhird Schech-
net, then an cdivor of the Tidkare Drgsa Keview. Guoernlla
theatcr emphasizes irmationn] emotional responses, is a
confmooiation wich death and atrocities, crises-oriented,
cuacted on the steet, and discourages areest ond incar-
Ceralioal,

Llntithenl apen letier co-authored by Jon Hendricks,
."l.pril &, 1UGE, r|:|:-ri|LIL":! v CrAAG ) The Gueriilia At
Aty {_F_rmrp. JORG FETG A Nedeefieer. Mew York:
Pranted Matter, Dic., 1978, The arests amsiiced e
cuncellution of DAY U5A, o the Judson Menwiral
Church. in deference fo the “spir of the beauriful soul D,
Martin Luther King” whao hod been ausnssanited,

“Dvary of o Ritual,” 1965, Unpublished necount of
Oimiz's Destruetion Theoter perfomed af the Ace Callery
in Hollywood, Califomin, K5 Includes o detmled dee-
scription of his Destracon Kitaa! smd anaccount of the
audience reaction o the even

“International Cullwral Bevolutionary Forees,”
by 20, 1970, Unpublished manifesto co-aurhored with
Jon Hendricks and Jenn Toche, K5, Attucking arhsts for
succumbing to the “Horslio-Alger Fantusy™ of success
and power. the outhors condemned complicity with
“oppreasive and racist institutions” and called for artists
to cosse making obiects and becomie activists struppling
for “culowal and social liberasion.”

“Cluliure and the People,” A v Americs 5% {bMay/
Fupe 19711 As aPoere Rican, Ortiz ey plained that he o
experienced cultwral discnfranchizement which fed him
o senreh Noea oway o awchenhcate his ethaic espericnce
amd w the foweding 0f EL Musen del Baciao, a “practical
altermative o the orthodox musseam™ which be hoped
vl facifitine the revival of “lving valises" sk therehy
personmalize cullurl experence.

“Dirawings,” ¢, 1971 Uncated briel description of
Ortiz’s concern for the psychological impeset of scale n
Mpere drawings, K,

Lintitled, unpublished poper preseotecd sl thie West-
ern Begiong] Conterenve on Prisen Culiozad Mxperienos
beald at the Everson Musewm of Art, Syricuse, Mew York,
E&. At cither serves to authentiowhe or dehumanize ex pe-
fence through “culoral elitism, worenlisiic profit, and
Fame, chawvinism, bipoiry, and classism. ... Toimagine
art as aoeorrector o of inmades aond not speek to the need
Lo wse art o correct &nd change society s o whole . s Lo

ignore fhe cise of the prison, the insanc asylum, wid the
death penalty,” Ortiz exploined. He added, "7 sociery
dioes not drive us bad, it drives us mad.” The body and its
denses are L primary material of are through which
symbolic renlization—the self as ar-i8 hom,™ he contin-
ed and the wim of all an education shoald be what he
called “pavchotrontics,” the lubmametion and develop-
menl of our exini- sensory processes is the “final phase of
art a5 & comestivonal process.”

“Physip-Psycho-Alchemy: Towurds an Avthend
cating A" unpublished Ph.I3, disseration, Columbia
Teachers College, T2 Treatise describing Chnies the-
ory of arl as behavior: the artist is e “an matenal, the
work of @t in progress, an ar which is transanutpee”
serving “ancicnt iraditions of rebirthas a genuine suthen-
ficating comenunion of our mind, body, and spirit-of oar
past, present, and futore.” The drean 5 cited s the
primal avithenteeating lnk 1 1he migne” of mind, body,
and szirit ool alehemy is considersd 5 “special kind of
symibol Parmation [as] an extension of collective wnenn-
scinus processes, the dynamics of which arc also basic 1o
Iolklore, fantasies, mythology, dreams, art, and the mys-
tery religions of antiguity.” “Physio-Psycho- Alchemy" is
presented o5 “n process wherein one releases one’s mind
o one’s cellular consciousness, so that e mind may
koo it und co-operate in its evolotien." The dissenation
imclugles Ortic’s principle thearctical sounces, his mibent
lfor such an art, and descriptions of the wcnons which he
crented to augment such psychee and psyehalosical al-
vhemical munsformations.

“Introduction,” to Mercos Dimas: The Vovager,
Movember 6, 198 1-February 5, 1982, Fl Musso del
Barrii. Introducing the artist"s work, Oriiz first described
fus artistic parspective: 1 pereeive @t nall our cultural
hehavior in the symbolic conseerations of pur everyday
setivities, what we call reality, and inthe consecrations of
our Fintasies and dreams.”

“The Compater and A, Seplember 1982, Unpub-
hishel essay, KA. Oz identified the computer as an “al-
Chemical meass 1o art™ inlerfacing with organic and
inarganic phesomens, 1., brain waves and the centeal
pervads sysiem, Hegouse of his “techno-phobia.™ Orie
winte, e had uniil the 19808 neglected the compuier in
|‘-i-_1 “comnitment 1o bring afl things to ar and art o all
Hngs.”

"Cornputer-Laser-Video" Dipital Media & the
Arts, Maasinchi, The Retherlands: Stichting Moora 5iu-
din, Sra1e University of Limburg, 1985, Discussion of
Uitz s video-laser-dises.

"Mihitism, Annihilison and A The MiRitise Aes-
thetle,” 1UES-87. Unpublished essay, K5 The earliest
version ol this essay was first given al the 73nd College
At Association, February 14, I98%, Tira panel orgemnized
I-'!' Kriztine Stles enmdled “Mahilisen o Pose- 1945 A0 In
s importon: retrospective acooenl of his intentions,
Ortiz discribed several of his early destruction uctions,
his goal to create Desteuction Art, and his theoretical
position o mid-life, He identified nihilism as 2 pherom-

end, 8 rite of passage™ i the imdividual s choice o affinn
or deny life for a "higher or lower purpose.” Distinguish
ing berween passive sl active nihilism, he cxplained his
intent o mave arl from = Whal }-.'_il::]'kn-gaa:d called spok-
ness wnk deatl, 1o wellness unto Tife.”

"Physio-Peycho-Alchemy,” dre Sella, Trento,
fraly: Sells di Horgo Valsugana, 1986, Briel statements
on “Priysio-Psycho-Alchemy."”

“Art and the Invisible-Reality: A Maomd lesto,” writ-
ten n colluboration with Peter F. Stravss, June 1987, in
preparation for "FAT-ART: An Intemntionil Symposiam
on Art and PS17 arganized by Ortiz and Strauss o take
ploce in Munich, June 1985, K5, The authors describe tse
“invisible-realing™ asa “dimension beyond all owr silsjac-
tivity ... the eomples webof resonating cocigy of matier
and its objects.” They call upon artises w “amune them-
selvies oo and ke visible as the content of Ussr arl that
spiritual, aromic, and subutomic resonating reality ... by
exira-sensory perception, by such spicieal iechnclogics
as the divining rod, numerclogy, astrolopy, resonating
shapes, the crystal Ball, the 1aror, the paranommal veice
recorder, the pendulun, the [-Ching, the Kiralsuncamera,
and Cleve Backster's hio-feedback plant technologies.™

Books Including the Artist

M) Hunsen, Happrenisgs: A Prioier of Teve & Space
Ard. Wew York: Something Else Press, 1985, Includes ci-
tations of Crnie’s work in Mew Yook,

Mapprenings whd Fliwois, Edited by Hanns Sobm,
Cologme: Kunstverein, 1970 Incledes citations of Otiz's
prticipition i DEAS,

Arthur fanoor, The Priwed Soeedm: Prioal Ther-
apy, the Care for Nearosis, New York: Praeger Publish-
ers, 19700 Peychologist and psvehiaine sovial worker
Arihur Janow credits 8 sty sl o him by & patient under
his core of Ortiz’s DHAS Sel-Oestraciion action at the
Mercury Theatre, Sepeember 13, 1966, as the catalyst for
his formuolation of “prasal screnm” psychotherapy, a
technigue in which Taioy encontnged his patients 1o cx-
perience & moment of reélesse by expelling o blood-
chilling scream, Fanow arpued thit a regressive recxperi-
erce of core moments in infancy and childhood such as
Chniz bad perfurmest in his destruction action might lead
the patient 10 o psychedogical catharsis.

Addrian Henn, Ernvivorments and Happenlngs.
Fondon: Thames and Hudson, 1974, Color photograph of
Clebie’s Chair Destryction, 1965, misdated 965,

GAALT The Greritia Arr Actian Grop, 1960
P2, A Sefeciion, Mew York: Printed Mattes, Inc., 1978,
A chronofogy of the development and actions of the
Ciuerrilla Art Action Group, the book includes manifestos
sigmed by Ortiz, Jon Hendricks, and Jean Toche before
Hendricks and Toche founded GAAG. Although Otz
newer parhcipated in GAAG, both anists hod been i
ented by his theory and practice,

Jatinto Chuirame, Wevican Amievicak Aciizis. Auslin
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& London; University of Texas Preas, 1976

Iiformeniat Vi Edied by Hank Bull & Yeruschka
Hody, Cologne: & Western Front Video Producticn,
1987,

Forthcoming Books On

or Including the Artist

Theaeies agod Dociemery of Condemgporgey Aot
Editech by Peter Sclz ond Eristoie Siiles, Berkeley: Uni-
versily of California Press, 1985, fhird volume ina serics
teginning with Herschel B. Chipp, Peter Sele, wnd Insloa
C. Taylor's Thearies af Madern Ant {1968} and Joshoa C.
Taylor's Theories of Nineiventh Cenfary Are (195E),
Compilution of infernational theorics and writings, sima
1945, by artists wnd critics, including weitkngs by Oriiz

Kristine Stiles, Mol Momades Qeilz: The Art af
Fhvite-Popeho-Alckemy, Monopmph onthe artist

Koristine Atiles, D0A S - The Tlisiory s Desfeucnianin
Are. A hisiory of the visual artists, pogts, nussicians, and
peyehutogists who worked with destruction as & creative
meins in s ad a seconstruction of the prineipls exhilbi-
tions dewoled 10 destruction inoart: Arte Dewfoacne,
Buenos Aires, 1961 The Destriction fo Are Svorpais
(DEAS], London, 1960, 12 Evenings of Maniplations,
Mow York, IRa7; INAS: ILSAL Mew York, 1596H; Qi
steacrion A, Fineh Codlege Muoscumn, Mew York, 196,

Forthcoming Writings On

or Including the Artist

Kichard Hucleenbeck, “KEalph O, "o, 19665, Tn-
published, oe-page ypewriien stidemenl by Ui pey-
chiatrst aml former Berlin Dadaist on Onie, K5, “Oniz

.= luscinatad by things which are not or wee ol YL
B, b i Ll that are not yet does oot men thal pon
stop hall-wis ., Todestroy things means o creaie e
ancw in the sense of space . pnew concept of fme al
space ... Rolph Chrtie s an cxistential sculpter and 1 think
cac of the most impotant ones bezause he is commitied
i some fruth wooard oeersc ves inoour ine,”™
[ ==t U Imderwizs with O oo mid- 19708 Lin-
published, undated iferview, K5, Discussion of the
evolution of Ortiz's destruction concepts and the nalurne
ul wialenee i act ond hie.

Kristing &files, “lnlesviesw wih Rafacl Oriz,”
Pebruary 27 and May 4, 19352, Meataway, Now Torsew,
Lnpublished interview. K5, An exlensive mficrview
covering Orlie”s bographicwl aod aristic developiment as
well s his pticipation in C0AS, Luodun, AVAS LR A L
17 Bvesingy of Mawipwlafions, mnd wther desbuction
petions Hrmghout the late 19605 and sarly 19705 a5 owell
g5 Ortie's pholosophical and azsthetic views,

Kristine Sailes, “The Destruction in A Syaopo-
siem (1ASE The Radical Cultural Project of Event-
Structured Ar" University of Colifornia, Derkeley, May

[4#7, An historical reconsimction and analysis of the ort
hiseorical and secial sipaificance and implications of
[1AS and the work of the principle participating arfists,
arnnng them Rafac] Ortiz, Jean lapgees Lebel, Hermann
Mitseh, Giilnter Bros., Ot Muhl, Peter Weilsel, KuimEien,
Jobin Latham, Fobin Page, Woll' Vostell, Teor Davics,
John Sharkey, Heni Chopin, and Yok Do The resial so
includes the lirst hingraphy, aesthetic philosephy, aod
theory of Custay Metzger, founder of DIAS, and the
concept of At Desreative A’ (1955

Exhibition Pamphlets and

Catalogues Including the Artist

Foungz Americn PoS: Thiviy Aviises Under Thirty-
Five. Mew York: Whoney Muoscum of Americun Art,
1965, Cites work by Ortiz in e Whitney eollection.

The tHjecs Transforoved. Mew York: Moscum of
Maodern Adt, 1966, Includes an sllesiraion of Asedoes-
|'-.l'g!'.;'-'.'|' Fid i, 3 1961, inthe collection of Uk Moseum
ot Maadern Axl,

Ciustay Merzpor, DAL Pralimivary Reporer, Loa
don- BIAS, Febraasy 1567, reprinted in F s vl g
penings (Cologne: Koosivenzin, 19700, A chronalopgical
listing of DLAS parbicipants’ ctions 2nd papers.

12 Evewinps of Mawipdarions. New York: A
Judzon Publicotion, 19A7, Eovelope designed by Orfiz
containing manifestos and seores from Ortiz, Bict Hen-
dricks, Jean Toche, Allan Kaprow, Al Hansen, Geolbrey
Hendocks, Mulcalm Croldsicing, Stove Rose, Carclee
Sehneemann, Lil Fieard, Tud Yalkot, Ben Jace’ss, and

Charloie Moormim,
The Jadie, Mew York: Museum of Modern Arl,

1967, Tieeludes o citation of Chie's Archaeoiepiog! Find
i A, 1961,

Deswaction Ary: Desteoy fo Ceee, Finch College
delisenrn of Act, Mew York, My 10 June 20, 1968, Cata-
bopue featares bricf biography of O, tlusiaticn of
Arvhaemosical Fiigd no, 9 1964, aml a guoee: “Char
cultare sd ik viteals muost evolve o absorh weges which
not only imerfee with ours and civilizinon s evalution
bt makedly threaten survival.”

Himian Concerd Berrong! Tovmends The i
resge in Amerivan Ae Now York: Whitney Musews of
Americon Arl, 15909, Includes citation of O s Ar
Chgeatsgice! Find i ihe eollection of the Whilney

Easiern Sates Levniee Service, fnc oo TRES-TIHL A
pamphlet featuring bnel Mographical sketches and pleo-
mazraphs of mdivideals who the leooore ssrvics repre
sented. Tncluded with £rtie were Henry Etzkowite {soci-
olooist and puthor of Clredes Ceivig), Jon My (United
hlzthiodist minister and mstrnckan o the Deparment of
Frilosophy and Religion bt the RMew Schoal for Socizl
Researchi, and Dovid Witmanegh (Canadian poet, critic,
angd playwrighth,

T File Naitiana! Lafion Fifee and Vides Featival,
Mew York: Bl Museo del Barmeo, 1975, Inclodes cifations

ol Cntiz's vieden wonk

Digaral Madia & vie Arse. Muoassizicht, The Nether-
lands: Buching Moo Stedio, Siehe Liniversity at Lim-
birg, 1985 Includes Orie's exn “Computer-Tases
Wisfen" dieseribing hus inleractive computer pocgranined
manipitlativn ef oo or more laser-videa film soquences,

Dpnele Beckden. Maastrichn, The Metbhendands;
Bonnetunten buscorn, 19HG, Tnelbdes citatuon of Oifie’s
video-Lnser waorks.

Arre Kella, Sclla di Ell'll'i.:I.I 'h'li'.|:‘h.:l_ll.1l:ill“i.r-e;';l'flll ||.5||_':',
1988 livelndes guoies frcsan Unree' s thenry of "]-"h:."_-:i-;_'.-
'ayveho-Alchemy ™

Famn deterioan Preserce 5o e Ueifed Srares:
=P Piewe Yok Brons Museum, T95E, Tncludes
discwssinn ol Ortie's solions us well os disasecmblags
wirtk s The .J..l'."n'.'-'.'c'.-.-.l'.':_!_g.ln;'.;'.'f Finsds,

Periodicals Including the Artist

Walerae Patersen, “Mew York Exhibitions: Tn the
Cialleries," Ard Newy 82 (Summer 1963% Review of
conlenmperiry seulplors atthe Riverside Muscem includ
g brlie s Aveboeslenion! Fings,

Dopadd Tudd, “Reviews.” Arrs Megozive 37 (Bep
fember 19635 Beview of cxhibitton at the Riversade
Mustum including & escription of (htiz’s Archaeplogd
cal Finals us tunusoal, stromg, divect, and poseerefel

Arthur Moyse, "Manitesmo of the Theawl " Precoan

il mnlond, Seplember 17, 1966, A highly crincal seview
ol PLAS including am eecount of Oz s plance-wnaslbing,
a1 by the editor of Freedom who explained that thiose
whion gre allowsd e advance their politeal, socal, or
aesthetic theories do so “oaly beohe losanoas ta (s
iolerunee of their pocicelar socieoy will allow then. ™
VUM escums” Fieee, 1965, Cikhon ol Oz s
Archaestopiog! Fiwd oo 9 i the collecion of the Whii-
-4
Tty DAL Avr aved Avvises | {QOciober 19659,
[ncludes photographs with captions ken doring TLAS of
Cirtiz and athes.
. UCivean Britaine Beaotiul, Jean-lacgues,””
Tinie, Beplembne 13, 1986, 4 sensationalizing review of
DIEAS i which the author incorrestly cites the Spanish
artisrJuan Hullgo jol the SA0 Grovp) oz specializing in
Tty dhe hesils of© clackens amd inging them at the
andicnce,”

Ruger Harmard, “R1A55: Playing with Fire,” Peane
See fhandon ], Detober 7, P06, Critical of borhe ple
Iesopby asd e ions represented at the Destruction i A
S, wriling i the radition of liberal humanism,
ihe eiditor of Peaoe News hypothesized thatdests wetion
ar gl produce vislent and desteective resulls as well
as achilly undermine its own philoseghical mms by
ERCOurEEing anconscious or laeeat endencees 1w
el behavion

Muario Amaya. CDestrucnion i ML Soesdor Lifre,
Cctober B, L1966, Review of DIAS with bricl commentiry

Dt s weork,

L1, Lavegue, “Créer & coups de fusil,” Oa (Ocie-
her 11, E966). The nuthor deseribed Dhestroction Arl s 2
new imevermen? with antecedenrs o the & of Salvador
Eheli s the Sumrenlists” cxplorationg of clanue, Review-
ingg DAL, Levegue cifed the Mouvesus Ednlisizs, Jean
Tinguely, Miki de Saint Phalle, and | avepnes e fn Villéglz,
s weell ws Cristay Metzger, Woll Viostell, Masia Minujin,
John Latham, Cesar, and Orbe as examples of arizis
working In this mede, Devesoe icluded quetes from
iz’ s Second Muedfece deliversd o LA,

Tasia Rewchasi, “Destroction in At Archiecire
Fevigar A0 {Deceanber 9661, Beview of DILAS in which
U gther delended Oriiz’s DLAS actions and cxplained
that his wnlzniions were misrepresentod by e press, Otz
sonphil g delicate bolunce between an, destnezizon, and
varnlilsog, she wpote, und painced oar that bis hesis,
while extreme. may have psychological smef socmlogicl
imporiance.

Brenda Jordan, “DIAS Sesargence (Londony 1
iMovemzer-Decomber 1900, Teyview of 13 A% including
a detailed description of Clepe"s Selt-Desrracrion, Mer-
cury Theamwe, September 23, 1966, and long excemis
from his Second anife o presenied gt IMAS. The author
cautiorad thiat the purhlhic maest be 2ducated fo underscand
the conicxd and et el Desimection At

Bany Farrell, “Fhe Olher Cultura,” Life 62 (Febri-
ary 17 19870 An article devoted to idemifying the
“urmtecpnmaul,” the Cnetwenrk " or the “movement,” all
terims used o deseolee the anemational Svast mosaic”
cannccting cxsecisentsl ariss whoe fomeed the “Odber
Culture™ e the frange n Mew Yok, London, Takvo, and
Paris whe wene besl exemplitied by those whi paitici-
prated o DTAS, Anwmy them the wuthor included: Fean
Facques |ebel, Franch creator of the Festivals of Freo
Expnession in Pany, British poet and author Alexander
Troeehn, Ivor Davies, Welsh artist using explosives in
Phresimeetiem Actions, Japanese Hoppening artist Bt of
Hee erce Dlimension Group, Williom Burroeghs, author ol
calt mowels like Nobed Laack, American pocts Adlen
Cisnsbenpe and Ed Sanders, ond Ortiz, featirad inoan
tlustshion ol kis DIAS Piane Desiacion

Lil Preard, *MNo Blood in the Fuch Masewm,™ Mew
Feak, Mlay &, LR6E. Essay by anc of the i le ariisn
und emies of Destruction At o bew York, o0 vanogs
Dgsiruction An exhibations weciodieg the Finch College
fluseum Desrracni Avr, 12 Foendegs of Mawinideitoes
at the Jedaon Memanad Clorch, aml Hermann WNitsch's
Oirgies Mystesies Theate Tisl jperlommed in the United
Sewtes {with the belp of O, A1 ansen, Jon Hendricks,
and others)at the Mew York Pilmmikers Cincmarbogus.

The amiele includes sibsianiial quotes from Oetiz, amd
Pieard ciled Bemo Betiethemm, C G Jung, Sizmuid
Froud, amd Cluarlss Broeer ps his sources,

Jubim Ly, “Critigue: Memo for an Audienze Lp
fsing." Special e on America: Ward Ses Bie” A
Mevgrezvie 41 Thonmer PROT L The article Features an -
lustrtine el Octiz’s Fie Life god Degil af White Heany,




a ehicken desmoction ralizaion performed ol Leos
Honnn Tallery, Labr called foc @ rew theater audizncs
able o rcspond, crnbviee and take responsibilicy For
reseciing and coafronting arisie assaals, by 2uch acisis
as Untiz, rather them anawnchence which passively ae-
cepted events with awe and apprecaien

il Pigard, "Kill For Peave.” Ars dagozies 1

Sdarch T9RT L A roview o D e Ll e Lleviidi cof

Witsite Seeey, witich Picord called a - Happering of Cru-
ciey,” il the Feee Homo Gallery, Ficand quateel Dot
TR s et give warning. his stnagaie sl makes
poise, Lrmest beasipaal L OWhen Ddestroy inaet, D eeles
revselt wnd mankoad froa the guill and dilzmima thin
comes from the destzuetiot ancveryday Lifeo whether i be
a warar an ulesr,

John Mathan, “MNotes  fomne the aderaroend.”
Foerpeeea L1 pazzil 1950, Rachan described Oz
AR Self-Desrracran (Sepiembnn L2 1900 wed qiocd
Oty estensively om lhs moure oot pogese, and
copnt of destrctien ehilized oo gl conbied 10oann,

Foint won Blzier, “Wioleree, A& The Sewencan
W ! Aviseeeida TTSTT cAprl 1MaE: Yo Mo
desinbed scveral ritwals by Cimie gead simstenl 1l
wilhin the conest of Amerizan colivral vieTence, cinos
bl v e sonee for conveving violense it svery
thirg fran foothall 'the natienz] felk religion™ e
derehinign derhys @l mass murserers

luhn  Gorooen, "Wogace's  Spoclicht: The
Linceranmancl.” Vegus Spnil 150 1963 Review of Crme s
Sestrnction Boom” during 87 Svendags o Mot
e, ik Charehe, Octaber 1967 in which the aurlion
daseriles Uitz as the leader of The Destruciionists aeal
guates b “Thestrection theater s Lke svmbulic realis
tieza b thnses sachle and cxtremie destroctions which pliy
sich o detonant ole inocur everydny fives, fron o
headineches aml wleers oooear menders and suicides

Ll P, “T0AE LDEAL GET Aris Magze
CApril 19ski Meend validated Destruction Ant as o L
pwenlicth-reninry culingl f=5ponss o ConmEOTiry
social events: the wor i Wictorn acial giems. vouth
relelfon, and the presadioe tizal of the Atomic Bomb

L Fiepe B 2, 19ERL Reveaw of Dearconion
Aerat Finch Collegs Muscim of A by “provocalive.”

Tl author cormpired arisls wsing destvustican with Da-

daists ot called Ot s henreheal andengnmsings pey-
choparhological "pop-paveh” sed caplained thar Freud's
eencepts of Epce and Thanatns wene i socially pic-
iluezive,

Cravid L. Shivey, “The Destoesens” Mewveeet, Mo
1A Beview aof the Dineh Colless Soscun feaivin
fiowe Avicxhibizion featuring o photagragt el e i
Hemvicks, and Tean Tocks in aodesdnsssan weton il
gty SN2 S acstneric thecre ol posium

Cilaelotic Willard. ™iclence inad A7 A Amorion
S Ll Fenreary 1965 Willird poted thit vialenee
imenl e G yvics, comigs, elevision, und mealer i o
ey Pt vieial sirile, sEicice, assmssinmon, and
vepr el eatun e pannins, Toods, velonnoes ) e soarme o

ik events leading to o zervasive secinl impolence, dehe

pealidal, &nd represston, Citing Kisckegaand, Freod,
Raoben Avdiey (Te Terndioria! faipevanived, Konnsd
| s .-':_:.;:.;."-:'-':l'-"-'.': i Deesmnoed Morris Ve Mased
Apel, ameny, athers, and poming meny anisis whe in-
clusdedd vuglent ool destuctve aspects i their work. sk
deserivey Urie ax a cleading flowre” inthe destruciion
mpcreEmmen e e Heat hos T |'.|_l': ;.-.-;.'D-:':.'r-'.-.':.".".’-:'.'!."_T

el and addressed pav-

Fopare [T0ET geatheieally dese
cholagicwl contlices

U Esplde b B S Teclio 1 Tokya
U Becombar LG Arornpantnd e of e monthily
laperese art pericdical desoted o Desticiion At inclad

g priwtccaphs of Ortie’s Ve Life ol Dheaide e Wliie
ooy, 1967, and kis Ace Gallery fiesiew e S
PaM. Che ol the white bags which e printed] Tur E5 5
withiarrnees Do che media s boond intievery jsso: of
the reasseane Do e reader oo pull out s explode. The
pastie ancladen illostrations of other important getion
artists suck s Hemmonn Misch, Oroo Miehl, Jean-Jaogues
Letel, Wall vastell, il Fiomal, Milan kaizak and aitists
such as Addy Warhel, Stan Baklage, and othars,

Innet L Harris, ] ebers. : ’
(3ay 1597920 Leterwritlen by the sttt dinccs of the
Mew York State Comiisswmon Clullucal Resourzes de-
seriming Omizas one Samonionngue clss o e s
gxplering theater ial and o srnst whn bl deve lgped
Celemtruction-regression wrtactions o, wealfoed e mdi
vadlual it apportenity st oo work ezl ol
cestracturs his personalay, releasing lis scesieve hoing”

Peter Eronk. "0 elekironiache media biaacn de
reelderde konsl” Clhcerrar I Moventher 19555 Bo
vicw of video exhibition o cenhcn of Oilie s
viden-lazer warks,

Uloo Dlessh, “Eunst Mossans Yanl Fasst e
Bounsr ine Froia,” Cosmopoiivon olohramey 10 (19545,
FEoview af regenr viseo urt inclodionge sieniwe o Liride s
widden-lager wiork,

Kristne Srikes " Svmopsisal The Desimvetior A
Syimposiam 1A and T2 Theoretical Szmbcanee,”
Pl Aed L (Spring 1587 Historicol overview of A%
e lachige s sccoeet of aoveral Destraction Riwals Dy
zelienl al TIEAE.

Frescbenmnn Saksch, "Wideo Fastival ™ Aersceioe
et Phlarechd Apedt 19E7T Mention of ey

irser vk

Cirferaailien

vidden-

Newspaper Artlcles

Including the Artist

zr. T the Bearen Truck.™ Mew Fok Flevaid
Pt Agal LY 1903 Tescription of L s desimoyel
arnlare at v Bevarade Museon as Crevigesd siefas T

Jubin G, A Wealth of Duld Shapes,” Sow Py
Fhewratad Veddwe Al 11, 1262, Camparizon of Uftie™s
Aoctmedopaeat Fres o the Umad o aesobaics el ke
alaings ™




L

e P o e

Sruart Preswon, “Art Acgisatine of  Measdern
Bluscuim,™ Mew Fore Times, February 17, Vahd, Deserig
Howy ol Crtia"s Archaeadoricad Fima s Possess i ™ won -
dherfully repelient torce.”

Swait Preston, “The Novel and the MNew,”™ MNow
Fewrk: Tipaes, Felwaary 21, 1965 Review of recent ncgui-
sitions an thie Muoscum of Modem An describing Orz's
Avcliaeiopied Frad as a "di.hgll:'ﬂ r.-hjn:'-.'l."

- AR i Cande” Praviacetowa (Provinee-
torwn, Bohole Dsland ), Ao ez 19, 1965 Review of Chrtiz”s
candy assembliges contrasting their bemgngualitics with
his destrpetivisl works,

L CTille of Piece,” Provenestows (Provinee
toewn, Rhode Islund) Avgost 26, P65 Tistraton ol
Chtie's Barett s Candy Store wasemBlages using candy as
wnn e panic, sclf-destroying objec

_JLontgorer's Didcy: Por An s Saks, A& Char

o Smaiadel”! Evening Sroaderd {London}, August 31,
196k, Beview of the first DIAS pressconference, guating
Ot sl ebeseribing his Cladly Desrracnion riteat,
John Lamdon, = The St 190" Evedag News (Lon-
doml, Augest 31, 1968, Review and illesuracion of Citie's
Clhiade Destenctional the opeming DIAS press confercnee,
Appust 31, 1906

UM O, The Arachair Critee,"” Aaily

Miveor, September 1. 1968, Review and photogroph ol
Oimiz's Chair Desryeian
Anin Bhearer, “An Detormed,” Ve Guardion (London],
September 1. 1266, Review of DA apaning press con-
Ference, inclusding a descrptios ol Ot 's Clair Destene
riza and guates from Oirtee,

. “Chicken-Killer Says Ban Won't Deler

Himn,” New ok Time s faternaliona! Edition, Septembar
2, 1966, Brief report that TAS would not sponsor the
kibling af amimals aacl that Oxtie would realize his Chicken
ewirae i Realization calsude the context of DLAS.

Filwearch 1o Sk, ""|'|'.i||..|.'-. Seent Porplexities
ol un A Crtie” The Tiores Eloomdin], :‘-:-1.'1:-IL'||:|A:| i
1UE6, Bayvip wing AL, Locie-Smiath r'x|:l|l.:-1 cd the ||||:;-'_r:--
lemalic fask el cnticizing new and difticalt arl. e con
cluded that the art critt mst remuin > sympathelic, lenti
tive, and very reluciant™ i arrive af negotive conelusions
about untomiliar art.

Feler Schicidunl, " Another Scason,” Vildage Vadre,
September 15, [906, Review of DTAS citing vanous pur-
neigants, among them Ooiz, and croiticizing arists prac-
heing Drespuction Ar for being “naive maralists who
value gooud ienticons.”

U Seenes," Vikhage Viddee, Ociodser 27, 19640,
Kevisw of Ciriae’s Sedt estepction realisarion al [HAS.

Ly Latmelessman, Urentoee Destroctnn ss an Sl
Fosm,” St Loverds Paast-Disperich, Aiober G, 15966, Review
of DLAS describing Qimie's Cfade Destenerion and other
actions wi DEAS,

Iy Landesman, "Two Views of DIAS” fnterna-
i) Toes (Londond. Octoler 14-27, 1966, Beview of
ENAS with descripsions of severzl Ortiz rituals.

. L UTweety-Pae Award,” Weat End Telegran
i gmddan), December Lo, 966 Motice anncuncing that
Balph Ontie had received the “Tweery-Pie Award” feam
Lhe ntamsmeane for causing the best “acsthetic conflicns of
19"

. "Scenes,” Village Vielce, Junuary 26,
1947, & deadled description and sarcastic roeview of

<

=

Ortiz’s The Lite and Deack of White Hosav, al Ecoe Homn
Ulﬂsz!r' al J2T Sinth Avenue,

Tobi Croshy, "Take e o yourOld Masser, ™ Olsery e
fSeview (Leaidon), March 5. 1967, The author discusserd
the market vilue of art masterpieces. quoting sules prices
it Sahiels s of such works as Gainsbosouph's The Blie
Goy. Desenbing Ontiz's smashed pianc and ripped mal
tress {then in the posscssion of Jay Landesman), Crosly
hypesthesized that in fifty veurs itmight brimg £ 100001 1
Sotheby's

Jud Yalkut, “Converzations  with Ralph Chirie”
Wessrside News, Seplenther 28, 1967, Essuy on Cirae with
long quotes by the artist in which Ortiz cited Silvime
Arien, direceor of the William Allison White Inaritwle of
PE‘-}'L’|I'§."1hE‘fE.|’!I_'r ard resenrcher inconcepts of seli sophre-
W, a5 @ primary soucce for his exploration it the
visverzl, prinutive, paleolorical svstems assaciated wish
Ceirly brain® development and their relationship o “late
hrun™ developrment in bogieal, Aristotelian svsiems as a
nenns vo address the comples phenomena of individual
destructive and creative impulsss,

Howsand Sraith, “Scencs,” Villare Varee, Oclober A,
1967 Announcerment of 12 Evenings of Meninalations
ncluding Oriz's publie invitation to destioy psychologi-
vally provovative rmaterial, “a picture of your mother-in
Loy ™

Leticia Kent, " Almosr Freaking Our an the Staten Ts.
Perry.” Village Vilee, October 5, 1967, Beview of the
Fifth Anul New York Avint Garde Festival, 0 TCnLy
loar-huor Happening organized by Charlote Moorman
on the Staten Island Ferry including a description of
Lifiz's work,

Maurce Blanc, “Local At ., Amazenients.” The
Villager (hew York), Octobar 12, 1967, Review of J2
Eventngs ol Wanipadatiemy in which the suthor deserheid
Drtiz’'s Destruction Boom as “A landscape bevind
Arwud s theories inio the crazed chambers of Srtanl's,
Sude’s, Mer's Mind” The authar coneluded: “Deyimp-
tion Rovan is one lep awny from @ refum 0 human
saorifice. That [Orniz"s] paece meade vivid tome the syony
of what napakm death is like docs not meun thaz | eondane

Srmssve ar”

. "Prane smashing wall highligh todiy s
eoieer),”” Fordhom Rom (Mew Yorkl, Nevenber 10,
1967, Brief anfcamcement of Oz s~ Diesy ichivge Reali-
zanon,” oiting Ortiz, “When | destroy in a1 relegae
sl

Ralph Marcello, “Ortiz swings ar piave smash-in,"
Fewivan Bom | New York), Novernber 14, 1967 Revicw
and lustration of Ortiz’s destraction ritual a1 Fordham
tmied by ABC relevision

diirgen Claus, “Der Apparal und seine Uippusition,”
Fewilleron (Frankfurt), December 15, 1987, Review of
Pestruction At menticsing Ortiz as acentral faure in the
MY EESTIL,

Lil Picard, “An,"” Easr Villaoe Ocher 3 tlonuary 5,
1968}, Review of Ontiz's exhibition of several Arciiaes
fegiea! Fiody ond his Destruction Realization Conect a1
Fordham niversity. Picand described Onie as the most
“witacked, hoted, and discussed Avant-pandist in New
York.” who 1= an “sducator and teacher” and oo “ex
tremely awire, daring. and powerfil " ary preveking
thinking aml inguiry inm the use of an as a ficld 1o
trunsfarm agpression,




e

- The Fon Side ol Fiu f'il[. S Vi ape Ve,

Wlarch 7, 1968, Article oo Hermsnn Mitache's f'}l;i-\.‘:\

MysteTisy Tleatre ot the Mew Yook Filmmakars Cine-

malheyue ncluding & photograph of Oz n Nitseh's
acinn

Joseph Fewrcy and Jay Levin, “Hippies Puroon a

Auseurn Show.” Mo York Post, March 26, 1968, A

pevicw ol pritest by iz and Jon Hendmcks aginnst th

“laseum of Modens At the occusion of the apening ol
s cxhibition on Mares! Duchamg which they fell sum
sed Thuchamp s werk,
Ll Jalensman, = D Jeansals Ohver His Dead Body”
Village Vrdee. March 28, 1968, A considered reflecsion
i events an e Jodson Chorch dasing the DEAS: Preview

s hemn Ol loeee Wloomuaun smashsl Sanl Gothebovershe

ke vt her wiolin after Be anterleved wath bee an and
“TrEm o sinash her vialin 'I'lul'léf JERE L I i LR e T
The inwielent lead extensive cammi et Juhnson saonte,
ped Diewtroseionin A |'||.--.|||:_'-_! 1 o o exannnnng
Brocid polinical and intcrpersonel gueesiions

Tean-li (N [RTLET L ol A Artict with Balls as Warlh
Twoin the Gl 22 K-
|Sani, Lebael, e enbily

Fog Vilfape Qe 3

French Hoppening actist, gleel
pratntar, and polieal aeisiss who participated in DEAS
it an “open leter it organizers of the Desiruction
B AT ByTposim i M Sark (02 and Joa Hen-
ivick =y and the pariapats e the then fortheoiming Finck
College Muszam 2xbabibicn on Lastructve Art Label
crilicieesdt the ashsts for allowing their anthentic ar
crerey bvbe absorbed by what he deserbed as the “culiare
and entertamment indusicy ™ which wis none cther than
the same power stnnclore making napalm” wnd other
culeal products” Lebel sdvocaied "going under-
giound.” cunting all ses wieh official represcotatives of
spiliee”™ (galleries, aliemanve and raditonal mse-
st and seing ofF =5 poumds of THTY in rhe Fuawch
College Musoum, s Jener closed with “wann love™ 1
bl Y alkr. Ralph O, Charlome Mooeman, Al Hansen,
s e ot her DIAS participonts,” andexplamed: ART15
=
| Picard. ™An Artist With Badls s Worth Pwi o the

CralleryTound Two,” Easr Villaee Oclee 3 (Marel 28
Aprt A, PshE) Writing in delensg of Desimuction A,
Picard retanced Jean-lmogues Lebel™s fetter (ee nbaove)
unel imchaled staiments written By Charlotle Moomman
Jor Hemdricks, and Omiz: Inresponss o Lebel™s suzges
tiom to hlesw g the Finch Collepe Muzcum, Uiz nrged
the crivical impuorsiees for arists 10 diztingoish between
ard sepamile vinkent acticns underiaken symibolicolly
within the sinot confiees of acsthetic boundaries and
vialent uctions urdertaken e life, which he abhomed,

Gregory Balleock, A Charlotte Moorman Does Not
Advocare Destrosna Al W ehies, Wew York Free Press,
April 4 196K, Invoking Al Bnbardrs dicowm than ™ At
2 A" Bateoek arpued thit alfeugh Destcuction A
wits prounded in Dads and Svrealsi, art s ool destiuc-
i fun o eanfesion ol are sk therasy and Doally that
"Drzstraction is Destroeiion,”

Saul Ciuttlieh, “Yestenday Whiirehall Tomormow the
Finch Musewm,” East Vitlape Ofge, April 3-L1. 1965, A
possionnte defense of Jean-Foeques [ebel by Goutlich
who uuthenticated Lebel’s pusiiion us a sacially radical
astist apainst Lil Pivard s insinuations thar Lebel wis o
revolutionary dilebante. Gottlieh cribeigced Oftiz for
sawing off brapches of a iree in the Jisbson Church
cowrtyasd and challenged those involved m Lesiucion
Sl tera debate on the issues raised by their work, He also
threaicesd vielderce apainst anvong who allerped 1o
Blera upr Dozl s Denner 1ot Ear Village Cfer 18Marzn
U AR L F

LAl Prrcserd, “Froun Ll with Lowve " Ease Viilay
Aprl T3 1E 1968, The secomd i theoretical deban
hegween Peard, Jean-dacgues Lebel, SauiGo
ale Slonman, Ton Hemdneks, soad Oz on the noun
and porpas of Destraction Ar Meeid siuaeed her per

< Civher,

tliek. Char

sonl expenence of destrchon in e coniest o baih
Woorid Worr T 1D umed chelersde] Cnng @5 an amist of the
caliber of Woll Yosell creagor ol aecmioee Hagoon-
ings in Gerrmany, and Hermonn Matsch, Gionees Bres, and
O Muhl, Founclers af Wigeer Adtimeiomes  Vicnna.

it Picand. " Schreckenskabinetd der Kwesie” Dhe Weli
G Apnl L ReE Sinating Dhestrecton Artm the Dewdion
ol Frda and Surrzadism, Picand reviesest exliainbans on
Prestpeetion Aatat the Judson Mernorid Choseleaod the
Sesy Yok Filmimakers Cinemathague ieciudie aoonis

o el Chine s Destruction Bealzzations

Ll Picard, “Cetting o Finel Collese Muacuins, Syl
Vol Dl 3 0 Moy 1T, 190380, Revieswang Lhfaivediog
Yo at Finch Cotlege Muoseum, Proard deseribaed Hee edn
It a5 an :|_|J|_'.j'_:|:||':.|| :III-_| II|||_IIII' HiH| (SR AT RIS RN o lL
Pheve “whio w010 exist ut the e of ths Clentuey of lerm
arped dhestacton.”

Hhlen Kiamer, "Scelptore; Talent Adssee the
Fashions,” Newe Fowd Times, Moy Do THRE, Direviewang
Digstrnpieny A at Finch Colizge Musewm, Borsmer o
ghe exhbrtnn “meffably poser” ipratentions and o
orowp shew ol miwed 1alenes.”

Charleste Willard, “The Destruciiee lmpelae™ New
Voirk Posr, Moy TR, 1905, & peview ol Besieciien Arrat
Finch Cullege Muosewn in which the author described
Ciriz as the chiel o of the destroctve ar movement”
andd refarred 1o Konrad Lecenz’s book &0 A ppresaion as
a imary soerce Tor an which scems o allay agercssion
with cathartic meins

Barbara Gold, ~*Destruction At st Finch,” Tie Sew
Baslinnorel, May 149, 19658, Review of Deswiion A
Frsch College Musewm,

ol Perreaule, "Gesy, Vitlope Vice. Maw 23, 19685,
15, Areview of Desieicdion At Finch Callege Miseum
ard destuetion events o1 the Judson Memozial Clorch
Cipltery, Porrcaule argoed fhit while these exhibirns
were Uworllh sosing and Cdestrectin aoact s be
prefered todestruction in real life," events like those of
Otz and Heemann Mitsche “border om sultisan and
psewce rehigion and peeudo-pevchiatre s rinss forther
cues e velared o brazzlicy, insensitivity, and0e natere




anud value of purgative events,

Christopher Andren, " [Destuction A sometimes
genile, " Cheistian Scfence Manitor, June 1. 1968, Review
of Destrection At ot Finch College Muscum citing
Cletiz's theory that the use of desinsciion in & is an intent
to redipect apmressive instingts,

Candace Burke Block. “Desicuctioaist Arl, Bilicnas
Featured at the Muscum,” Finelk News, June 3, 1965,
Feview of Dhecieecdion A at Finch College Musemmn with
a quots by Orje “Western ar wanls Lo make everyons
sane, With Destructinnist Ar ewveryons can, as they
showld, find and understand their own insanity, Cne st
educare oncself o une's madaess L7

Joan Lowndes, A Despuction theatre—a shock

spectiacle with moral motive,” e Pronvinee (Yancouver,
5.0, Augost 25, 1963, A symipathetic review of Ortiz’s
ritual @ the Douglos Gallery i Vancouyer featuring
several passages from Ontiz's “Dessuction Theater™
MlaniFesio.
- “Fnr an encore, shoot the swdiense 7 The
Provinee | Vareouver, BoC), August 29, 1968, Satirical
review of Dt s Plane Desrmuction Corcerd in Vanooa-
VEL

Ed Ginher cartoon in the New Yorker, Movember 16,
[ 963, featuring o drawing of a sage performance of & man
beating & piang with a bascball before o well-heeled
sudience. One memberef the audiences turns w his pariner
and cormplains: T elon "t like this tampering with the soore,
He shiould be nsing an axe.”

Till Johmson, “Tranee Journal: Tell Me the Wemher,"
Vittage Vive, Tunuary 2, 1969, Johnson described Oriz s
Varcogver Destroction Ritwal and Lubeled Ckne i “so
cially concermssil arise”

Gene Younghlood, “Meat Science Essay,” Loy Anye
les Free Press, Januady 31 1968, Svimpothetic review and
cxtensive descriplion of Cnnz's Prane Desiveciion Con
pert and Chicken Plosiredion Realizaifon ot the Ace
Ciallery, Beverbw Lhills, sneliding quetes from Ortiz and
twn illusirations,

Joacph Muodezlewsk, “Warda Beeomes the Isle of
Kook,” Daily News (Mew Yookl Septernber 200 1060,
el review of she Svani-Gande Featival of New York
otpanized by Chaclets Moomman including mention of
{intie.

, "Piang fecing deom in Comell Concert?™
iy H.--In.-"-,l'.-l'.-..-_rrr i Mashalltvwn, loway, Ceober 135,
1969, Keview of the Comell College A Deparimens
Desrretion Cewcert by Oz,

shstrdction o Heradd (0 hnaon, lowal,
Clciter 17, 19659, Review of Onie s Cormel | College Art
Diepartmient et Calicer.

L SHemer Hide the Chickens,” Warming Regis
ey (Des Moines, lowa), Qotober 19, 1969, Review of
Oirtiz's Despractiear Coacers ab Cornell Collegs sl
questes from the arhisk,

Wilkiam Simbee, “Uraey concert on Cornelbcampas,”
Liex Maines Spncov Kegicer Ploree, lvovember &%, 1965,
A review, deseriphion, and four excellent lwstrations of

Clrine' s Dexirietian Coneerr at Cornell Collegs
Wartin Gonlied, “The Theater.,” Women's Wes

ity Jammry 20, 1970, Bewiew of Omiz"s Desiveetiog
Rt in Pholadlelphia acche American Educational Thea
ter Association, Jamaury 17, v which the author desen bead
the eventas “natve” and “essentil v degenesate” ond ub
jected to the “ethical motivations” of “middle clas,
cducated, young thester people™ wis sl down after the

crformance to “intelligently discuss o sevagery Comimil-
ted by somie nice middle cluss, sdueated young theater
pengle.”

Lar Rial Theater: “Slaughier” = Avsided,”
Plilladelohin feguiver, January LE, 197IL Review of the
desaruetion action performed by Ortiz ut Temple Univer-
sily Thonwlinson Theater dering the Amercan Faluea-
tional Theater Association regional meeting, iz re-
fiser] lsp prant an interview and was quoted us relmling,
“Uioriniterview Calley [William L. Calley, Jr., then awail
ing woert-rnastial for the alleged killing of civilians
Wigtnam| if vou want 2 leasn about destruction.”

L Chnimal Strs Face Siape Slaughter,” Phifa
delphin faguiver, January 17, 19700 Beview of Omiz's
“Thester of Destructon™ &l Temple University

Henry B Darling, * Destreet Theaer' Explades into
Mayhem on 13th 56, Seeday Balleds {Philadelphial,
Janwary L&, 1970, The author sarcastically described the
actions of participants in Orse's Destiuction Theater
Fitual oz “temper tuniroms s sunanky dismizsed she
symbalic associations with ¥iena as “obyious.”

Cravid Gielber, “Twilight of Demanstrotions, Divsn ol
the Creperil Stnke,” YVilloge YVoice, May 14, 19700 A
review of the sncrmois Washineton Protest of Muay Bin
which overahundrad thosand prodesiors gathered on the
Washington Mall befoce the Lincoln Memoral o protes:
the war in Yietnam, The article features a photograph of
a participant in Oriz's Guerrills Desiruction Ritual who
sits hioalding the blooded head of @ dead skinned lamb.

Anoaio Gil de Lamadrd. “El Museo del Barrio
Apuntala Culurn Bosicen,” £ Diaris (New Yoark], July
21970, Article introducing and discussing the founda-
itent 0f Bl busea del Birme Neatinng quoies by Oetiz, then
elsrectonr of the musewm

Cirsee Glucck, *Borrio Musewn: Hope Si Home W,
Mew Yok Tiaves, July 305 1970 Amicle civing El Musen
del Harrdas Mew Yok '= (est susein of Paeio Rican
cultere, Gloeck included severl quoes by Catiz and an
illastraton of hing as the museum s fest disecicen: “1wanl
El Musec ket Barniotobe . aworkimp Harmg that w I||.|'I'\.'r'
falk culiure e much value gs ling caliire L What we
wipn are the Dolk tales of the elders, e masae plaved wmi
the postry read ot fostive occasions, the givnes, the Tood

There"sa herdency o avertonk our e il Alrcin
and Indian roms.’

. Uhduseum Exhibit oon Puerio Bico,” Sew
Fork Most, Pebowary 24, 197 1 Revigw of foricper—Adegui )
Atfa, citing the cxhibitionorganized and direcied by Otz
pn Buerno Ricen culture an the Americon Muoseum of
Musural Elistery as the ficst exhibition of Poerio Kican an

In & major Americon museun, The show included o

twenty-rie color slide show of some 486 slides, 4,000
phmographs, live tapes, iecordings. and a scopl written
by Ohitre

Penetopz McMullan, “Pride of an exhibi: Puerio
Rican Life.” Newsday iGarden City. New York), March
.‘::. 9T LL Review of Baricia—Agni v Al with iwgueete fron
Lirire who explained his intent to prevent the oppressed
Puerty Rican from escaping into the melng-por and o
help the Pocito Raucan “define himseld,”

Alfonso AL Marvaez, "Exhibit on Poero Racans
Opens,” Mew Fork Timies, March 3, 1971, Review of
Bovicua-Agei v Alla, citing Otz “I wented to [Nl out
the agony we are poing though in Mew Yok,

_ o CPuerto Ricaie BExlobit Set in Mew York
Museum,™ Hiidson Digpaded (Union City, New Jersey),
March 3. E9T1. Review of Soricng—Agul '-'.-‘:IIIII-I.1I'II.'|'Jdi-|'IE-"
uides by Ortiz.

- "Pucitn Ricin Exhibition,” Cemmercial and
Finaucial Clrowicbe (Mew York ) March 4, 197 1. Review
of Boricua-Agad v A, including queoles from Oz,

Grace Glueek, “Ant Group Disrupts Moseum Parley,”
New Vowl Tiveex, lime 1970, Review of the protesr Oz
and athess launched during the Armericen Asseciation of
Muscums mesting when they eritteized such institutions
for attending 1o private rathier than public intereses and
called Tor museums o hecome mone responsive o the
pubilic,

Grace Glueck, "In Puero Bivo Artists” Show, a Dol
Mew York Viores, January 18, 1972, Beview of an exhibi-
tinm ol e Poerto Rican artisis at the Mew ¥ ik hesd-
quarters of the Associated Council of the Ars, including
Oz, Jose Antonio Bechars, Gustavo Candelss. Telipe
Dante, Benedict I, Fermandez, Angel Franen, Mipuel
Chzrnim, Margin Rubio, and Geno Rosripues g

Meriemil Rodeigues, “Gallery m Show Works of
Puerto Bican Aciss,” Sinday News (New York), January
4, 18972, Review of exhibition at the Associnted Council
of the Ars,

Luigi Servavalli, “Fluses torms o Merong,”™ Cidor o
Yoclerd, Aupgust 26, 198956, Review of Qntiz's Pias e
srtneiiva comnmissioned by the Nalian collesto
Francosco Cong,

o CArNE-matura,” Adipe Terza, Scpiearher 17,
1986, Review of Arte Seifa, including mention of Orliz’s
wink

"Ll rapporio i arle @ namies con guadri e
cemnposiziont ek bivcht e nei prat di Sella,” Cronacie
delle Provincla (Merano, Balyy, Seprember M1, 1986
Review of exhibitien and wctions a1 Arse Sellq, including
mention of O,
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Destructivism: A Manifesto by Rafael Montafnez Ortiz, 1962

There are today throughout the world a handful of artists working in 8 way which is tmly unigue in arl
Bistery, Theirs s an art which separates the makers From the unmakers, the assemblers from the disassem-
blers, the constructors from the destructors, These artists are destroyers, matcrialises, and scnsaalisis dealing
with process directly, These anists are destractivists and do not pretend fo play at God’s happy game of
crestion; on e cuntrary, theirs is o response (o e pervading will 1o Kill, Inis ot e iraumss of birth which
concemns the destrectivisl. e understaeds that thers is no need for magic in ving, s one's sense of death
which needs the life-giving sourishment of transcendental vitual.

We who use the process of destruction understand above all the desperate need e retaim unconscious in-
tegrity, We point to purselves and confess, shouling the revelaton, thal unger and anguish which hide hehind
the quict face is in scrvice of death, a death which s more then spiritual. The artist must give warning, his
strugele must make & noise, it must be a signal, Our screams of anguish and anger will contort our faces and
Bsdlies, o showts will be 1o hell with death,” our wetions will make a noise that will shake the heavens and
hedl 20 this stuff oueart will be, that which is made will be unmade, that which is assembled will be disas-
sembiled, that which is construeted will be desinicted. The arfist will cease to be the lackey, his process will
pease o be burdened by o meorality which only has meaning in reality, The artise’s sense of destructien will
na longer be turned ivward m fear. The art that utilizes the destructive processes will purge, for as 11 gives
death, =0 0t will pive to lifle.

Transcendence 1= for the living, got for the dead. Tt s the symbolic saenfice thar releases one from the
weight of puilt, Fear, and anguwish, 1S te sacrificial sction which releases and raises one W ke heighls. The
sacrificial process in art is one in which o symbuolic act s performed with symbolic objects for symbolic
purposcs, mittated by the nesd to mamian enconscicus mlegnty,

The dynarmics of our unconseions imtegrity 1s Turastic, I arranges content w leoms of a thousand eves for
an eye, boils death und destruction for the trespasser, maybe not now, maybe not ioday, bul some day, by Gaod,
we'll get even, even of it means headaches, allergies, ulcers, heart attscks, or a jummp ofT a rool. Just you wail
and see. Someday we'll all pet even. “Every doe has lus day,” and when the real dog has bas real day, what
will he really do® Will he push a button snd annibilate 200 milbion people, push an old lady down the stairs,
join the Ku Klux Klan, expose his privates in public, or simply walk the dog to defecote on the neighbor’s
lawn? When the need for unconscious miegrity is actually worked out in the actual world with actual people,
actual things accur. There is uctual conflict and actual destruction, The real moving car driven by the real
driver who does nnt really see the real child who in tum does not really see the real car while crossing the real
atreet, is really killed, really dead. The police cover him with a real white sheet and draw a white chalk Tine
arcund him. T didn’t do anything. I just watched. I didn’t even get sick. T didn’t even throw up. | just got really
afraid. The car was big and made of steel, but T'H ger even some day, There are ofher real possihilities, less
drastic ones, possibilities which have a more essential displacement, a greater distance., The real car migln
have run over a real puppy of with sill greater symbolic distance, a real cardboard bog. The real child might
have sunply bumped into a parked car, broising hismsell slightly, or crashed his toy car into one of his toy dolls.

Just as displocement and distance are an essenial and necessary artisns means which emable the artist (o
submerge himsell in e claos of his destructive intemal Ll and schieve an anisiic experience, so (o0 L is
essential that the epcounter between the artst and his matenal be close and direct, The actist must ulidize
processes which are inherent in the deep unconscious hife, processes which will necessarily produce a
regression mto chaos and destruction.

A displacement and parallel process exists between man and the objects he makes, Man, like the objects
he makes, is himself a result of ransforming processes. 1t is therefore not difficult to comprehend how as a
mattress or other man-made object is released from and transcends its logically determined form through
destruction, an artest, led by associations and expenences reseliing from his destruction of the man-made
ohjects, is also released from and transcends his logical sclf,

Computer-Laser-Video, by Rafael Montafiez Ortiz. 1984

Throwgh ney compater programming, | interactively
determine not only which Inser-video dise frames oceur
anmd record on the videotipe, but in what numbars, se-
quence, and specd they ocour. Ttis a process in which [ dis-
ssemble and reassemnble any and all paris of a sioryline,
directly restructuring the time space and expectation in
cuntinmuity of cvents of the film and video footage on the
Laser-Disc. It is a structural reorganizing andfor disor-
gamizing of the existing logic of visuul and lanpgage cues.

I all this free full of fractured time. space, sounds, and
images of my work, special attention is paid 1o lamguage
ind the enwiticnal impact of its sound; words fractured
inta phomemes become, inop free association of ph.
nemes, & Rorschach imaging of words, o Rorsehach
imaging of meaning. By releasing language and gearure
froms their Platonic and Aristotelian logic, | release lan-
Buage and gesture i its visceral, 10 its paleo-logic exap-
gerated mesning and mepminplessness,

In iy viden work, L seek to suspend time, to inagmnify
beyiond all propomion the fantasy, dream, or nig iz |
Rji‘l]”l’:.t! in even the mnst realistic x!rﬁLngDW.-Mﬂ clou-
mentary footage, in even the most mnovent storyline,

Technologically, the one to ten seconds of Epprupri-
ated Olm segments that are the source of myv works
become editarially available after | runsfer rhrn;-lrn to o
| aser-Dise oo which | create feame structure infeructive
mreess through a compuier interface to Laser-Dise plaver.
All sound is manipulated throwgh wive foom Eenerators,
while titles are voiced by a votrax synthesizer.

Ench of the video works on my tape is crested from
oedly one cirefully sefected segiment of approgeiated food-
dge. 1t is that single sexment thai is expanded by disas-
sembling and reassembling the frume stracture from i
original seconds of an event, to mwever many minutes of
thil event arc necessary bo reveal ils submerge secret, its
voncealed crime, us in PLEHANY PUSHANN, or sexual
vinlence, 83 i BEACH DMEBRELLA, or outrageous eroti-
cism, as in BACK BACK BACK BACK, or alienation and
anger, as i the work entitled ¥ere BUST VoL R BUNMS

In oaly ane of the scgments of approprizied focfape. a
ten-second piece T disassembled and reassembled o i
tength of wine minutes catitled WHAT IS 19005, did T add
i frame, an image of Clark Cable from another source, 1o
contribute to the revealing of the danger of blossoming
sexual curiosity submerged in the sequence,

BRI GAME was un oppartunity 10 surface the
nightmare and terror of Armageddon we all struggle o
coaniain,

Politically and sesthetically iy concemns are notin any
fense the realistic or the sociologically/politically obyi-
ous. This does not meun T am nod aware of the reality of
whal Luesthetically do or that my work, however sesthesi-
cally symbolic, Futurist, Surreal, or Nea-Dada, is not
political in its desper psychological or existential impli-
cirlions. My video works speak of and magnify the more
orbseure, more psychelogical, surrenl polities of our un-
conscious, of our [d,
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Academic Degrees

Eel [, Droctorate—Codurnbia University Teachers College, Mew York
Fo.M. Master's—Columbaa University Teachers College, Mew Yark
M.F.A_~Pratt Institute, Brooklyn, MY,

5.5, Art BEducation—Pratt Instinste, Brooklyn, MUY

Musenm Collections

Pfuscam Ludwip, Cologne, Computes-Laser-Yidoo Dance Woarks
pused d" A Modeme, Brossels, Compuer-Laser-Yideo Dance Works 1-6
Friedrichshof Museum, Zemdor, Austria, Compuaier-Laser-Yideo
Everson Muscum of Arl, Symeose, N ., Compitcr-Laser-Video
Il Musen del Barrio, Mew York, Conpaiter-Laser-Video

L1 Musen del Barrio, Mew York, Scolplure

Liverson Museum of Ar, Syracuse, Y., Scolpoane

Finch College Museum of Art, New Yok, Sculpures

Chrysler Museum, Morfolk, Va., Sculpiure

Menil Collection, Houston, Tex., Sculpture ond Film

Whitney Museurn of American Ar, Mew York, Scolpiore
Museum of Modem A Mew York, Sculpturs

Compuier-Laser-Video Exhibitions

Kélmscler Konstverein, Cologne

Moaicvideo, Hollund Disiribation contract i conpules-laser-video, Amsterdam
Widenfiestival Geneva

Weflisches Landesmuseum (e Buost und Kultergeschichte, Moanster
“Momtar "87" Festival, FriinlandfS, Sweden
Offensive Video, Dortmund, West Gemmany
Eorssulh Klub, Budapest

Filmfest, Hong Kong

Vides-Biennale, Barcelona

Expermental Workshep, Osnabrick, West Germany
Violkshochschube, Weppemal, West Germany

Saw Oallery, CHtawa, Ontario, Canoda

Filmfast, boscow

Tamuin Marcuki, Dijakarta

Filmwerkstaedt, Aarbos, Denmark

Finnish Filimasiiag, Helsinki-Tarke

Artspace, Pelerborough, Oniario, Canada

Westwerk, Harmburg

P.RLM., Moninzal

Video Pool, Winmipeg

Monitor Morth, Thunder Bay, Cmario, Canada

FM media, Colgary

Bonner Kunstversin, o

Yancowver Art Gullery, Yancoiwver, B.C.

|.ACE., Los Angeles

Oilasenre, Claeheo

Cialerie d"art de Mutane, Matane, Quebec, Canaca
Qi 1, Seacls. Wash,

Cipen Space, Victoria, B.C,

Walier Phillips Gallery, Banff, Albera, Canada
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1984
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%82

1987
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1983
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190
1976
1974
1974
1975
1972
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Berlin Filim Festivpl

A space, Torunio

The Kichen, New Yark

Experimental Film Festival, Osnabrick, West Germany
Rheimsches Musikfest, Cologne -
Mes Hisdpret Fostival, Hammburg

Staltpganien, Colopgne

Yorpestelit auf dor Documenta 8, Kassel, West (rermany
Mimtevides Archives, Amsterdam

Time Based Asts Archives, Aanstenlon

Elzciranic Aris Intemmix Archives, New York

The Kitchen Video Archives, Mew York

Lemdon Wides Arts Lid, Video Archives

Kijkbums Video Archives, The Hague, The Metherlunds
Infernnental Video Archives, Cologne

Dasiributions Contract of Computer-Laser-Video, Cologne
Palais des Beaws Arts, Charleroi, Belsium

HI Mull Mull, Cologne

TIT BV, Frank fur

Kommunabes Kine, Dortmuond. West Germany

Image and Scomid Pestival. The Hague, The Metherlmds
Molhaun Musenm, West Germany

Ekkstein's, Cologne

Bonuelmten Muscum, Massanchi, The Kethernds
Tleater Flewch Bizzel, Dostmund, West Cemnany

Cafe Frile-HenBler-Haus, Dortmund, West Germany
Oilfensive Video Kunst and Kemmunales Kino, Dostmuand, West Liermany
F.AL, Mew York and Videonolz, Bann

Linion Collepe Tomasulo Gallery, Cranlord, 8.1,

Public Theater, Mew Yaork

Faxlion Institute of Techuology, Mew York

Paul Kubsson Gallery, Mewark, K.J.
Clancy Poul, Princeton, N.J,

Rutyers University Facelly Exhibition, New Brunswick, N.J,

Performances

Fhysic- Psycho-Alchemy, Viitkerkunde Museim, Ciallery of the Ay, Munich
Fhysio Psycho-Alchemy, Prato di Casa Serobele, Borgo Valsugana, Tl
Mok for Roost, Franceseo Conz, Yerana, Tualy

Wine Cabinet, Francesco Cong, Merano-Velan, Faly

P Concert, Franceseo Cong, Merano- Vel Lialy

SO Weininger,” Friedrichshof Musewn, Zurmdorf, Austiia
Physio-Psycho-Achemy, University of Seathern California. Los Angeles
Flysio-Paycho-Alcherny, Twin Palms Gallery, San Francisen
Fhysio-Psvcho-Alchemy, San Francisen Art [nstinuee

Rebirth I and 11 150 Annual Mew York Avant Garde Festival

Mime Theater, Mew York

Thenter Rimal, Judson Church, Mew York

Wideo Impaovisation, Space for Creative Innovition, Mew York

Faper Bag Convert, Fine Ans Ceniter ul Russell Sage Collepe, Troy, N.Y.
Annual Mew York Avont Garde Film Festival

Annual Mew York Avont Garde Film Festival

War and Teave |, Sireet Theater, New York

Civil Righos smel Lefts, Street Theater, Mew Yok

War and Pece 1, Street Theater, Mew York

Theater i), AET.A Conference, Temple University, Philadelphia, B,
Rev Up Ratual Marathon Gane, Studio, Mew York
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Performance, 1%, Johnay Carson, Mew York

Theater Bitual, Cornell Callege, Mount Yernon, Towa
Ritual, DIAS: U5 A, Jkon Clugreh, Mow Yok
Peifarmance, T, Johoy Carson, Mew Yok

Theater Ritual, Douglas Gallery, Yancouver, B.C.
Perfonmance, TV, Allan Burke, Mew York

Fiano Desuct Concert, 'West German TV
Piano-12esiuct Concert, Biverside Badio, Peew York
Rituwal Perfomnance, Fordham University, Mew York
Piano-Desiruet Concert, WHAL Radio, Mew York
Pinno-Desiruct Concer, Pacifica Radio, San Fruncisco
Performumee, 1Y, Bitter End Cafe, Mew York

Studio Performance, Mew ok

Fros-Thanztes Eitl, Yowh Favilhon, Bxposition 1967, Monoreal
Annual Mew York Avant Garde Festival

Herrey Periry Dy, Booe Homo Gallery, New Yok
Meamerery Dy, BBC TV prano concert, Lomcdon
belesrcury Theatre, London

Museum (Group Exhibitions: Performance

Physio-Peyeho-Alchemy, Vidlkerkunde Museum, Gallery of the Arrisis, Munich

Musenm Group Exhibitions

El Museo del Barrie, Pew York

“Acient Roots and New Vasions,” Palacio de Mincria, Moxioo City
Everson Muscum of A, Symeose, MY,

San Antonio Muscum Association, San Antonico, Tex,

Chicago Musewm of Confgnporary Af

Altugquerque Musewm, Albaguergue, K4

Fl Pasn Musewm of Ar. Bl Pasc, Tex.

Fl Museo del Barrio, Mew York

Tucson Mueseum of Art, Tweson, Ariz,

Matimal Collection of Fine Ars, Wishington, 0.0

Mbiseum of Modem A, New York

El Musen del Barrio, Mew York

Everson Muscun of A, Syracuse, MY

Parlornanee and Exhibition, Finch College Mussumool A, Mew York
=t ol the 19605 Muscem of Modern A, Mew York

Film Preview, Heaay Peigy, Museum of Modern A Mew York

“The Ofsject Transforned,” Muscum of Modern Art, Mew York
Exhibition, Chevsler At Musewain, Peovinectown, Mass,

Mew Acyuisitnn, Ml of Modens Art, New Yoark

“Young Amnerica 195, Whitaey Muscum of American An, Mew York
Mew Acquisitions, Chrysler At Mlaiaeiang, Provineotown, Muss

CORE Invitmtional, Brooklvn Musasn of Ars

Muscum of Fime Ars, Moniresl

Andrew Dickson While Museem of Art, Comell University, Ithacs, N.Y.

Traveling Assemblage Show, U5, A, and Canada, Museum of Modern An. New York

Izaac Delgado Mussum of Arn, Mew Crleans

Group Exhibitions

Daocumentalion of “Are Sella 86,7 Munich
Francesoo Cone Archoval Gallery

|. Wing Cabinet, Werona, Taly

2. Piano, Merwna- Vilan, Taaly

1. Piano Stool and Sheat Mugie, Merano, [taby
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1976
1975
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1971
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1964

1962

1961
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4. Hammer of Thor, Merono, Traly
“Religuaries anid leons,” Fondo del Sof Visual Asts and Medin Center, Washington, DLC.
“Esculturas Fxcondidas,” Fondo del Sol Visual Ans and Media Center, Wishingion, DuC,
Los Angeles Municipal Art Gallery
Blaffer Gallery, University of Houston
Colorsbo Springs Fine Ants Center, Coloradio Springs, Colo.
Coborwdo College, Colorsdo Springs, Colo.
Fomdo del Sol Visual Ars and Media Cenler, Washington, D.C.
Collection of Gallery, Fondo del S0l Visual Arts and Media Cenler, Washington, [0
Irarwings, Columbia Liniversity, Mew York
“Three Photographers,” Fine Arts Cemer, Costleton, Vi
"t Hispanic Artists,” Association of the Arts Council, Mew York
“Dfferent Traffn:,"” Long [sland Tisiversity, New Yook
Sculpture, Fordhim University, Mew York
CORE Envatationn], Grippe & Widdell, Kew York
DIAS, A Symposium Exhibation, Atrica Cemier and Better Books, London
Penny Candy and Fudge Assemblage, Barren™s Candy Store, Provincetown, Mass.
Park Pakce Gallery, Mew Yaork
Comlemnporary Sculptuse Show, Welfare Tsland, N Y,
5an Prancisco State Collepe
Detroit Institure of Al
Lniversity of South Flordu, Tampa
Eluckley A Galkery, Muskegon, Mich,
Tweson A Cester, Tucson, Ariz.
Washingeon Liniversity, 51 Louis, Ma,
[ndiana Urniversity, Bloomingion
“Five fronn MNew York,” Boston Museum of Fine A School
East and West Coust Londscape Shows, Boiles Gallery, Mew York

MNow Yok Sculpure and Painting, Bolles Gallery, Mew York
Artist Gallery, Mew York




Works in the Exhibition

sculpture

Sunbursi, 1960

Construction destruction, paper lowel, staples, oil pain
oy card board

607 x 407

Collection of the artist

Archaeolwrical Find #3, 1961

Burnt Mottress Destnaction on wooden backing

6 2-WE" x 41-147 x 547

Collection of the Muszum of Modern Art

Gift of Constance Eane, W63

Monument to Buchenwald, 1961

Paper, earth, shoes, mixed media on wood destruction
I-TIE" n 28 x 6-T/E”

Collection of Menil Collection

Houston, Texas

Archaeobyzical Find #21, 1961

Destroved sofi, wood, collon, wine, vepetables fiber, und
glus on wooden backing

Bd"x 547 x 22

Collection of the artist

Archaeological Find #22, 1961

Destroned upholstered sola, symberic fber, cotton, wirs,
glue om wooden backing

108" x 54" x 20 Collection of EI Museo del Barrio, NY:
Collection of the artist |acck 2007.16

Water Lilies L, 19461

Hammered and barnt toilet paper. oil paint, wirc on
wooden backing

24" x 33" n 6"

Collection of George and Lillian Schwartz

Cloud Burst, 191

Construction destruction, stuples, paper towel, lacquer
paint on cardboard

43" x 64" w6

Collection of George and Lillian Schwartz

Water Lalies 11, 1961

Construction destruction, stuples, paper fowel, lnoguer
pixint on cardboand

43" x 33"

Collection of George and Lillian Schwartz

Cups, 1961

Comstrection destmicion, pridpEr cups, witrdboard, il
pivng o0 wigexlen Irume

ik 30 R 67

Collection of George amd Lallian Schwartz

Mabled Marshmallows, 1962

Marshomallows, enls on 1027 cardboand backing

16" = 14" 5 5"

Callecimn of Bila Sue Ri;:!-l_-::l

Petrified Forest, 1962

Steel nails, dricd pranes on 1027 cardboard backing

13" & 1d-172" x 57

Caollection of ¥s, Simon Swan

Children of Trehlinka, 1962
Paper, earib, bemi shoes, Black puint on wooden backing

™% 13" 5 A" Collection of El Museo del Barrio, NY:

Caollestion of Dy, Boben Schwarlz |acc# S93.184

Moctermma (Exploding Chair), 1963

Desiroyed upholsienst soly on wosden backing

Al x 63" x 24°

Callesteon of the Everson Museum

Syricise, Mew York

Archaenlogieal Find 89, 1964

I]’t‘:ﬂﬁ:l:r'\ﬁll ||[||||_|!l$|-:r¢|1 =oli, coblon, wire, horschair,
eI, tl_lllte

T s 04" x 23"

Mew Line Coflection

Collesction of the Whitney Museum of Amercan At
Gift of Ceeorpe and Lillian Schwartz

Sncrifice (o Truro, 1965

Destroyed upholsiered char, resin on wooden backing
cmsiru Lo

aa" X 30K x 200

Collection of the Chrysker Museum

Morfolk, Virginio

Maya Temi I, 1975

Cinaloredl Fesathess, Tor and glee om 3 cardboprnd
8 Pk i 3 I T W

Collection of Bl Muzen del Barrio |Collection of EI Museo del Barrio, NY:

Crift of the artis acc# $93.185.2

Maya Lemi IL 1975
Colored feathers, fur and glue on 12" cardboand

33" % 507 % IR"
Collection of Bl Museo del Barmio |50 593.185.1

Collection of El Museo del Barrio, NY:

Gift of the artist
Mayu Eemi LIL 1976
Colored feathers, fur, wool, beads. bird heads and claws,
svnthetic snakeskin and bells on 127 cardboard

IO 32T x L6127

Collection of Fondao del Sol Yisual Sirs and Sedin
Center,

Washington, .0,

Installations

Homage to Hoelsenbeck, 1968

Fe-cnactmoent of Plano Destruction Trom the 1560

0 T o T R e Al S B L A

Destruction Room, 1958

Diestruction of furmituse and sundsy objects witlvaosdience
participation

Re-enactment of Destnection Riuals from the F9A05
TE xRy 45"

Phrsio-Psycho-Alchemy Ritual o, 333, 1988

Wideo monitors, chairs, mat, and audicnce pamticigsation
48" x 6 x T2 x 60 x 32

Video Works

Music Restruction, 1988

Installatien

Camputer-Laser-Yidoo, 3 muomifors, 30 min. Regvcle
conlinuous play o
Cloallection of the artist

Early works transferred to video, 1961-79

| monilor, 5 min. 3 scc,

Lodlbectidn of the aims

Compaler wencrated graphics sind sound transferred
Lir viclen, 1982-84

| momiior, 45 min.

Coallection of the arise

1_.'|.'|II|||||I|.-r-I Jser-Video, 1985-K6

I mnomlar, 46 min. 4% see,

Collection of the artist

Documentation of Performances, 1965-87

Biwck-and-White Culor Photegraphs

Bwerifice to Troreo Beach, Long Island, 5.¥., 1965
Pheotograghs frosn the Archive of Kotine Stiles

(Refer to Waork Mo, 15, Sacrifice o Trarm, on exhibin i
the Weat Cialiery)

Duncan Terrace Piano Destruction Concery, London,
Enpland, M6

Photographes: Jobn Prosser

Fromm the Archive of Kristine Sfiles

Chair Destruction for Charlie Casher, London, Fng.
land, 1966

Phatogmpher: John Prosser

From the Archive of Kristine Stiles

Chicken Desiroction (with Julie Abeles), New Yaork
City, 1966

Photogrsphs from the Archive of Eristine Stiles
Destroction Rooms, *12 Evenings of Manipulufions,™
Judson Mematial Church, New York City, 1967
FPhotograghs froan the Archive of Kristine S1iles

Piane Destruction, Fordham University, Mew York
City, 1967

Fhotograph from the Archive of Kristine Siles
[Befer o Inetal lstion M 14, Homage i Hueelsenbeck, on
exhibit i the Wesi Gallery)

The Birth and Death of White Henny and Black Penny
Destructionin Art Symposivm—LU 5. 4., E']-#H:,,lulrwi-j
Memoriul Charch, New York City

Preatographs from the Arclive of Kristine Sules

Piang Concerl Destruction Ritual, 1987
Merann-Velauw, Italy

Fhotugraphs (rom the Archive of Kristine Stiles
{Referio Installation Mo, 19, Somaee o Huelasahesk, on
cahibit in the West Gallery)
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Photo Captions

Front cover  Chair Desmmaction. 1965 Truro
Beach, Cape Cod, MA
Frean the Archive of Kristine Snles

Inzide Eront Destrpeticn Thester, 15649

CUNVLET Flollywiomd, OA, at Ace Gallery
Phodo: Lrean Celaser
From the Archive of Kristing Stiles

Duncan Terrace Mattress Daestiuchion
Froe TIAS, 19466 London. Eoglimd
Coalleetion of Tay Landesanan

P Johin Prosser

Title page

Fiire 5 Archieological Fuwd 833, 1965
Mlommy Matlress on weslen
bickinge Collection of the Arfist

Page & boctezumn (Exploding Chairy, 1963

Diestroyed vpholsierad sofa on

woiden hacking Collzction of the

Everson Museum, Svracuse, NY
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